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Qizilbash crown and etiquette of wearingitin Mazlum Shirazi's Nasabname-i
Shah-i Alampanah Shah Tahmasb Safavid and its translation

Esra Dogan Turay ® ReR, Zivar Huseynli Baylan © Ror
Abstract

The historical and religious roots of the Qizilbash crown hold various interpretations and meanings
in Iran and across the Islamic world. A closer examination of the coronation process in the Islamic
tradition reveals its connection to the Prophet Muhammad. This tradition dates back to the Prophet,
who passed it down to Hazrat Ali and those who inherited it from Ali and his lineage acquired a
divine identity. This study provides limited explanations regarding the use of the crown in the pre-
Safavid period, followed by its placement in main Safavid historical sources. The Qizilbash crown,
originally a headdress used by the Turkmans, underwent changes and transformations, becoming
a symbol glorifying religious values and acquiring a new meaning. It was first officially recognized
by Sheikh Haydar. In this valuable work, a poet from Shiraz, a member of the Safavid order, links
the use of the crown to the Prophet Muhammad. It is widely accepted that this tradition originated
with Adam and formalized by Sheikh Haydar (1460-1488) during the Safavid period. This study
focuses on the Nasabname, considered a first-hand source from the 10th century, specifically
examining the section titled “Walking on the Bright Path: Characteristics of the Crown, Etiquette and
Happiness of Wearing Crown".

Mazlum Sirazi'nin Nasabname-i Sah-1 Alempanah Sah Tahmasb Safevi adl
eserinde ve terciimesinde Kizilbas taci ve giyme adabi

Ozet

Kizilbas tacinin tarihi ve dini kdkenlerine inildiginde siirec icerisinde iran ve islam diinyasinda farkii
yorum ve manalar tasidigi gériilir. islami gelenekte tac giyinme eylemine dikkatle bakildiginda
bu gelenegin Hz. Peygamber'le baslatildigi ve ondan da Hz. Ali'ye gecen ve Ali soyundan gelen
sahislarin mesruiyetine ilahi bir hiiviyet kazandigi gordlir. Yapilan bu ¢alismayla tacin Safeviler
oncesi donemdeki kullanim sekliyle ilgili sinirli agiklamalarda bulunulmus, ardindan asil Safevi
tarih kaynaklari igindeki yeri tespit edilmistir. Kizilbas taci olarak tanimlanan bu bashgin aslinda
Turkmenlerin kullandigi takke oldugu, degisim ve dontsim gecirerek halkin dini degerlerini ylceltici
bir sembol haline geldigi, yeni bir mana kazanarak Seyh Haydar ilk resmilestigi gorulur. Safevi
tarikati baglisi Sirazli bir sair tarafindan yazilan bu kiymetli eserde tacin kullaniminin Hz. Adem ile
basladigl, Safeviler zamaninda Seyh Haydar'la resmilestigi kabul edilistir. Dénemin ilk elden kaynagi
sayllan Nesebname adli eserin tanitildidi bu calismada “Aydinlik Yolda Yiriimeye, Tacin Ozelliklerine
ve Ta¢ Giyme Adabi ve Saadeti'ne Dair” adli bélim incelenmistir.

© 2024 The Author(s). Published by Ahmet Tasgin.
This is an Open Access article distributed under the terms of the Creative Commons Attribution-NonCommercial 4.0 International License (https://creativecommons.org/licenses/by-nc/4.0/).
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Introduction

Wearing a Qizilbash Crown According to the Safavid Chronicles

Many historical and literary sources, which have survived to the present day, attest that
Iranian shahs wore a type of headgear known as tac/kulah/serpus in Saib Tabrizi's (d.1087/1676)
poem.! According to these sources, the shah who ascended to power was crowned, thus granting
them the right to sit on the throne, and Dahhak was the first person to wear this crown.? The tradition
of wearing the crown in the Islamic period dates back to Prophet Muhammad, who wore a turban
called ammame, described as a crown, in black, green, and white colors. Notably, the Prophet himself
wrapped his turban around the head of Hz. Ali's (Khargushi, 1361h., p. 80). The importance of turban
is further highlighted by Hz. Ali's wrapping a red turban around his head during the conquest of
the Khyber Castle (7/628) and ordering his soldiers to wear red turbans to distinguish themselves
from Muawiyah's soldiers in the Battle of Suffin (37/657). The significance of the crown is also
mentioned in Ashrafoglu Rumi’s work, which records that the Prophet was given a 12-point crown
at his ascension. Additionally, it is stated that this crown was passed down to Hz. Ali and that all
members of the order whose lineage reached Ahl al-Bayt wore this crown (Rumi Ashrafoglu, 2002,
pp. 54-55). According to these narratives, the crown acquired a political identity over time and was
imbued with divine legitimacy by Hz. Ali for every individual who descended from him and wore the
crown. Moreover, the descendants of those who wore the crown can be traced back to Hazrat Ali.
And among Shiites, it is believed to be based on Muhammad, other prophets, and Allah's authority.
This has led to some unusual beliefs and acceptances about Ali.

