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GARIBNAME MESNEVIiSi’NiN DUZENLENISi VE SAYI SISTEMATIGI
SEVDA ONAL KILIC!
Ozet

Edebiyat eserlerinin diizenlenmesi, sistematize edilmesi ve boliimlendirilmesinde sayilar birer
ara¢ olarak kullanilmaktadirlar. Tiirk tasavvuf edebiyatinin 6nemli isimlerinin eserlerinde de sayilar,
hem eserlerin boliimlendirilmesinde kullanilmis hem de eserlerin ontolojik, mistik ve kiiltiirel
diinyasin1 aciklayan araclar olarak yer almistir. Anadolu sahasinda Yunus Emre, Mevlana ve
takipcileri, Haci Bektas, Asik Pasa ve Nesimi gibi sairlerin eserlerinde sayilarin kavramsal ve
sembolik anlamlariyla hayatin, insanin ve evreninin matematigini agiklamak igin kullanildiklar1 ve
eserlerin diizenlenisini sistematize ettikleri goriilmektedir.

Bu ¢alisma, XIV. yiizy1l Tiirk tasavvuf sairi Asik Pasa’nin Garibname isimli mesnevisinin
sayillara bagli sistematik diizenlenisini degerlendirmek amaciyla olusturulmustur. Garibname’nin
diizenlenisinde izlenen onlu gruplar halinde yiiz bolime ulagsma yontemi, ontolojik, sistematik ve
kategoriktir. Bu goklu kategori yontemiyle Asik Pasa, ¢oklukta birlige, yaratilmista Yaratan’a ulasma
prensibini ortaya koymaktadir. Calismada, sayilarin evrensel boyutta kazandiklar kiiltiirel ve sembolik
anlamlar ile ontolojik agidan yiiklendikleri semantik anlam ve yorumlar ¢ergevesinde metnin baglami
incelenmis bu dikkatlerle eserin diizenlenis, boliimlere ayirma ve siralama sistematigi hakkinda
tespitler ortaya koyulmaya calisilmustir.

Anahtar Kelimeler: Asik Pasa, Garibname, sayilar, onlu say1 sistemi.
REGULATION AND NUMBER SYSTEMATICS OF GARIBNAME MESNEVISi
Abstract

In the editing, systematization and segmentation of literary works, numbers are used as tools.
In the works of the important names of the Turkish Sufi literature, the numbers were used both in the
partitioning of the works and in the means of explaining the ontological, mystical and cultural world of
the works. Yunus Emre, Mevlana and his followers in the field of Anatolia, Hac1 Bektas, Asik Pasa
and Nesimi in the works of poets in the conceptual and symbolic meanings of life, human and universe
are used to explain the mathematics and the systematize the arrangement of works are seen.

This study was designed to evaluate the systematic organization of the 14th century Turkish
Sufi poet Asik Pasha's Mesnevi called Garibname. The method of reaching to 100 sections in groups
of 10, followed by the organization of Garibname, is ontological, systematic and categorical. With this
multi-category method, Asik Pasa reveals the principle of reaching the Unity in the multitude and the
Creator in creature. In this study, the cultural and symbolic meanings of the numbers gained in the
universal dimension and the context of the text together with the semantic meanings and
interpretations on which they were loaded ontologically were studied.

Key Words: Asik Pasa, Garibname, numbers, decimal number system.
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Cagdas Tiirk Diinyas1 ve Tarihinden Giiniimiize Yansiyan Baz1 Sorunlar ve Coziim Arayislari
Besir MUSTAFAYEV!
Yunus OZDURGUN?
Ozet

Son iki asir Anadolu’nun en sikintili, Tiirk Diinyasmnin ise en karanlik ¢agidir. Anadolu
Tiirkleri bu cografyada var olma miicadelesi verirken, Tiirk Diinyasi’ndaki Tiirklerin bagrina adeta
hanger saplanmistir. Basireti baglanan Tiirkistan’daki Tiirkler, Anadolu’daki Tiirkler kadar pek de
sanslt olamamustir. Tiirk tarihinin 6nemli bir kismi olan Altin Orda ve bakiyesindeki alti Hanlik, Bati-
Dogu Tiirkistan Hanliklari, Timurlu, Karakoyunlu, Akkoyunlu, Babiirlii, Safevi, Kacar Devletleri,
Tiirkmengay antlagmasiyla ikiye boliinen Azerbaycan Hanliklari ve eski Sovyetlerdeki Tiirk
Topluluklart tarihini bilmekle giiniimiizde Avrasya ve Ortadogu cografyasi lizerinde oynanan oyunlari
daha iyi anlamis oluruz. Bu topraklar iizerinde Rus, Mogol, Cin, Arap, Ermeni, Israil ve Fars
unsurlarinin iggal ve ilhak amaciyla yer aldigini, bol-parcala-yonet anlayisiyla ele gecirmek ve
Tiirkleri birbirinden ayirmak suretiyle (glinlimiizde daha ¢ok Anadolu’da terdr gibi) her tiirli yola
bagvurduklarini goriiriiz.

Tiirkistan Hanliklarimin aralarindaki taht ve mezhep kavgalari nedeniyle anlasmazlig firsat
bilen Rus ydnetimi, I¢ Asya ve Kafkaslara inerek 18. yiizyildan itibaren bélge ile ilgilenmeye basladi.
Once Karadeniz’in Kuzeyini alan Carlik Rusya’nin (sonra Sovyet Rusya daha sonra Rusya
Federasyonu), Bat1 Tiirkistan ve Kafkaslara bir y1l degil, bir asir degil, dort asirdan beri kalici olmaya
geldigi anlasilacakti. Bu konunlar 6zellikle Tiirkiye’de eksik 6gretilmektedir. Eskicag tarihi yazimi
konusunda karsilagilan sorunlarin, Tiirk Diinyasi tarih yaziminda da karsimiza ¢iktigini goriiriiz.
Bunlar; ham arkeolojik bulgular, eksik kayitlar, yitirilen belgeler, yok edilen tarihi abideler, sahislara
0zgii tarih yazimi, ideolojilerin ve mezhebi goriiglerin ele alindig: tarih yazimi seklindedir.

Gliniimiizde ortaya ¢ikan bu tarih¢ilik anlayis1 onlarda Rus-Sovyet tarihgiliginden
uzaklagsamamanin sancisimt gostermektedir. Tiirkiye’de ise kisaca Malazgirt ila Selguklu ve agirlikli
olarak Osmanl1 tarihi iizerine yogunlasildigini goriiriiz. Oysa Tirkiye nin sekiz kati1 kadar sahada ii¢
kat1 kadar Tiirk-Islam niifusu bu cografyalarda yasamaktadir. Bu bilgiler basta ortadgretim ve lise
Ogrencilerine verilmedigi takdirde tarihteki Tiirk Milleti hakkinda nasil bir bilgi gelistirmesi
beklenebilir? Bu durumun tiniversitelerin tarih boliimlerinde de pek farkli olmadigini goriiriiz.

Calismamizdaki amacimiz; Tirk Milleti, devletleri ve topluluklart olarak genis bir bakis
acistyla ortak tarih ve kiiltlir birlikteligimizi harekete gecirmemizin gerekliligini vurgulamaktir.
Coziim yontemi ise bu ¢ergevede milli ve manevi gayretten gegmektedir.

Anahtar Kelimeler: Cagdas Tiirk Diinyasi, Tiirkistan, Anadolu, tarihgilik.
Some Problems Reflected From Contemporary Turkish World And History To The Present
Abstract

For the last two centuries, the most troubling of Anatolia is the darkest period of the Turkish
world. While the Anatolian Turks struggled to exist in this geography, a dagger was stuck in the
bosom of the Turks in the Turkish World. The Turks in Turkestan whose clairvoyance was connected

! Dog. Dr., Siirt Universitesi Fen-Edebiyat Fakiiltesi Tarih Boliimii, besirmustafa@gmail.com
2 Siirt Universitesi Fen-Edebiyat Fakiiltesi Tarih Béliimii, Arastirma Gérevlisi, yunus.ozdrgn@hotmail.com
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were not as lucky as the Turks in Anatolia. Knowing the history of the Golden Horde, which is an
important part of Turkish history, and the six Khanates, West-East Turkestan Khanates, Timur,
Karakoyun, Akkoyun, Babur, Safavid, Kagar States, Azerbaijani Khanates divided into two by the
Treaty of Turkmencay and the Turkic Communities in the former Soviets, today we better understand
the games played on the geography. On this land, Russian, Mongolian, Chinese, Arab, Armenian,
Israeli and Persian elements are located for the purpose of occupation and annexation, divide and rule
by seizing and separating the Turks by separating each other (mostly terror in Anatolia, etc.) they see.