In Islamic tradition, the crown has been revered as a Sufi symbol, worn as a religious order
attire, and is considered an expression of Sufi devotion. The crown worn by a sheikh is regarded as
a prerequisite for becoming a perfect guide, embodying the values of asceticism, piety, and spiritual
perfection. Beyond the adherents of the Safavid order, other Sufi orders, such as the Twelve-
Imamites, also utilized the crown. According to Nefes al-Sa'bani's accounts, Mahmud b. Zeynids
also wore it. (Bozkurt, 2010, ss. 363-365).3

In the early years of the Safavid Empire, Sheikh Safiyyuddin-i Ardaabili did not wear the
Qizilbash crown, opting instead to wear a turban outside the lodge and a headdress with turban when
inside. He would also gift white turbans to visitors as a blessing (Hasani, 2014, ss. 97-117). It is noted
that Khaje Ali Alaaddin Ardaabili (d. 832/1429), the grandson of Sheikh Safiyyuddin-i Ardaabili, wore a
6-point crowns and this practice became a tradition after his time (Bozkurt, 2010, ss. 363-365).

A closer examination of the sources reveals that the tradition of wearing the Qizilbash crown
began during the reign of Sheikh Haydar (d. 894/1488), the father of Shah Ismail. As a result, this
crown is commonly referred to as the “Taj-i Haydari”. While there are some opinions that this tradition
may have existed before Sheikh Haydar, the prevailing view is that it started with him and underwent
changes during Shah Ismail's reign, ultimately taking its final form (Khonji, 1992, pp. 257-295).* Over

1 Inthe context of Iranian literature, this word appears frequently in both verse and prose, particularly in Ferdowsi's
epic poem, Shahnameh. For instance, Saibi Tabrizi (d. 1676), a poet from the Safavid era, viewed the crown as an essential
element in attaining sultanate in his works.
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The kings' crown coming from their own line was superior to the position of the Khosrows of that time. https://www.
shergram.com/saeb-tabrizi/divane-ashaar/ghasayed/ctx7?vorder=49

2 This tradition persisted into the Pahlavi period (1925-1979), and even during the Gajar era, some state officials
employed titles such as Tacuddovla and Taculmulk as identifiers.

3 In Sunni sects, the color, shape, and number of crowns vary according to each sect. The twelve-point crown,
known as the “Haydari, Huseyni, and Galandari crown,” was first introduced by Gaygusuz Abdal. Moreover, during the early
period of Mevleviism, this crown was referred to as "Sikke-i devazdeh.” The Rifai, Bedouin, Deski, and Sa'di caliphs also
wore twelve-point crowns, and in Sa'dism, this crown was adorned with twelve tereks. It has been noted that the twelve-point
crown signifies 12 zodiac signs.

4 Ruzbehan Khunji describes Sheikh Junayd’s death as follows: “Advice did not benefit him; power ambition
hovered over his head with his candle-like red cap, and he succumbed to this ambition”. This can be found in Khunji's Tarikh-i
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time, it became a popular accessory worn by a wider audience (Junabadi, 1378 h., pp. 156-157;
Munshi Turkman, 1382, p. 639).5 Within the Safavid hangah, the person at its head is referred to as
Sheikh and is crowned with a crown on their head (Bozkurt, 2010, ss. 363-365).

Before the Safavid period, the takke-i Turkmani, a traditional Turkman dress, was widely
worn by Turkmans, particularly in Azerbaijan. During the Safavid era, however, this dress became
compulsory attire for members of the Qizilbash order, who adopted it as their distinctive headdress.
According to Safavid historian Kholdbarin's account, Shah Ismail, during his time in hiding in Lahijan,
removed the Qizilbash crown from his head and replaced it with a Turkman headdress to avoid
persecution by the opposers. This anecdote suggests that the Qizilbash crown was not an ancient
tradition among the Turkman people. Notably, the red bérk, once worn by all Turkman tribes, fell
out of favour over time and became exclusive to the Qizilbash Alevis. As such, the origins of the
Qizilbash crown are not rooted in ancient Turkish custom (Uziim, 2022, ss. 546-557).

The evolution of the red scarf with twelve tereks/points®, a symbol of devotion to the Shiism
of the twelve imams, warrants a more detailed examination. This tradition is attributed to Sheikh
Haydar, who witnessed a signal in a dream inspireing its adoption. In this dream, Sheikh Haydar
received a red scarf with twelve terek’as a gift. Following this vision, he not only wore the scarf
himself but also instructed his dervishes to do the same (Sami‘a, 1378h. p. 53). Kholdberin's account
of this episode is as follows:

Following Sultan Hasan's ascension to power, his reverence for Sheikh Haydar intensified, leading
him to betroth his own daughter, Halime Begum, to the latter. This union significantly augmented
Sheikh Haydar's influence, and he was granted the additional title of spiritual leader of the order.
To reflect his new status, he exchanged his dervish attire for a sultan’s robe and replaced his
Turkman tagiya (WS 4dl) with a shah’s crown. One day, Sheikh Haydar had a vision in which
he was instructed to create a crown adorned with twelve tereks, symbolizing the twelve imams.
He then instructed his followers to wear this crown as a symbol of their devotion. As a result,
the previously respected Turkman tagiya was transformed into the Haydari crown with twelve
tereks, which became a defining characteristic of the Qizilbash (Crimson-Headed) faction within
the Safavid dynasty (Gazvini, 1372h., p. 52).

During this period, the Turkman headdress acquired a new significance, becoming a symbol
of reverence for the religious values of the people. In Persian, it was referred to as sorhser, and
those who wore it, known as Qizilbash, were said to guide the people towards the right path under
the leadership of Sheikh Haydar (Gazvini, 1372h., p. 53). The following passage entitled The Crown
of the Safavid Dynasty and the Chapter (Goftar) upon its Wearer, describes the origins of Qizilbash
Crown in Rovzatu Safaviyye:

The members and elders of the Safavid dynasty adopted the long red robe adorned with twelve tereks,
which was bestowed upon Sultan Haydar and became known as the Haydari robe, as a symbol of
their affiliation. Those who wore this robe were distinct from others, signifying their membership in the
Haydari community. After this adoption, religious scholars, wise Sufis, and veteran mujahideen wore
this crown, accompanied by a white turban that rose to a cubit from the middle and featured a shiny
extension. This headdress was reserved for special individuals, and the rulers of Tabriz ordered master
craftsmen skilled in crown-making to create it for the mujahideen veterans.

One of the most remarkable events in the history of the Safavid dynasty and the Imamiye
order is the origin of the crown, a phenomenon that defies explanation. According to tradition, the
craftsman tasked with creating the crown had a divine vision of Ali ibn Abu Talib one night before the
war, prior to Elvend Mirza's defeat. In this dream, Ali ibn Abu Talib instructed him on how to craft the
crown, emphasizing that it was meant only for a select group of individuals. When the blessed Sultan
Humayun arrived in Tabriz, he summoned the craftsman to his presence. Before the Sultan could even

‘Alem’ara-y1 Amini: Persia in A.D. 1478-1490 (ed. J. E. Woods, trans. V. Minorsky), 1992, pp. 257-295 and is also noted on
page 262.

5 Forinformation regarding the change of the crown during the reign of Shah Ismail, see: Alamaray-i Abbasi, vol.
2, p.639.

6 In Persian, the word Terek refers to a headdress or a sliceon a headdress, specifically a war helmet

7 In Persian, the word Terek refers to a headdress or a portion of a headdress, specifically a war helmet.
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describe what he wanted the crown to look like, the religious craftsman had already created it in his
mind and presented it to him. This unexpected turn of events left His Holiness Humayun amazed and
astonished, having never witnessed anything similar before.

In summary, the master entrusted the sacred duty, as taught and handed down by the Imam,
to the gathering of people. As this fact became apparent to everyone, the dedication and devotion of
those engaged in the struggle doubled, and their services to the dynasty continued with unwavering
commitment. Over time, the crown, which the master had taught them to craft, gained widespread
acceptance, and Safavid companions came to be adorned with this symbol. Upon hearing of this
miraculous occurrence, wearing the crown became commonplace among the devotees. From that
point onward, those serving at the Kaaba gate took pride in wearing this crown, earning them the title
of Qizilbash (Junabadi, 1378h., pp. 156-158).

According to the historical account recorded in Alamaray-i Abbasi, the Safavid dynasty
employed a distinctive twelve-point crown (Munshi, 1382h., p. 19). In Alamaray-i ismail, another
primary source from the period, Sultan Haydar's dream is documented. In this dream, he saw Ali ibn
Abu Talib and was informed that a future generation would emerge from his descendants, provided
he wore a headdress with twelve points on his head. It is further recorded that he was taught how to
craft it (Munshi, 1382h., p. 26; Junabadi, 1378h., p. 156).8 Upon awakening, Sultan Haydar instructed
his disciples to wear this crown, and from that day forward, it became known as the Tac-i Haydar,
or Haydari turban. The Safavids soon adopted this headdress as a symbol of their identity and wore
it until the downfall of their state in 1736. It is also documented that Sultan Haydar sent this crown
to his son Sultan Hasan and all his other sons to wear, with the exception of Sultan Yaqup (Munshi,
1382 h., p. 26).