The Russian administration, who had the opportunity to dispute due to the fights of the throne
and sect between the Turkestan Khanates, descended to Central Asia and the Caucasus and started to
deal with the region since the 18th century. It would be understood that Tsarist Russia (then Soviet
Russia, later Russian Federation), which first took the North of the Black Sea, had come to West
Turkestan and the Caucasus for a year, not a century, but to remain permanent for four centuries. This
subject is taught are particularly lacking in Turkey. We can see that the problems encountered in
ancient history writing are also encountered in Turkish World history writing. These; raw
archaeological findings, missing records, lost documents, destroyed historical monuments, individual
historiography, ideologies and sectarian views are discussed in the form of historiography.

This understanding of historiography that emerged today shows the pain of not being able to
move away from Russian-Soviet historiography. In Turkey, Malazgirt briefly mainly to Seljuk and
Ottoman history, we see that the focus on. However, Turkey's three times as much as eight times on
the field until the Turkish-Islamic population lives in this region. If this information is not provided to
secondary and high school students in the beginning, what kind of information can be expected about
the Turkish Nation in history? We see that this situation is not very different in the history departments
of the universities.

Our aim in our study; to emphasize the necessity of mobilizing our common history and
culture together from a broad perspective as the Turkish Nation, states and communities. In this
context, the solution method passes through national and spiritual efforts.

Key Words: Modern Turkish World, Turkestan, Anatolia, historiography.



AHMEDI’NIN “SEYF U KALEM” KASIDESI (=SEHZADE EMIiR SULEYMAN
METHIYESI)

Murat Ali Karavelioglu
Ozet

Tarihgiler tarafindan bir kargasa, yikim ve i¢ savas donemi olmasi sebebiyle “Fetret” olarak
adlandirilan on besinci yiizyilin ilk yillarinin, -6zellikle bazi beylerin ve sehzadelerin saraylarinda-
kiiltiir ve sanat faaliyetleri bakimindan ilging bir bigimde parlak oldugu sdylenebilir. Bunlar i¢inde
Sehzade Emir Siileyman Celebi’nin Edirne’deki saray1 miistesna bir yer iggal eder. Sehzadenin bilim,
sanat ve kiiltlir faaliyetlerine yakin ilgi gdstermesi; alim ve sanatkarlarla birlikte olmaktan hoslanmast,
tim bu karisik siyasi ve sosyal atmosfere ragmen edebiyatin da gelismesine imkan tanimistir.
Sehzadenin ¢evresinde yer alan sairlerin baginda Ahmedi gelmektedir. Onun, giris (=nesip/tesbip)
bolimii kilig ile kalemin karsilikli konusmalarindan meydana gelen uzun kasidesi, bu yoniiyle oldukca
ilging bir Emir Siilleyman Celebi methiyesidir. Bu ¢alismada kaside, bu giris boliimil 6zelinde ele
almmis ve eski devirlerin iki 6nemli nesnesi kilig ve kalem tarihsel zemine oturtulmak suretiyle
incelenmistir.

Anahtar Kelimeler: Kaside, klasik Tiirk siiri, kilig, kalem, Sehzade Emir Siileyman Celebi, Ahmedi
AHMEDI’S “SEYF U KALEM” QASIDA (= SEHZADE EMIR SULEYMAN PANEGYRIC)

It can be said that the first years of the Ottoman interregnum period, which was defined as an
era of disorder, destruction and a civil war by the historians, was, interestingly, a brillant era in terms
of cultural and artistic activities. Sehzade Emir Siileyman’s palace in Edirne had a significant role in
those cultural and artistic activities. Sehzade’s close interest on science, art and culture and his support
for scientiest and artists made it possible for the literature to progress despite the political and social
atmosphere. Ahmedi was the leading figure of the poets around the Sehzade. His long gasida, has an
introduction part that contains dialogues of sword and pen is an interesting Emir Siileyman Celebi
panegyric. In this study, the introduction part of this gasida is going to be analyzed and also sword and
pen, two important objects of the old eras, are going be to discussed in historical context.

Key Words: Qasida, classical Turkish poetry, sword, pen, Sehzade Emir Siilleyman Celebi, Ahmedi.
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KURESEL EDEBiYAT CAGINDA TURK EDEBiYATININ KONUMU

Fethi DEMIR*
Ozet

Edebiyat sanati, gliniimiizde hem igerik hem {islup hem okur kitlesi hem de yayimlanma
olanaklar1 bakimindan ulusal sinirlarin 6tesine gecerek kiiresel bir boyuta ulagmistir. Artik, pek ¢ok
yazar, eserlerini olugtururken bu kiiresel atmosferi géz Oniinde bulundurmaktadir. Postmodernizm
basta olmak iizere etkili olan akimlar, iletisim ve ¢eviri olanaklarinin hizlanmasi, bir¢ok yazarin diinya
Olcegindeki okura seslenen gog, kimlik krizi, azinliklar, Dogu-Bati, kiiltiirel etkilesim gibi izlekler
etrafinda kurgulanan eserler iiretmesini saglamistir. Neticede ulusal dillerin ve edebiyatlarin 6tesinde,
kimi kuramcilara gore onlarin varligimi tehdit eden kimi kuramcilara gore ise ulusal dillerin ve
edebiyatlarin daha genis kitlelere ulasmasim saglayan bir kiiresel edebiyat atmosferinin varligi bir
realite haline gelmistir. Artik, ulusal dillerin ve sinirlarin 6tesine gegen kiiresel bir romanci kimligi ve
dolayisiyla roman diinyasi olusmustur. Tiirk edebiyatinin da Tiirkiye’nin cografi, kiiltiirel, tarihi ve
sosyolojik yapisi geregi bu kiiresel pazardan etkilenmemesi imkansizdir. Hatta stratejik konumu, tarihi
birikimi ve zengin kiiltiirel hinterlandi nedeniyle bugiin kiiresel edebiyat sahasinin merkezi
noktalarindan birini teskil ettigini bile soyleyebiliriz. Bu anlamda Orhan Pamuk, Elif Safak ve Nedim
Giirsel basta olmak {iizere bir¢cok romanci eserlerini farkli dillerde yazmakta, Tiirk¢ce yazdig1 eserini
yayimlamadan 6nce bagka dillere terciime etmekte hatta baska dillerde yazdig1 romanlar1 Tirkceye
cevirerek yayimlatmaktadir. Son tahlilde kiiresel edebiyat ¢agi, hemen her ulusal edebiyat igin
tehlikeli olmakla birlikte kapitalist pazar iliskileri icerisinde yeni bir edebiyat profilini de aciga
cikarmaktadir. Tiirk edebiyati agisindan da goz 6niinde bulundurulmas: kaginilmaz olan bu durum
kargisinda nasil bir tutum takinilabilir, bundan sonraki siire¢ hangi noktaya evirilebilir gibi sorular
baglaminda konuyu tartismak elzemdir. Bu bildirinin de amaci1 i¢inde yasadigimiz ¢cagin realitesi olan
kiiresel edebiyat/roman atmosferinde Tiirk edebiyatinin konumunu somut 6rnekler ilizerinde irdelemek
ve bu alandaki avantajlarin1 ve dezavantajlarini tespit etmektir.

Anahtar Kelimeler: Kiiresel Roman, Diinya Edebiyati, Modern Tiirk Edebiyati, Kiiresellesme.