In Shah Ismailname, it is recorded that Shah Ismail dispatched the crown to Barik Bey
in Baghdad during his sojourn in Hamadan in 914/, regarding it as a token of obedience to the
Shiite faith. This obligation is also corroborated by Safarnamehay-i Venezian and Don Garcia
travelogues (Gonabadi, 1387 h., p.82; Travelogues of Venetians in Iran, 1381, p. 347; Figueroa,
1363 h., pp. 267-268).

In his work Ravzatu’s Safa, Mir-Khand (d. 903/1497) notes the following:

During this period, a decree was issued to craft twelve tereks/pointed bérks from a specific type of red
woolen fabric called sakarlat, which soldiers began to wear as a crown. As a result, the Turks came to
refer to them as Qizilbash (Mir-Khand, 1380h., 8, p. 1381).

Munshi Gazvini (d. 916/1511) provides further insight into crafting the crown in his work.
He notes that the order to craft the crown was first issued in 910/1505, preceding Sheikh Haydar's
death. According to Gazvini, Sheikh Haydar decreed that a red woolen fabric called sakarlat be given
to the twelve Imams and instructed the creation of a twelve-pointed crown. Additionally, Gazvini
states that he himself crafted the crown as an example, taking on the role of Ustad-i Pir-i téjduz that
means the maestro of crown crafters. Gazvini's account also reveals that wearing the headdress
quickly became widespread, and from that day forward, sermons were read in the name of the
twelve Imams (Gazvini Budag, 1378h., p. 116).

In contrast, Ismailname reports that during the 10" century, the crown worn was a red
cone-shaped headpiece made of suf/nemed (wool), featuring twelve points and a pointed tip. A
thin woolen turban was wrapped around it, typically in white or white-green colors, although some
accounts describe it as green in hue and resembling a turban (Gonabadi-Gasemi, 1387h., p. 46).

The Nasabname, a crucial period source that will be discussed later, sheds light on the
religious and historical roots of the Qizilbash crown. Written by a Safavid order member, this
work holds significant importance (Shirazi-Mazlum, 1402h.). One of the most notable aspects of
Nasabname is its author's personal connection to the subject matter. As evident from the poem,
the author attempts to persuade his addressee to accept the crown of kingship, which highlights
the significance of the adoption of the crown in Safavid history. The work also provides insight into

8 According to Rawdat al-Safa, Sheikh Haydar was known as Ustad-i tajduz, or the one who crafted the first
crown. Wearing the crown was considered a symbol of the Imamiyye order.
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when the crown was first used in history, with some believing it started with Sheikh Haydar during
the Safavid period. Through his poem, the author endeavors to influence his audience, emphasizing
the crown as a vital symbol of kingship.

1. A Safavid poet and His Chronicle: Mazlum Shirazi's “Nasabname-i Shah-i Alampanah
Shah Tahmasb Safavi” (Genealogy of Nasabname-i Shah-i Alampanah Shah Tahmasb
Safavi)

Unfortunately, little is known about the author of this work, written during the reign of Shah
Tahmasb | (930-984), beyond his identity. The poet, Mazlum, composed his divan in Shiraz, earning
him the nickname Shirazi. His own work, titled Nasabname, is part hagiographic, tracing its lineage
to the Prophet Muhammad in Shiraz, and dedicated to imamzade Ali bin Hamza one of Ali's sons.
(Shirazi, 1402h. pp. 43-44) The other section of the work focuses on the genealogy of Shah Tahmasb
[, rendering it a testament to his royal lineage. This dual nature allows the work to be considered a
guardianship document as well. The final portion of the work delves into the concepts of tawalla
and tabarrd, practices that were widespread during the reigns of Shah Ismali and Shah Tahmasb.
(Shirazi, 1402 h., pp. 81-81; Oz, 2011, ss. 214-215).°

In his divan, the poet candidly admits to having been involved in deceit and match-fixing and
reveals that he composed his work in old age, during a time of destitution. His plea to his readers is
one of vulnerability and humility, as evident in the following lines:

Enlighten the heart of the oppressed,

Give him pleasure from your own pleasure.

Have mercy on this broken old man,

So that he can recite prayers for you. (Shirazi, 1402h., p. 36)

Unlike a traditional divan focused on literary merit, this work is primarily a historical text that
explores the Safavid genealogy. Sufi discourses predominate throughout the work, with particular
emphasis on couplets related to the principle of poverty in Sufism. The poet frequently highlights
issues such as extending aid to the poor and needy, demonstrating his deep respect and devotion
to the Safavid dynasty and its legacy. Moreover, he explicitly acknowledges the Safavids as patrons
of Shiism.

This divan, written in verse, is a significant source in the field of dynastic history due to its
content. The work begins by summarizing the history of the prophets before tracing the lineage
of Shah Tahmasb |, the Safavid monarch. The poet then highlights Hz. Imams and imamzadehs,
descendants of Ali, underscoring theirimportance in the Safavid narrative. While not unique in its field,
this divan shares commonalities with other historical sources from the Safavid period. Specifically,
many guardianships and genealogies were written during this time, containing historical data about
the dynasty. These works, which belong to the genre of saint literature in Iranian literature, share a
common trait: they bring lineage information back to the poet's own time and connect it to the Shah
sitting on the throne. Notably, the Safavid shah is initially introduced as a sheikh at the beginning of
the lineage mentioned in the work, but later referred to as a shah starting from the reigns of Haydar
and Ismail I. This transformation is significant, as it indicates that the sheikhship had lost its religious
connotations and was replaced by a political meaning during this period.

As the poet explains the purpose of his work, he recounts an extraordinary experience
that had a profound impact on him. One spring day, he visited a vineyard in Shiraz, where he was
struck by the abundance of waters, the blooming trees, and the budding flowers. The air was
filled with the sweet scent of roses, which seemed to be dancing in a mesmerizing waltz. As he
contemplated the blessings created by Allah, he felt an unfamiliar sensation coursing through him

"

9 The two concepts mentioned here are centered around loving Hazrat Ali and following his teachings. “Tabarra
refers to distancing oneself from the enemies of Hazrat Ali or those who obstruct his rights. This belief evolved over time,
initially focusing on Hazrat Ali and later extending to include his family members and imams from his lineage. It was used as
a means to sever ties with those who did not share their views on political authority.
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- as if the trees were praying and each plant was chanting its own unique hymn. In this moment
of ecstatic wonder, a tall figure clad in a green cloak suddenly appeared before him. The stranger
inquired about the poet's gaze, seemingly mesmerized by the beauty around him. Without waiting
for a response, he commanded:

“Rise and write with the language of love. Are you weaker than a nightingale? You possess the ability
to express your emotions more eloquently than it does, so come forth!" He then urged the poet: “Rise
and record the lineage of Shah-i Alam.”

The poet arose, rolling up his sleeves and sought guidance from the spiritual spirits of the
Safavid dynasty. He begged God for assistance in fulfilling the task revealed to him in the spiritual
realm. Following this extraordinary encounter, he began writing his work, which he would title
Nasabname (Shirazi 1402h., pp. 51-53).

The work does not have a title or division, but it begins with the poet’s prayer and repentance.
He then continues writing after completing the “Bakhhs-i Munajat” and “Ozr-i Tagsirat” sections. The
work includes various accounts, including: Narratives about Hz. Ali and the Twelve Imams, narratives
about Imamzade Ali bin Hamza bin Imam Musa, eulogies for Shah Tahmasb Bahadir Khan, Sahib-i
Zaman, and other Safavid monarchs, including Shah-i Zaman, Hazrat Shah Ismail, Hazrat Sultan
Haydar, and Shah Tahmasb, a short prayer for the Shah and his brothers, a document belonging to
Imamzade Ali bin Hamza, an explanation of the reason for writing the Nasabname, praise for the
lineage of Safavid saints and dynasty, eulogies for numerous individuals, including Shah Junayd,
Shah Ibrahim, Sultan Haj Ali Sadraddin, Shah Safi, Aminaddin Jabaril, Seyid Saleh, Gutbaddin Ahmad,
Seyid Salihaddin Rashid, Seyid Muhammad, Seyid Avaz, Firuzshah, Seyid Muhammad, Safarshah,
Seyid Muhammad (twice), Seyid Hussein, Seyid Jafar (twice), Seyid Ismail (twice), Seyid Ibrahim
(twice), Seyid Ahmad Arabi’, Abul Gasim, Abul Gasim Hamza, Musa Kazim, Imam Jafar Sadig, Imam
Muhammad Bagir, Imam Zeynalabidin, Imam Hussein (twice), Imam Ali (three times) and the eulogy
of Prophet Muhammad.

The work continues beyond this point, changing into a section that explored moral themes.
This section highlights the virtues of the righteous people known as the “Ahl al-Yageen (people of
Yageen)" emphasizing their decency, morality, and pursuit of knowledge. The poet also emphasizes
the importance of modesty, a trait that is highly valued in this community. In this section, the poet
discusses how the Safavid order took on a more political significance with Sheikh Haydar, focusing
on key concepts such as sharia, tariqa (order), and hagiga (truth). He also addressed the evils of the
times, emphasizing the importance of not prioritizing worldly possessions and instead focusing on
the afterlife. The poet further emphasized the importance of worship, asceticism, generosity, and
forgiveness, while highlighting the significance of loyalty to the Ahl- al Bayt.

The final chapter, which is the main focus of this study, was titled “Sharh-i tajgozari” that
means the explanation of wearing crown and subtitled “Walking on the Bright Path, the Characteristics
of the Crown, and the Etiquette and Happiness of Wearing a Crown.” The work concludes with the
sections titled “Tavalla” and “Tabarra.” (Shirazi, 1402 h., pp.75-81).