THE POSITION OF TURKISH LITERATURE IN THE GLOBAL LITERARY AGE
Abstract

The art of literature has reached a global dimension by going beyond national boundaries in
terms of content, style, audience and publishing opportunities. Now, many writers take into account
this global atmosphere when creating their works. The influential movements, especially the
postmodernism, and the acceleration of communication and translation opportunities have led many
authors to produce works shaped by the themes such as migration, identity crisis, minorities, East-
West and cultural interaction that are addressed to the audience all around the world. As a result,
beyond national languages and literatures, the existence of a global literary atmosphere, which,
according to some theorists, threatens their existence, and according to some theorists, allows national
languages and literatures to reach wider audiences, has become a reality. Now, a global novelist
identity has been formed that goes beyond national languages and borders, and hence the literary
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world. It is impossible for Turkish literature not to be affected by this global market due to the
geographical, cultural, historical and sociological structure of Turkey. We can even say that it
constitutes one of the central points of the global literary field today due to its strategic location,
historical accumulation and rich cultural hinterland. In this sense, many novelists, especially Orhan
Pamuk, Elif Safak and Nedim Girsel from Turkish literature, write their works in different languages,
translate their works that are written in Turkish into other languages before publishing them, and even
translate their novels written in other languages into Turkish before publishing them. Thus, a global
novelist identity that goes beyond national languages and borders, and accordingly the world of the
novel emerges. It is essential to discuss the subject in the context of questions such as what kind of
attitude can be taken in the face of this situation which is inevitable to be considered in terms of
Turkish literature, and to which point the next process can be changed. The aim of this declaration is
to examine the position of Turkish literature in the global literature/novel atmosphere, which is the
reality of the age in which we live, on concrete examples and to identify its advantages and
disadvantages in this field.

Key Words: Global Novel, World Literature, Modern Turkish Literature, Globalization



TURKIYE, ALMANYA VE FRANSA ORNEKLERI UZERINDEN DUNYA’DA YERALTI
EDEBIYATININ BiR PANORAMASI

Fethi DEMIR*
Ozet

Edebiyat; toplumsal yapidaki doniisimlere, kiiltiirel, sosyal, ekonomik ve teknolojik
gelismelere uyar. Zamanla kimi akimlar, iisluplar ve tiirler degerini kaybederken yenileri ortaya cikar
ya da zamanin ruhuna gore bicim degistirir. I¢inde yasadigimiz kiiresel ¢agin, internet teknolojisinin,
postmodern iligkilerin agiga c¢ikardigi edebiyat egilimlerinden biri de Yeralti edebiyatidir. Yeralti
edebiyati1 6zii itibariyle her tiirlii illegal ve gayriahlaki davranisin ve edimin kendine yer buldugu,
cinselligin, siddetin, uyusturucunun nihilist, anarsist ve koktenci bir yaklagimla kotarildigi; iislup
bakimindan ise argonun, kiifriin, kabaligin egemen oldugu bir edebiyattir. Egemen sisteme ve onun
tim kurumlaria karst ¢ikmayi hedefler ve kanuni tiim deger yargilarini ters yiiz etmeye calisir.
Gilinlimiizde gerek icerik gerekse bigim &zellikleri bakimindan somut birtakim kriterler edinmis olan
Yeralt1 edebiyati, popiilerlesmis; polisiye, politik, gotik, iitopik, erotik, minér, bilimkurgu vb. tiirlerle
sentezlenerek zenginlesmistir. Diinyada Yeralt1 edebiyati, Fransa basta olmak {lizere Kita Avrupa’sinda
dogmus esas ivmesini ise ABD’de kazanmustir. Tiirkiye’de de oOzellikle 1980 darbesinden sonra
belirginlesen ve 2000’li yillardan sonra giliglenen Yeraltt edebiyatinin kokleri ise 19. yiizyilda
yogunlasan modernlesme ¢abalarina kadar uzanmaktadir. Tirkiye modernlesmesinin ilk bagtaki model
iilkesi konumunda olan Fransa ile sonrasinda askeri, ekonomik, kiiltiirel ve ticari iliskilerinin odaginda
yer alan Almanya baglaminda Yeralti edebiyatinin karsilastirmali bir analizini yapmak, Yeralti
edebiyatinin giincel panoramasini sunmak kadar Tiirkiye’nin politik ve ekonomik oldugu kadar edebi,
sosyal ve kiiltiirel hayatina da etki eden marjinal bir sdylemin izlerini agiga cikaracaktir. Nitekim
Tiirkiye’deki Yeralt1 edebiyatinin avangart Ornekleri Fransiz edebiyatindan yapilan cevirilere,
adaptasyonlara dayanir. Ote yandan Almanya’da Yeralt1 edebiyati alaninda halihazirda eser veren
yazarlar arasinda Tirkiye kokenli yazarlarin dnemli bir yer tutmasi da dikkat cekicidir. Sonugcta
Yeralti edebiyati sdylemini Bati’dan dnce ithal edip bir yiizyil sonra da bir bi¢imde ihra¢ eden
Tiirkiye’nin, elbette kendi tarihi geleneginden getirdigi marjinal sdylemi de goz ardi etmeden, i¢inde
bulundugumuz kiiresel cagdaki Yeralti edebiyati listesinde nerede durdugunu irdelemek Onemli
olacaktir.

Anahtar Sozciikler: Yeralt1 Edebiyati, Marjinal Edebiyat, Modern Tiirk Edebiyati, Fransiz Edebiyati,
Alman Edebiyati.

A PANORAMA OF UNDERGROUND LITERATURE ON WORLD THROUGH EXAMPLES
OF TURKEY, GERMANY AND FRANCE

Abstract

Literature follows the transformations in social structure, cultural, social, economic and
technological developments. In the process, some currents, styles and genres lose their value, while
new ones emerge or change shape according to the spirit of time. One of the literary trends that
emerged as a result of the global age and postmodern relations is underground literature. Underground
literature is accepted as a movement/tendency/genre which starts to take on a popular dimension with
the globalization emerging in modern and post-modern literature. Every kind of illegal and anomalous
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behaviours and deeds take place in underground literature, which objects to the dominant powers,
denies the established order and its all units and standards of judgements and which is nourished with
subcultures. Besides; sexuality, violence, drug use, nihilism and anarchism is achieved with a Jacobin
approach and as for tone; slang, swearing, Kitsch and carelessness dominates the work. Today,
underground literature, which has obtained concrete criteria both in terms of content and form
characteristics, has become popular. Thriller, political, Gothic, utopian, erotic, minor, sci-fi, etc. it has
been synthesized and enriched with species. In the World, underground literature was born in
continental Europe, especially in France, but gained its main popularity in the United States. It
emerged in Turkey especially after the 1980 coup, and strengthened after the 2000s. On the other
hand, traces of underground literature date back to modernization efforts that intensified in the 19th
century. It is important to make a comparative analysis of the underground literature in the context of
France, which is the first model country of the modernization of Turkey, and Germany, which is the
focus of its military, economic, cultural and commercial relations with Turkey. As a matter of fact,
avant-garde examples of underground literature in Turkey are based on translations and adaptations
from French literature. On the other hand, it is noteworthy that writers of Turkish origin are among the
authors who have already given works in the field of underground literature in Germany. In the end, it
will be important to examine where Turkey, which imported underground literature discourse before
the West and exported it a century later, stands on the list of underground literature in the global age
we are in.

Key Words: Underground Literature, Marginal Literature, Modern Turkish Literature, French
Literature, German Literature.



ILK TURK RESIiM SANATININ TARIHI VE GELISIM SURECI
Gokcen Sahmaran Can’
Ozet

Tarihe en koklii milletlerden biri olarak gecen Tiirkler, Orta Asya'da yasamis MO 4500'li
yillara kadar birgok kiiltiirii biinyesinde barindirmustir. Tlk Tiirk resmi, Tiirklerin en eski kiiltiirii kabul
edilen Afanasyevo kiiltiiriinde goriilmiistiir. Avct ve savasci olan bu toplulukta kartal kutsal bir hayvan
olarak kabul edildigi i¢in, bu topluluk ilk resimlerini mezar taslarmna kartal resmi oyarak
gerceklestirmistir. Altaylar'da gelisip, genis bir bolgeyi etkileyerek Orta Asya Uygarligi'min temelini
olusturan bu kiiltiir bélgelerinde ayrica, tugladan yapilmis evlerin icinde, ¢esitli madenlerden yapilmis
esyalara rastlanmis, bu siis ve ev esyalar1 iizerinde cesitli resimlere rastlanmustir. Ik Tiirk resminin
izleri Afanasyevo kiiltiirinde goriilmiigse de, Tiirk resim sanatinin temeli Uygurlar Donemi'nde
atilmistir. Uygurlarin tapinaklarinda yer alan duvar resimlerinde rastlanan portrelerde insan yiizleri
duygulara yer verilerek resmedilmig, ilk portre sanatina gecis yapilmistir. Uygur Tirkleri'nin
islamiyete gectikten sonra, minyatiir sanatina yoneldikleri ve minyatiiriin Tiirk resminde yiizyillar
boyunca etkisini siirdiirdiigi goriilmiistiir. Osmanli'nin Batililagsma siirecinde Bati tarzi resim
anlayisina gecilmis, Tiirk resminin kendine has gelisimi bu yonde giiniimiize kadar varligim
stirdiirmiistiir.