2. Walking on the Bright Path: Characteristics of the Crown, Etiquette and Happiness of
Wearing a Crown

O pure and enlightened Sufi, hear my words as | guide you on the radiant path of the Ahl
al-Yageen!

Listen to the witness who is knowledgeable about it; open your eyes and behold your
compassionate friend.

Be a listener, learn the secrets of bliss and follow the path of the blessed.
Listen to my words about the faithfulness of the faithful, so that your heart may be enlightened.

Always pursue the path of wisdom speaking of this path. Make wisdom a source of joy in
your heart and soul, turning it into a path that leads to faith.
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Know your own way and purpose, and understand that your circumstances will become
clear to you.

As a pure soul, remember whose skin you wear — don't forget and abandon your nafs’
influence.

Don't waste your breath on trivial arguments over abundance or scarcity; waste it on
remembrance of the Creator alone.

Let your day and night be filled solely with the remembrance of Him, and devote yourself to
His memory.

Don't consider a life that isn't spent remembering Him to be one lived with passion and
dedication.

Follow the path of those who know the truth, sit with sincere companions and learn from
those who offer shelter and guidance.

Prepare for the journey to the afterlife by making provision for it, and think about tomorrow
from this very moment.

Those who accomplish today’s tasks are the ones who find their eternal home in the palace
of Heaven.

O son, stop speaking frivolously and become a true son of the Way!

O heart, beware of neglecting the remembrance of truth, lest you return to the abyss of
falsehood.

Avoid showing off your nafs. Even if you drink poison, conceal mistakes of the others and
learn from them.

Emulate the simplicity of the common folk, cultivate patience, and respond to both good and
evil with kindness.

The path you will seek from God is the one illuminated by the Prophet's guidance.

The path followed by those who have reached yaqgeen is the one chosen by the Five Skins,
revered saints who have transcended time and space.

In neither past nor future will you find a sixth one akin to these Five Skins.
Mustafa is the first, followed by Haydar, Shubr,® and then Shabir™
These children are Ahmad'’s life companions, and the fifth of the four is Masuma.

They are the ones who wear the crown of this order and understand the true decency of
this path.

They are aware of such a path, and they are the guides of this path.

They are the guides of the path to the universe, they have all these attributes.
What is that path? The first is sharia, the second is Haydar's tariga (order).
There is no fear or trust on the path of Sharia, the path of Sharia is straight.

Woe to those who deviate from Sharia, woe to those who will befall them at the hour of
judgment.

When the Sharia opens before you, Oh heart, pursue your desire in the tariga.
Whoever does not follow the path of Batul's husband Ali, his work will never be accepted.

That person cannot be a friend or close to anyone; on the contrary, he is a stranger, even a
madman.

Surely he is rejected and cursed; no one can save him, and he will belong to the people of Hell.

10 Hasan, grandson of Prophet Muhammad
1 Husayn, grandson of prophet Muhammad
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You speak of the truth, don't even mention a single strand of hair without sharia.
Truth without sharia is not really truth.

Do not commit your heart to the world without patience and tolerance, do not stand and wait
at the gate of salvation for your own interests.

Do not miss the opportunity to open the gates of the future, because there are disasters in
the world palace.

The way to remove worldly worries from the heart is to improve your faith.

The heart is the place of prayer for the beloved, it is shameful to give space to others therein.
Blasphemy derives its meaning through faith, just like Samad and Sanam

Turn your face towards the eternal treasures and prepare for the other world.

Take your hands off this broken-down home and decorate the house where you will eventually
enter the grave.

Escape these ruins and try to safeguard the future of this thriving house.
Don't remain trapped in the endlessness of time; remember Allah every moment you are free.
Strive for purity; avoid washing your body in muddy waters.

In your worship, aspire to be like the people of pure faith, and in your asceticism, strive to be
like the humble.

Worship without will is not even considered an act of worship by those who possess yageen.
Prayer performed with hypocrisy will waste your worship.

Obey with reverence and humility, and obey His command wholeheartedly.

Pursue generosity and benevolence, stay away from stinginess, be obedient.

Generosity is upon us, higher than the throne, generosity is upon us, more beautiful than
the earth.

There is nothing better than generosity, there is nothing more delightful than generosity.
Reach the door of generosity and lie down there, so that you might be the king of the nobles.

The friend, a true embodiment of that obvious generosity, is the one whom Ali gazes upon
with attention.

Be yourself, ask what you want from the ahl al khanedan, from the people of love, from
the Shiites.

Do not anticipate favors from anyone but them, especially not from ...."? tainted by ill qualities.
2.1. Etiquette of Wearing King Crown

If you have all these attributes, you have now opened the door of Islam for yourself.

You are aware of everything, you have become one of those who light the way.

You have emerged untainted by rebellion; your heart has been turned into a refuge of faith.
Honor your head for the crown of kingship, so that your head may be exalted with that crown.
A head without a crown is like a lifeless body, a lifeless body is like a ruined house.

For those who do not wear the crown wholeheartedly, have no place in this world.

He who does not wear the loyalty crown has no head on his body.

The one who wears the king crown with love is safe and secure at God's gate.

12 This part of the poem was left blank by the translator, likely indicating that the term “Ahl al-Sunnah” was used.
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The holy crown of Hazrat Shah is your protection wherever you are.

Wearing the crown has become the believer's reason for existence; the crown has now
turned into light in the pitch black night.

The crown is the secret of God's truth; and its symbol is derived from the symbols.

The crown upon our heads leads us on the path; | swear to God, it is more sacred than my
own head.

The Shah's crown has become my guide; may its shadow never leave our heads.

The crown first came to Adam and then glorified the head of the universe.

With his crown, the world was illuminated, and all nations ascended to greatness with it.
After Adam, the crown was passed to Noah, and with the crown Noah's head reached the sky.

When the harp of the Flood sounded and the waters raged, the crown inherited from his
father mediated Noah.

Crown in hand, "O Ghaffar!” he said. “Protect me from the flood!"

The day that the Crown was deemed worthy of Adam is the day that Man was created from
the upper layer of the earth.

Those who wear crowns deserve to be the pride of the prophets, they have been the guides
of prophets and everyone, young and old.

When Haydar Hakk's glory reached him, the crown gained a different meaning and the crown
rose once again on his head.

While the world was engulfed in turmoil and suffering, Haydar illuminated the path to salvation.
At that moment, his prayer was answered, and he found safety from the water.®

He is the embodiment of bravery, the guardian of faith, the fountain of goodness and the
owner of khilat.

When the fire burns brightly, it cannot withstand his heat and eventually die out.

When he puts on a crown and jumps into the fire, the flames suddenly turn into a
pomegranate blossom.

It rises taller like a cypress growing from the grass, and its green crown takes on new meaning
as it shines.

The fire fades in his radiance, like a light concealed.

Haydar gained infinite glory with the crown, and the crown became his life companion
because of his loyalty.

On the night of Miraj, Sayeed-i Anbiya gained the first symbol of honor, a crown.

His creator looked upon him with grace, and the crown on his head became greater in value.
He was given a generous gift and a white crown was placed on his head.

| swear on my life that the nation believes the crown is meant to be worn only by kings!

Aliyyan Wali is the fifth of the Prophets, and he is the one who replaces the Prophet upon
his request.

He is the one who placed the crown of kingship on his head on the day of Khaybar, the one
who wore the crown of victory by the grace of God.

That day, a call came from God: “May Ali have the crown from now on!"” he said.

The crown bestowed upon him by Allah is red, and his head is adorned with it, a testament
to his strength.

13 A word has been omitted here, and the text in parentheses is an assumption.
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He wore the crown, conquered Khaybar, and was appointed as the hakem(arbiter) following
his victory there.

2.2. The Emergence of the Crown Alongside Shah Ismail

All the saints wore a crown, wearing it each added a different meaning to it.

From that day until the time of Taj Shah Safee, the crown was worn either openly or in secret.
It has either become as clear as light or remained hidden like the darkness of waylayers.
The valuable possession hidden in the house has gone unnoticed by those who are unaware.
It has been obvious since the beginning, from Safee to Hazrat Haydar.

But the crown mostly protected itself from the evil of the lying infidels.

Hazrat Shah appeared and the door of mercy was opened to the people.

The Sharia arrived, adorning the crown, and its brightness lighted the dark world.

O friend, understand that the one whom he possesses bears a wise mind, and whatever that
wise mind guides is indeed right.

A wise mind makes one take control of another, a wise mind cuts off a wild hand from its roots.
The apple of the Shah's eye, became a ruler at such a time when

Ummahs found safety in His time; there was no opposition left in the earth.

From East to West, everyone became a believer and filled the world with his grace.

Everyone has been illuminated by the light of His generosity, and He has adorned the world
with His benevolence.

He made the kings and rulers submit to his command and placed pure and righteous people
on the seat above them.

It has reinforced the position of Shiites in the world and stirred deep emotions in the hearts
of people.

He completely cleansed the time from the people of oppression, destroyed evil and replaced
it with light.

He removed the thorns of hostility from the path of faith and brought freshness to the garden
of religion.

Even if some thorns remain along the road, they too will vanish for the sake of the Shah.

Now pay attention to the primary and secondary issues concerning the crown, and be sure
to explain them to the muhibs and mukhlis one.

Being in the company of the masters is an obligation of the crown, and serving them is a sunnah.
Look for a master who can quickly guide you away from misguidance!
Today's guide is Hazrat Shah, he is a master of enlightenment.

O friend, the essence of the crown, is dhikr and forgiveness; this forgiveness is said a
thousand times in a moment.

O friend, learn from those who possess yaqgeen; the true reward of your efforts lies in giving
up on injustice!