Aragtirmanin igerigini olusturan Tiirk resmi, sanatin tarihsel siireci igerisinde incelenmis ve
Tiirklerin ortaya koydugu sanatsal iiretimler, genis bir kaynakca {izerinden ele almmustir. Bulgular,
boliimler dahilinde agiklanmig, konunun dagilmadan irdelenebilmesi igin, drnek resimler konuya denk
getirilerek sirasiyla verilmistir. Genel bir degerlendirme, sonug¢ boliimiinde ortaya konmustur.

Anahtar Kelimeler: Kiiltiir, Sanat, Resim
HISTORY AND DEVELOPMENT PROCESS OF FIRST TURKISH PAINTING
Abstract

Turks regarded as one of the most deep-rooted nations contain many cultures in the Central
Asia until 4500 BC. The first Turkish painting was seen in Afanasievo culture which is acknowledged
as the oldest culture of Turks. The first paintings of this society were eagle carvings on the grave
stones because eagles were considered a sacred animal in this hunter and warrior society. Wares made
out of various minerals were found inside the brick houses in these culture regions which developed in
the Altai and lay the foundation of Central Asia Civilization by affecting a vast area, and there were
various paintings on these ornaments and housewares. Although the traces of first Turkish paintings
were seen in Afanasievo culture, the foundation of Turkish painting was laid in Uyghur Period. The
faces of people in the portrays found in the mural paintings inside Uyghur temples were portrayed in a
way revealing the emotions, and the portrays were introduced. After adopting Islam, Uyghurs turned
towards miniature craft and the effects of miniature were observed in the Turkish paintings for
centuries. In the westernization process of Ottoman Empire, Western-style painting perception was
introduced and specific development of Turkish painting carried on until today in this direction.

Turkish painting constituting the content of the research was studied within the historical
process of art and artistic productions presented by Turks were addressed over a broad source.
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Findings were explained in the chapters; examples for pictures were given in the order of topics to
address the subject without interrupting. A general evaluation was given in the results chapter.

Key Words: Culture, Art, Painting



ISLAMIYET SONRASI BATI ETKIiSINDE GELISEN TURK RESIM SANATI
Gokcen Sahmaran Can’
Ozet

Tirkler islamiyete gectikten sonra, resim sanati dinsel etkilerin altinda gelismis dolayisiyla,
putperestligin karsisinda olan islam dini, heykel ve resmin karsisinda yer almustir. Islami etkiler
altinda kalan Tiirkler, hat sanati ve minyatilir sanatina yonelmislerdir. Minyatiir sanatinin yiizyillar
stirecek etkisinden sonra, Batili ressamlarin Osmanli Dénemi'nde iilkeye gelmeleri, askeri okullarda
resim derslerinin verilmeye baslanmasi ve bu okullarda yetisen askerlerin Avrupa'ya gidip resim
sanatini gelistirmeleri ile Tiirk resim sanatinda Bat1 etkisi goriilmeye baslanir.

Tiirk resim sanatinda Batili resme karsi ilgi ilk kez, Fatih Sultan Mehmet'in Italyan ressam
Bellini'yi istanbul'a davet etmesiyle baslar. Ikinci ilgi, IIl. Ahmed zamaninda Avrupa'li ressamlarin
Istanbul'da eserlerini sergilemeleri iizerine gelisir. Bu gelismeler, Tiirk toplumunda Bat1 resim
zevkinin yayillmasini saglar. Batili anlamda ilk resim calismalar1 III. Selim Doénemi'nde, askeri
miihendislik okullarinda baslar. Batililasma hareketinde, Tanzimat Fermani, Islahat Fermanmi ve
Mesrutiyet donemleri, resim sanatina yeni bir boyut kazandirir. Cumhuriyet'in ilan edilmesiyle
Atatiirk, bilimde ve sanatta, Tiirkiye Cumhuriyeti'nin ¢agdas devlet seviyelerine ulastirilmasi igin,
yetistirilmek ilizere genclerin Avrupa'ya gonderilmesini saglayarak, sanatin halk arasinda
yayginlagmasini ve gelismesini saglar.

Bati etkisinde gelisen Tiirk resmi, sanatin tarihsel siireci igerisinde incelenmis ve sanatsal {iretimler,
genis bir kaynakca iizerinden ele alinmistir. Bulgular, boliimler dahilinde agiklanmis, 6rnek resimler
konuya denk getirilerek sirastyla verilmistir. Genel bir degerlendirme, sonu¢ bdoliimiinde ortaya
konulmustur.

Anahtar Kelimeler: Kiiltiir, Sanat, Resim

TURKISH PAINTING ART DEVELOPED UNDER THE EFFECT OF WESTERNIZATION
AFTER ISLAM

Abstract

After Turks adopted Islam, paintings developed under religious effects, thus Islam
disapproving the idolatry was against sculptures and paintings. Turks under Islamic effects turned
towards the calligraphy and miniature. After the age-long effect of miniature, Western effects was
observed in the Turkish painting due to Western artists coming to the country during Ottoman Period,
painting classes in the military schools and the soldiers trained in this school who went to Europe and
improved their paintings.

In Turkish painting art, the first interest to Western painting started when Fatih Sultan Mehmet
(II. Mehmet) invited Italian artist Bellini to Istanbul. The second interest was during the III. Ahmet
period when European artists came to Istanbul to exhibit their works. These developments enabled
Western painting taste to spread in Turkish society. The first painting in Western style started in the
schools of military engineering during III. Selim Period. Edict of Giilhane, Edict of Reform and
Constitutional Monarchy Periods in the westernization movement added a new dimension to paintings.
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After the proclamation of the republic, Atatiirk ensured young people to go to Europe to train them, to
develop and make art popular in society for Republic of Turkey to achieve the level of contemporary
civilization in science and art.

Turkish painting developed under the effect of West was investigated within the historical
process of art and artistic productions were addressed over a broad source. Findings were explained in
the chapters; examples for pictures were given in the order of topics to address the subject without
interrupting. A general evaluation was given in the results chapter.

Key Words: Culture, Art, Painting



TUGOLBAY SIDIKBEKOV’UN “GOK TUG” ROMANINDA GECEN KAHRAMAN TiPLER
VE HALK KULTURU

MAYRAMGUL DIYKANBAY!
()zet

Cagdas Kirgiz edebiyatinin gelismesinde ve sekillenmesinde onemli rol oynayan Tiigolbay
Sidikbekov 1912 yilinda Kirgizistan’in Isik GOl bdlgesinde diinyaya gelir ve 1997°de 85 yasinda vefat
eder.

Edebiyat diinyasina siirleriyle giren Sidikbekov, sonradan nesir tiirlinde verdigi eserleriyle
adin1 duyurur. Dénemin yazarlar1 gibi Sidikbekov da eserlerinde Kirgiz topraklarinda olup biten
yenilikleri ve sosyalist toplumun 6zelliklerini ele alir. Cagdas Kirgiz edebiyatina bir¢ok 6nemli roman
kazandiran yazarin “Kok Asaba” (Gok Tug) romani diger romanlarindan farklidir. Gok Tug romani
Kirgizlarin VI-VIIL. yiizyillarindaki tarihi donemini ve gogcebe hayatini anlatan bir eserdir. Kirgizlarin
orta ¢ag tarihini anlatan yazili kaynaklarin azligi nedeniyle yazar eserini yazarken halkin sozlii
kiiltiiriinden oldukca fazlasiyla yararlanir. Sidikbekov ele aldigi romaninda orta cagda yasayan
Kirgizlar anlatabilmek i¢in yazitlarda gecen insan ve boy isimlerine, o donemler kullanilan askeri
rlitbelere, silahlara, gelenek gorenek ve etnografik unsurlara yer verir. “Sekiz oglanin en biiyiiyl Tiirk”
diyerek baslayan GOk Tug romaninin yazimi 1971 yilinda bitmis olsa da basilmasina izin verilmez.
Uzun yillar boyunca bir kenara atilan eser, yazarin bilyiik miicadelesi sonucu Sovyetler Birliginin
dagilmasiyla beraber 1989°da yayimlanir ve okura sunulur.