Stay away from bad, surround yourself with good and follow the path of tariqa where you will
find safety and security.

Whoever becomes the companion of evildoers will lose both advantages and fortune.
If they demand guidance from the crown, they tell the truth to the people.

14 It must refer to Sunnis, which has been omitted from the text.

152




Edeb Erkan

The crown is full of light, it carries light, but ignorant people cannot see it with their eyes.
Beyond the crown, O Guide, lies the heart of the Prophet’s existing generation!

His name is the highest of names; it is the honor of the crown owner; it is upon our heads.
There are twelve guardians of the eternity, twelve lovers of the both worlds.

They call the top of the crown aleph and and the area before it as the giblagah.

Now let me tell you what the dome is™, know that it is the caliph of the tribe.

Speak about isaba ", talk about its creation, mention it again and the etiquette of wearing it
on the head.

The red of the crown undoubtedly reflects Hussein's blood, the ruler of the two worlds.

He is the imam who is the guardian of the martyrs, the place where he was murdered is Karb
and bala (means calamity).

Loosening the shalasta™ from time to time is like surrendering to the shroud.

Biye™ is a hidden mystery, only those who know it can recognize it.

It holds the love of prophethood and the mysteries of this place.

If you put it on your head, you will come to life; if you take it off, you will perish.

If the crown's owner made a mistake, the crown'’s biye will immediately show it.

It is useless to talk about decency in the presence of an ingenuine person.

He who is unaware of these secrets is not worthy of the crown.

They regard the crown as haram for him and will never recognize him as a crown holder again.
He is unaware of the garment of kingship; he has taken the wrong path and is lost.
Whoever wears the king's crown can only remove it with consent.

It is essential to adhere to proper etiquette, you should know this; otherwise you will be
unaware of being a Muslim.

There is an ancient tradition of punishment for those who remove the crown;

It is weighing a water container hanging along their neck.

They spread a lot of thorns on the ground so that their feet will be injured by thorns.2°
They have no idea that those with wisdom will soon uncover their secret!

There are those who are immature and illiterate, and it is necessary to educate them.
Wearing the king's crown is now haram for them, they wear a dark garment of ignorance.

O heart, cast off the ignorance of your soul and wholeheartedly follow the path of the sultan
of religion.

15 Here, Musahhih read the word that should be “gubbe"” as “fine" 4i4. However, the upper part of the Sufi crown
is called «&. Since these two words are very similar in spelling, they are prone to misreading. Musahhih hesitated while writing
this word and noted that he read it this way in the footnote (see p. 80, footnote).

16 Musahhih stated that this word could be the gibla, p. 80.

17 The word "isaba" is used instead of "tac." It refers to a type of turban or lenger decorated with precious stones.
(See Nebi Bozkurt's Islamic Encyclopedia).

18 Musahhih misread this word. The word should be taylasan. Because the part mentioned in the poem is the
hanging ends of the wrapped part, that is, the isaba. This part is also called risala. See. Nebi Bozkurt, Taj article.

19 The word that the musahhih calls "biye" here and explains that it should be a part of the Qizilbash crown is
most likely the word “payeli”. Because Isébe takes names such as "amame, destar, fendi” depending on the way it is wrapped
around crown. There are types of destar such as payeli, Huseini, Orfi, Junaydi, Shakar-aviz, zenb-aviz, dolama (Bozkurt,

2010, ss. 363-365).

20 The word that the author corrected as _\é should be J%&. This word means wound, pity, fatigue, and injury in
ancient Persian. See. Dehoda dictionary.
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Be obedient in the way of demand, wear your crown with decency.

Learn these major and minor details thoroughly and memorize them faithfully! (Shirazi,

1402h., pp. 75-81).
Figure 1

Nasabname-i Shah-i Alampanah Shah Tahmasb Safavid
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Conclusion

The Nasabname-i Shah-i Alampanah Shah Tahmasb Safavi, a poetic work from the Safavid
era, is attributed to Mazlum of Shiraz. This menagibname, an epic book, written during the reign of
Shah Tahmasb | (930-984), serves as a velayatname that chronicles the lineage of Shah Tahmasb |
and acts as a genealogical account of the Safavid dynasty. Within its pages, the author explores the
etiquette and customs of the Qizilbash crown as well as its symbolic significance and the joy it brings.
The work is also connected to Shah Ismail through a subtitle that emphasizes their shared bond. As
a prominent figure in the Safavid order, Mazlum's work belongs to the genre of saint literature in
Iranian literature. The poem focuses on the Qizilbash crown and the moral and ethical qualities of
its wearer, featuring couplets that extol the virtues of poverty in Sufism. Throughout the text, it is
repeatedly emphasized that wearing the crown is an honor and privilege, and that the wearer should
exemplify humility by assisting those in need. It is also stressed that those who don the crown must
be deserving of it and should demonstrate deep respect and loyalty to the Safavid dynasty and its
spiritual lineage.
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