Bu caligmada “Goék Tug” romaninda gegen kahramanlar diinyasindan bahsedilecek ve halk
kiiltiirleri

Anahtar Kelimeler: Cagdas Kirgiz edebiyati, Tiigdlbay Sidikbekov, Gok Tug, Romani, Kahraman
tipler, Halk kiiltiirii

HERO TYPES AND FOLK CULTURE IN TUGOLBAY SIDIKBEKOV’S NOVEL GOK TUG
Abstract

Tiigélbay Sidikbekov, who played an important role in the development and shaping of
contemporary Kyrgyz literature, was born in the Isik Gl region of Kyrgyzstan in 1912 and passed
away in 1997 at the age of 85.

Having entered the literary world with his poems, Sidikbekov later made his name known with
his prose works. Like the authors of the period, Sidikbekov in his works deals with the innovations in
the Kyrgyz lands and the characteristics of socialist society. The novel “Kok Asaba” (Gok Tug) by
Sidikbekov who has brought many important novels to contemporary Kyrgyz literature, is different
from his other novels. Gok Tug is a novel about the history and nomadic life of the Kyrgyz in the 6th
and 8th centuries. Due to the scarcity of written sources describing the medieval history of the Kyrgyz,
the author greatly benefited from the oral culture of the people while writing his work. In his novel
Sidikbekov includes the names of people and stature in the inscriptions in order to tell the Kyrgyz
living in the Middle Ages, military ranks used in those periods, weapons, tradition and ethnographic
elements. Although the writing process of the novel Gok Tug, which started with the sentence ‘The
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eldest Turk of 8 boys’, in 1971, it was not allowed to be published. The work, which was thrown aside
for many years, was published in 1989 with the dissolution of the Soviet Union as a result of the great
struggle of the author and presented to the reader.

In this study, the world of the hero types stated in Gok Tug will be mentioned and folk
cultures will be determined.

Key Words: Contemporary Kyrgyz literature, Tligdlbay Sidikbekov, Gok Tug, Hero



ADALET AGAOGLU’NUN DAR ZAMANLAR UCLEMESINDE POSTMODERN
YANSIMALAR

Mustafa AYDEMIR!
Oya ASLAN?
Ozet

Diinya’da yasanan ani degisimlerin bir sonucu olarak ortaya c¢ikan postmodernizm,
modernizmin canliligini yitirmesinden sonra kendine genis bir kullanim alani bulmustur. Kisiyi temel
almasi dolayisiyla edebiyatta ¢okca yer edinen postmodernizm, Bati edebiyatinda énemli bir yere
sahipken Tiirk Edebiyati’'nda da son zamanlarda yogun ilgi gormiistiir. Genel 6zelligi kuralsizlik olan
bu goriis, beraberinde farkli anlayislarin da edebiyata girmesine neden olmustur.

Son donem yazarlarimizdan Adalet Agaoglu, postmodern yazarlar arasinda sayilmig ve Dar
Zamanlar adim verdigi iiclemesinde (Olmeye Yatmak, Bir Diigiin Gecesi ve Hayir) postmodernizmin
bazi tekniklerinden faydalanmigtir. Muhteva ve bigim olarak postmodernizme bagl kalan yazar;
metinlerarasilik, istkurmaca, ironi, alinti, gonderge ve kolaj yontemlerinden de faydalanarak
eserlerinin postmodern eserler arasinda yer almasini saglamistir. Yazar, eserlerinde yer alan
postmodern teknikler sayesinde kendi edebi goriisiinii de okuyucuya aktarmay1 bagarmaistir.

Anahtar Kelimeler: Adalet Agaoglu, postmodernism, Dar Zamanlar
POSTMODERN REFLECTIONS ON ADALET AGAOGLU'S NARROW-TIME TRILOGY
Abstract

Postmodernism emerged as a result of the sudden changes in the world, after the loss of
vitality of modernism, has found a wide area of use for itself. Postmodernism, which took place
mostly in literature on the basis of the person, has an important place in Western literature, and has
attracted an intense interest in Turkish literatiire. This view, which is the general characteristic of the
rule, has led to the introduction of different concepts into literature.

Adalet Agaoglu, one of our recent writers, has benefited from some techniques of
postmodernism in his triumphant (dying, a wedding night and no), which he called postmodern. The
author, who remained dependent on postmodernism as a form of content, made use of the methods of
textual duplication, phonology, irony, excerpt, postage and collage, and provided his works to be
among postmodern works. Thanks to the postmodern techniques in his works, the writer managed to
convey his literary opinion to the reader.

Key Words: Adalet Agaoglu, postmodernizm, Dar Zamanlar
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AHMET HASIM’IN SIiRLERINE PSIKANALITIK BiR YAKLASIM
Mustafa AYDEMIR!
Ozet

Sigmund Freud’un (1856-1939) 19. yiizyilin sonu ile 20. yiizyilin baglarinda ortaya ¢ikardigi
psikanaliz yontem, sanat ve edebiyatta dnemli yeri olan bir kuramdir. Insanin davranis bigimlerinin
temelinde bilingaltinin bulundugunu iddia eden bu kurama gore, sanatginin hayati, cocuklugu, ailesi,
egitimi, yapip ettikleri, onun sanat eserinin sekillenmesinde 6nemli bir yere sahiptir. Ahmet Hasim,
kisisel ve bilingaltt konularin1 siklikla siirlerine yansitmasiyla 6n plana ¢ikan bir sairdir. Hasim’in
siirlerindeki yalnmizlik, kagig, bunalim ve kaotik sdylem, onun psikolojisinin izlerini tagimaktadir. Zira
Hasim’in i¢ ¢atismalarinin kaotik diizlemde yarattigi trajik durumlar, onun poetikasinin da temelini
olusturmaktadir.

Bu calismada amag, Hasim’in siirlerinden hareketle onun psikolojik y&niinii ortaya
¢ikarmaktir. Bir karakteri ortaya ¢ikarmayi amag¢ edinen psikanalizm, sairi ancak yazdiklarindan ve
kullandig1 dil iizerinden ¢6zmeye ve tahlil etmeye ¢alisir. Dolayisiyla Hasim’in kullandig siir dili ve
ifadelerinden hareketle bir sagaltim islemi yapilarak onun psikolojik ve bilingalti durumu ortaya
konulmaya caligilacaktir.

Anahtar Kelimeler: Ahmet Hasim, Psikanalizm, yalnizlik, ka¢is, Edebiyat ve Psikoloji
A PSYCHOANALYTICAL APPROACH TO AHMET HASIM'S POEMS
Abstract

The method of psychoanalysis that Sigmund Freud (1856-1939) developed in the late 19th and
early 20th centuries is an important theory in art and literature. According to this theory, which claims
that the subconscious is the basis of human behavior, the artist's life, childhood, family, education and
activities have an important role in shaping his work of art.

Ahmet Hasim is a poet who comes into prominence with his personal and subconscious
subjects frequently reflected in his poems. The loneliness, escape, depression and chaotic discourse in
Hasim's poems bear the traces of his psychology. Because the tragic situations created by Hagim's
internal conflicts in the chaotic plane form underlie his poetics.

The aim of this study is to reveal the psychological aspects of Hagsim with regard to poems.
Psychoanalysis, which aims to reveal a character, tries to solve and analyze the poet only from his
writings and the language he uses. Therefore, a treatment process will be made based on Hasim’s
poetry language and his expressions and its psychological and subconscious state will be revealed.

Key Words: Ahmet Hasim, Psychoanalysis, loneliness, escape, Literature and Psychology

! Dog. Dr., Agr Ibrahim Cegen Universitesi, maydemir758@hotmail.com



mailto:maydemir758@hotmail.com

Sevim Ak’in Roman ve Hikayelerinde Halk Bilimi Ogeleri
M. Halil Saglam®
Dilan Sincaroglu®
Ozet

Halk bilimi, toplumun orf, adet, din, dil, inang, kiiltiir ve sanat gibi sosyal degerlerini
inceleyen bilim dalidir. Konusunu toplum hayatindan alan biitiin roman ve hikayelerde farkli nitelikte
ve nicelikte halk bilimi unsurlar1 bulunmaktadir. Igeriginde halk bilimi unsurlar1 bulunan roman ve
hikayeler ait olduklar1 toplumlarin sosyal ve kiiltiirel 6zelliklerini yansitmaktadir. Halk bili 6geleri
iizerine kurgulanan roman ve hikayeler, bireylerin kisisel gelisimine katkis1 saglamaktadir. Dolayisiyla
bireylerin, halk bilimi O6geleriyle zenginlestirilmis roman ve hikaye okumalar tesvik edilmelidir.
Fakat Tiirk edebiyatinda igeriginde halk bilimi &geleri bulunan roman ve hikayelerin sayis1 sinirlidir.
Var olan eserlerin ise ¢ocuga ve genglere gorelik yonleri tartisma konusudur. Bu bildiride Sevim
Akin’m ¢ocukluk ve genclik donemi roman ve Oykiilerinde halk bilimi 6geleri analiz edilmektedir.
Arastirma, yazarin Az Buguk Teo, Vanilya Kokulu Mektuplar, Gemici Dedem, Puf, Pufpuf, Cuf,
Cufcuf ve Cino, Babamin Gozleri Kedi Gozleri romanlart ve Toto’nun Sinifi, Dortgdz, Mahalle
Sinemasi, Ugurtmam Bulut Simdi hikayeleriyle smirlandirilmaktadir. Arastirma sonucunda Sevim
AK’in romanlarinin ve Oykiilerinin ortak halk kiiltiire ait degerleri tasidigi ve bireylerin kisisel
gelisimine katki saglayabilecek nitelikte oldugu tespit edilmistir.

Anahtar Kelimeler: Sevim Ak, roman ve hikaye, halk bilimi
Folk Science Elements in Sevim AKk’s Novels and Stories
Abstract

Folklore is a science that examines the social values of society such as customs, customs,
religion, language, belief, culture and art. All the novels and stories that take their subject from the life
of society contain elements of folklore of different quality and quantity. Novels and stories that
contain folklore elements reflect the social and cultural characteristics of the societies to which they
belong. Novels and stories based on folklore elements contribute to the personal development of
individuals. Therefore, individuals should be encouraged to read novels and stories enriched with
folklore elements. However, the number of novels and stories with folklore elements in Turkish
literature is limited. The relativistic aspects of existing works to children and young people are the
subject of discussion. This paper analyzes folkloric elements in novels and stories of Sevim Akin's
childhood and youth.The research is limited to the stories of the author's Az Buguk Teo, Vanilya
Kokulu Mektuplar, Gemici Dedem, Puf, Pufpuf, Cuf, Cufcuf ve Cino, Babamin Gézleri Kedi Gozleri
novels and Toto’nun Sinifi, Dortgdz, Mahalle Sinemasi, Ugurtmam Bulut Simdi.As a result of the
research, it has been found that Sevim Ak’s novels and stories have values belonging to the common
folk culture and are capable of contributing to the personal development of individuals.

Key Words: Sevim Ak, novel and story, folklore
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SAIT FAIK’IN HIKAYELERINDE KARAKTERLER DONUSUMU
M. Halil Saglam®
Sevnur KORKUT?
Ozet

Sanat eserleri, sanat¢cinin hayata ve insana bakis acgisindan izler tasir. Sanat eseri bir anlamda
sanat¢inin i¢ diinyasini goriiniir ve anlasilir kilar bir objedir. Sanat¢inin hayata ve insana karsi bakis
acis1 degistikge eserlerinin tematik yapisinda da degisim gerceklesmektedir. Ozellikle sairlerin ve
yazarlarin eserlerinde bu zihinsel degisimi ¢ok daha agik gormek miimkiindiir. Bu bildiride Tirk
edebiyatinin seckin yazarlar1 arasinda bulunan Sait Faik’in hikdyelerindeki karakterler doniisiimii
incelenmektedir. Sait Faik’in hikdyeleri onun hayata ve insana bakis agisina gore ii¢ doneme
ayrilmaktadir. Yazar, ilk dénem hikayelerinde (Semaver, Sarni¢) hayat: sever, insanlara deger verir,
yapici ve pozitiftir. Ikinci dénem hikayelerinde (Liizumsuz Adam, Son Kuslar) hayata ve insanlara
karst olumsuz tavir takinir. Son donem hikayelerinde (Alemdag’da Var Bir Yilan) ise insanlardan
uzaklagir, hatta onlar1 diisiince diinyasindan ¢ikaramaya c¢aligir. Yazar son donemde insanlardan ve
hayattan kacis psikolojisi yasar. Sait Faik’in hikdyelerindeki karakter doniisiimii onun hayata ve
insanlara karsi bakis agisini yansitir. Hikayelerindeki karakterlerin nitelik ve nicelik bakimindan
degisimi ve doniisiimii onun psikanalitik gercekleriyle iliskilidir.

Anahtar Kelimeler: Sair Faik, karakter dontistimii

CHARACTER TRANSFORMATION IN THE STORIES OF SAIT FAIK
Abstract

Works of art carry traces from the perspective of the artist to life and human. In a sense, the
work of art is an object that makes the artist's inner world visible and understandable. As the
perspective of the artist towards life and human changes, the thematic structure of his works also
changes. Especially in the works of poets and writers, it is possible to see this mental change more
clearly. This paper examines the transformation of the characters in the stories of Sait Faik, one of the
outstanding writers of Turkish literature. Sait Faik's stories are divided into three periods according to
his view of life and human. The author loves life in his early stories (Samovar, Cistern), values people,
is constructive and positive. In his second period stories (Lussuz Adam, Son Birds), he takes a
negative attitude towards life and people. In his recent stories (Alemdag'da Var Bir Yilnak), he goes
away from people and even tries to remove them from the world of thought. The change and
transformation of the characters in Sait Faik's stories in terms of quality and quantity are related to his
psychoanalytic realities.

Key Words: STORIES, SAIT FAIK, TRANSFORMATION
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FUZULI’NIN LEYLA U MECNUN MESNEVIiSINDE KADININ SOSYAL HAYATTAKI
YERI

Ozet
Faruk SONMEZ!

Leyla i Mecnilin hikayesi Dogu edebiyatlarinda en ¢ok islenen mesnevi konularindan biridir.
Leyla ii Mecnlin hikdyesinin mensei Arap edebiyati olmakla beraber; hikdye Fars, Tiirk ve Urdu
edebiyatlarindaki pek cok sair tarafindan islenmistir. Fars edebiyatinda en giizel Leyla i Mecniin
mesnevisini yazan Nizam-i Gencevi’dir. Gencevi’nin bu mesnevisi gerek Fars gerekse Tiirk sairleri
icin bir model teskil etmistir. Tiirk edebiyatinda ise Ali Sir Nevai, Fuzlli, Behisti, Celili gibi sairler
basta olmak lizere pek ¢ok sair tarafindan Leyla ii Mecnlin mesnevileri kaleme alimmustir. Bunlar
icerisinde kuskusuz en giizel mesnevi Fuzili’nin Leyla i Mecnin’udur. Fuzili, Leyla ii Mecniin’u
yazarken Nizam-i Gencevi’nin mesnevisini okumus ve ondan etkilenmistir. Fuzili, mesnevisini
yazarken daha Once yazilan Leyla @i Mecnlin’lardan etkilenmekle beraber; hikaye ile ilgili kendisi de
bazi tasarruflarda bulunmustur.

Mesnevide sosyal hayat canli bir sekilde yansitilmistir. Sosyal hayatin en 6nemli temel
taglarindan olan kadinlara da ¢okga yer verilmistir. Calismamizda Fuz(li’nin Leyld i Mecnin
mesnevisinde kadinlarin; aile, kiiltiir ve toplumsal hayattaki konumlar1 tizerinde durulacaktir.

Anahtar Kelimeler: Fuzili, Mesnevi, Leyla it Mecn(in, Kadin

THE PLACE OF WOMAN IN SOCIAL LIFE IN FUZULI'S MASNAWI "LAYLA AND
MAJNUN"
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KINALI-ZADE HASAN CELEBI, TEZKIiRETU’S-SU’ARA’SINDA LATIiFi’YE
YONELTTIGi ELESTIiRILER

Ozet
Faruk SONMEZ*

Eski Tiirk edebiyatinda sairler hakkinda en ayrintili bilgi veren kaynaklarin basinda tezkireler
gelmektedir. Edebiyatimizda tezkire yazma gelenegi XV. yiizyilda baglayip XIX. ylizyila kadar devam
etmistir. Bu silire¢ igerisinde toplam 36 tezkire kaleme alinmistir. Tezkire yazari, sairlerin
biyografilerini ortaya koyarken yazili ve sozlii pek ¢ok kaynaktan yararlanir. Yazili ve sozlii
kaynaklardan elde edilen bu bilgiler; tezkirecinin de bilgisi ve tislubuyla bir eser meydana getirir.
Tezkirecilik gelenegi igerisinde, sairlerle ilgili verilen bilginin dogrulugu ve giivenirligi tezkirecinin
kullandig1 kaynaklara baghdir. Tezkire yazari, yazili kaynak olarak; tarih kitaplari, biyografik eserler,
tarih diisiirmeler, duvar yazilari, mektuplar ve mezar taslar1 gibi kaynaklardan istifade etmistir. Bu
kaynaklarla beraber tezkireci kendisinden 6nce kaleme alinmis sair tezkirelerinden de yararlanmustir.
Kendisinden dnce yazilan sair tezkirelerinden istifade eden tezkirecilerden biri de Kinali-zade Hasan
Celebi’dir. Kinali-zade Hasan Celebi, Tezkiretii’s-su’ara’sinda kendisinden Once tezkire yazan asik
Celebi ve Latifi’ye sik sik miiracaat etmektedir. Kinali-zdde Hasan Celebi, eserini meydana getirirken
kendisinden Once tezkire yazan Latifi’den istifade etmekle beraber, kendisini ¢ogu yerde elestirir.
Caligmamizda Hasan Celebi’nin tezkiresini olustururken, Latifi’ye yonelttigi elestiriler tlizerinde
durulacaktir.

Anahtar Kelimeler: Kinali-zade Hasan Celebi, Tezkiretii’s-su’ara, Latifi, Elestiri

THE CRITICiSMS OF HASAN CELEBI iN HIS WORK NAMED TAZKIRA AL-SHUARA
TO LATIFI

Abstract

Tazkiras are the leading sources that provide the most detailed information about poets in
ancient Turkish literature.The tradition of writing tazkira in our literature started in XV. century and
continued until XIX. century.During this period, totally 36 tazkira was written.The tazkira author uses
many sources, both written and verbal, to present the biographies of poets.This information obtained
from written and oral sources constitutes a work with the knowledge and style of tazkiraauthor.Within
the Tazkira-ship tradition, the accuracy and reliability of the information given about the poets
depends on the sources used by the tazkiraauthor.As written sources, the Tazkira author used sources
such as history books, biographical works, chronogram, graffiti, letters and tombstones.Together with
these sources, the tazkira author also benefited from the poet tazkiras written before him. Kinali-zade
Hasan Celebi is one of the tazkira writers who utilized the poet tazkiras written before him.Kinali-zade
Hasan Celebi frequently applies to the AsikCelebi and Latifi, who wrote the tazkira before him in his
work named Tazkira al-Shuara.Kinali-zade Hasan Celebi, while writing his work, took advantage of
Latifi, who wrote a tazkira before him, but criticized him many times. In our study, while composing
his tazkira, Hasan Celebi's critique to Latifi will be emphasized.

Key Words: Kinali-zade Hasan Celebi, Tazkira al-Shuara, Latifi, Criticism
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TURK ISLAM SANATI “TEZHIB’IN”’ GELENEKTEN GELECEGE ORNEKLERI
UZERINDEN iNCELENMESI

Betiil COSKUN CELIK!
Ozet

Orta Asya’dan giliniimiize kadar varligmi siirdiirmiis tezhib sanati; yasadigi cografya’dan,
karsilastig kiiltiirlerden, sosyo politik olaylardan etkilenerek gelisim gdstermis ve sonunda Tiirk islam
sanatlar1 igerisinde varligini stirdiirmiistiir. Altinlamak, altinla siislemek anlamina gelen Tezhip sanati,
Arapca Zeheb kokiinden tliremistir. Tezhip sanat1 kendine has 6zelliklere sahip olmasindan dolay1 bu
ozelliklerini farkli tarihsel dénemlere yansitmustir. Bunlardan en 6nemlileri islam &ncesi Tezhip
sanat1, XV. ylizyil Fatih Devrinden sonra XVI. yiizy1l Osmanl tezhibinin yiikselis donemi ve XVII.
yiizy1l tezhip sanatinin duraklama dénemi sayilabilir. Ayrica, Tezhip sanatt X VIII. yiizyilda bati etkisi
altina girmis ve Cumhuriyet donemi ile birlikte ayr1 ayr1 6zellikler gostermistir. 21. Yiizyil Tezhip
sanat1 ise tim bu gelisim evreleri 1s18inda harmanlanmis ve her sanatgi kendine has bir uslup
olusturmustur. Tezhip sanatinin uygulandigr ilk donemler ile glinlimiizde yapilan tezhip
uygulamalarmin tasarim, renk, malzeme 6zellikleri bakimindan farklilik gostermesi, klasik anlayistan
kopus olarak nitelendirilmis olsa da daha fazla sayida kisiye ulagmasi ve ilgilin artmasina sebep olmasi
bakimindan etkili olmustur. Bu ¢alismada; Tezhip sanatinin ¢ikig noktasi, gelisimi ve son durumu
hakkinda bilgiler verilmesi ve ekol olmus Ornekler {izerinden gelenekten gelecege tezhip sanatinin
karsilastirilmasinin yapilmasi hedeflenmistir.

Anahtar Kelimeler: Tiirk Islam Sanati, Tezhip Sanati, 21.Y{izyl.

THE STUDY OF TURKISH ISLAMIC ART ”ILLUMINATION’’’FROM TRADITIONS TO
FUTURE

Abstract

The art of illumination from Central Asia to the present; affected by geography, societies and
socio-political events, and eventually, the Turkish Islamic arts continued to exist. The art of
illumination, which means gold and gold, is derived from the Arabic root of Zeheb. lllumination art
has its own characteristics and reflects these features to different historical periods. The most
important of these pre-Islamic illumination art, XV. XVI. century Ottoman illumination period and
XVII. century gilding. In addition, illumination art XVIII. century under the influence of the West and
the Republican period has shown separate features. The 21st century illumination art is blended in the
light of all these stages of development and each artist has created a unique style. Although the gilding
applications made in the first periods of the art of illumination were different in terms of design, color
and material characteristics, it was effective in reaching more people and increasing the interest even
though it was described as a break from the classical understanding. In this study; The aim of this
course is to give information about the starting point, development and the latest status of the
illumination art and to compare the illumination art from tradition to the future through the examples.

Key words: Turkish Islamic Art, lllumination Art, 21st Century.
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SULEYMANIYE KUTUPHANESINDE YER ALAN AYASOFYA 03842 ADLI YAZMA
ESERIN MINYATUR SANATI ACISINDAN iINCELENMESI

Betiil COSKUN CELIK!

El yazmalari; insanoglunun hem medeniyet hem kiiltiirel agidan sonraki nesillere daha kalici
ve anlamli izler birakan tarihi belgelerimiz olmuslardir. Matbaanin icat edilmesinden 6nce el ile
yazilmis ve bu sekilde ¢ogaltilmis olan tarihi belgeler, ait olduklari donemin sanatsal 6zelliklerini
yansitan kitap sanatlar ile bezenerek farkli bir boyut kazanmuslardir. Ozellikle minyatiir sanat1 ile
bezenen yazmalar, Tiirk-Islam Kiiltiiriiniin degisim ve gelisim siirecini takip edebilmek agisindan
biiyiilk 6nem tagimaktadir. Kokeni Latince “ Miniare” kelimesine dayanan ve kirmizi ile boyamak
anlamina gelen minyatiir ve sanati, kiitliphaneler araciligi ile giiniimiize ulasmis sanat eserleridir. Bu
caligmanin konusunu, cesitli yazma eserleri bilinyesinde barindirmasi agisindan Onem tasiyan
Siileymaniye Kiitiiphanesi ve bu kiitiiphane bilinyesinde yer alan Ayasofya 03842 envanter numarast
ile kayith olan iran edebiyatina ait bir yazmanin minyatiir sanati acisindan degerlendirilmesi
olusturmaktadir. El yazmasinin envanter kayitlarina ulasilarak tespit fisi olusturulmus, minyatiirli
sayfalarin ¢izimleri yapilarak renk, kompozisyon ve tislup 6zellikleri bakimindan analiz edilmistir.

Anahtar Kelimeler: El yazma, Minyatiir, Sanat.

INVESTIGATION OF HAGIA SOPHIA 03842 iN SULEYMANIYE LiBRARY iN TERMS OF
MINIATURE ART

Abstract

Manuscripts; They have been our historical documents that left more permanent and
meaningful traces of human beings to the next generations both in terms of civilization and culture.
These historical documents have gained a different dimension by being decorated with book arts that
reflect the artistic characteristics of the period they belong. Especially the manuscripts, which are
adorned with miniature art, are of great importance in terms of following the change and development
process of Turkish-Islamic Culture. Miniature and miniature art, which originates from the Latin word
“Miniare ve and means painting with red, is a work of art that has survived through libraries. The
subject of this study is the evaluation of a manuscript of Iranian literature registered with the inventory
number of Hagia Sophia 03842 and Suleymaniyah Library which is important in terms of containing
various manuscripts in terms of miniature art. The inventory records of the manuscript were reached
and the identification slip was created.

Key words: Manuscript, Miniare, Art.
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AHMET ADNAN SAYGUN’UN TURK HALKBILIMi ALAN ARASTIRMALARINA
KATKILARI

Songiil Cakmak"
Ozet

Cumhuriyet donemi bestekarlarindan Ahmet Adnan Saygun’un miizik bilimine getirdigi
cagdaslasma ve yenilik fikirleri, bu alandaki ¢aligmalarin hiz kazanmasinda ve sistemli sunulmasinda
cok 6nemli bir adimdir. Dénemin kosullarinda yasanan siyasi durumun verdigi etkiden otlirii Bati
miizigi egilimi ve “Halka Yonelme” politikalar1 Saygun’u bu inceleme alanina yoneltmis ve halk
miizigini cagdas medeniyetler seviyesine getirebilmek maksadiyla kendisi i¢in bilimsel anlamda bir ilk
olan halk kiiltiiri arastirmaciligi vazifesini layikiyla yerine getirmistir. Bu makalede Ahmet Adnan
Saygun’un daha Once yeterince deginilmeyen halk kiiltiirii arastirmaciligi yoniine deginilmistir.
Avrupa’nin farkli iilkelerinde 6zellikle Paris, Londra, Isvigre gibi iilkelerde yapilan kongrelerde Tiirk
Halk Miizigi Alan Arastirmalar1 Kriterleri ve Pentatonism hakkinda 6nerdigi 6nemli goriislerin oldugu
bilinmektedir. Halk kiiltiirii aragtirmalarinda; halk miizigi ve halk dansi hakkinda yaptigi derleme
caligmalart ve edindigi bilgiler dogrultusunda gerek yurticinde gerekse yurtdiginda gergeklestirilen
kongrelerde yeni yonelimleri raporlar halinde sunarak Tirk kiiltlirinii yasatmaya ve yaymaya
calismistir. Saygun’un Tirk Halkbilimine katkisi yadsinamayacak kadar biiyiik ve dnemlidir. Bu
dogrultuda yapmis oldugu caligmalar1 biitiin olarak sunabilmek igin yurtdisindaki yaymlarinin
Ingilizce ve Fransizca gevirilerini yapmis olan ilhami Gékgen (Kanada) arsivinden faydalanilmstir.
Simdiye kadar gevirisi yapilmanus Fransizca ve Ingilizce gevirilerden faydalanilarak yurtdisindaki
yaymlariyla tllkemizi ylicelten kiiltiir elgimizin g¢aligmalari bu makalede 06zgiin bir agiklamali
bibliyografya halinde sunulmustur. Ayrica Tiirkiye’de Saygun ile ilgili yazilmis kitap, tez, makale,
bildiri yazilari incelenerek halk kiiltiiri aragtirmaciligr yoniine deginen biitiin kaynaklar taranmis olup
betimsel bir tarama ydntemi izlenerek makale olusturulmustur.

Anahtar Kelimeler: Ahmet Adnan Saygun, Tirk Halk Kiilttir, Alan Calismalari, Ttrk Halk Miizigi
Derlemeciligi, Tirk Halk Miizigine Cagdas Y onelim, Etnomiizikoloji

AHMET ADNAN SAYGUN’S CONTRIBUTION TO TURKISH FOLKLORE STUDIES
Abstract

The ideas of modernization and innovation brought to music science by Ahmet Adnan
Saygun, who is one of the composers of the Republican era, is a very important step in the acceleration
and systematic presentation of the works in this field. Due to the political situation in the conditions of
the period, Western music tendency and “orientation to public” policies led Saygun to study in this
area and In order to bring the folk music to the level of the musi of the contemporary civilizations by
benefiting from Western music education, it has turned to folk culture research with a scientific
approach. | n accordance with the folk culture research; folk music and folk dance compilation and
acquired information, by presenting new orientations in reports in the congresses held both at home
and abroad, he tried to sustain and spread the Turkish culture with the ideology of nationalism. In this
article, the contribution to Turkish Folklore of Saygun’s suggestions about Turkish Folk Music Field
Research Criteria which he offered in congresses held in different countries of Europe, especially in
Paris, Venice, Switzerland, America are investigated. To be able to present the work done in this
direction as a whole, ilhami Gékgen archive, which translated Saygun’s Works in abroad into English
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and French, has been used. The content of its publications abroad is presented in this article as an
original annotated bibliography. In addition, this article has been consisted by investigating the books,
dissertations, articles, papers written in Turkey about Saygun, scanning all sources about public
culture research and following a descriptive screening method.

Key words: Ahmet Adnan Saygun, Turkish Folk Culture, Field Studies, Turkish Folk Music
Compilation, Contemporary Orientation to Turkish Folk Music, Ethnomusicology



TARIHI TIP METINLERINDE HEKIMLERIN VERDIGi TAVSIYELERIN GUNUMUZ
TIBBINDAKI KARSILIKLARI UZERINE TESPITLER

Miicahit AKKUS!
Ozet

Tarihi tip metinleri, igerisindeki zengin s6z varligindan dolay1 6nemli bir yere sahiptir. Bu
metinler bircok yoniiyle arasgtirmacilar tarafindan incelenme imkén1 bulmaktadir. Bilhassa Anadolu’da
yazilmis metinler incelendiginde dil, tip tarihi, halk bilimi, anlam bilimi gibi bir¢cok alanda c¢okga
ornegin oldugu goriilmektedir. Zengin bir sozliik bilimi malzemesi igeren bu eserler ayni zamanda
ylzyillar arasinda tip biliminin gelisimini gdstermesi bakimindan da degerlidir. Cogunlugu ilag bilimi
alaninda yazilmis eserlerin genel yapisi hekimlerin hastalara tavsiyesi niteligini tasir. Eserlerde basta
bitkiler olmak {izere yapilan ilaglarin hastalara kullanim sekilleri anlatilir. Bunun disginda giinliik
hayatta saglig1 koruma ile ilgili yapilmasi ve yapilmamasi gereken durumlar da anlatilir. Bu ¢aligmada
o donem hekimlerinin tavsiye ettigi durumlarin gliniimiiz tibbindaki karsiligi tespit edilmeye
calisilacaktir. Eserlerde verilen orneklerle giiniimiizde ortaya konulan bilgiler degerlendirilecektir.
Glinlimiizde yapilan bilimsel ¢alismalar ¢ergevesinde goriigler ortaya konacaktir.

Anahtar Kelimeler: Tarihi Tip Metinleri, Giiniimiiz Tibb1

PHYSICIANS' RECOMMENDATIONS iN HISTORICAL MEDiICAL TEXTS
DETERMINATIONS ON TODAY'S MEDICINE PROVIiSIONS

Abstract

Historical medical texts have an important place because of their rich vocabulary. These texts
can be examined by researchers in many ways. When the texts written especially in Anatolia are
examined, it is seen that there are many examples in many fields such as language, history of
medicine, folklore and semantics. These works, which contain a rich lexicography material, are also
valuable in terms of showing the development of medical science between the centuries. The general
structure of the works, the majority of which is written in the field of pharmaceuticals, is the advice of
physicians to patients.In the works, the use of medicines, especially plants, are explained to patients.
In addition, health protection in daily life, and should be done about the situations are explained. In
this study, it will be tried to determine the equivalence of the conditions recommended by physicians
at that time in today 's medicine. With the examples given in the works, the information put forward
today will be evaluated. Within the framework of scientific studies done today, opinions will be put
forward.

Key words: Historical Medical Texts, Contemporary Medicine
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TURK SOSYOLOGLARIN SOSYOLOJIK YAKLASIMLARI VE DIN SOSYOLOJiSi: ZiYA
GOKALP VE NiYAZi BERKES ORNEGI

Nihat Oyman*

Ozet

Insanin toplumsal yasammn bilimsel incelemesi olarak tanimlanan sosyoloji, toplumsal
yaplyl, insan ve onun insa ettigi sosyal yapilari, toplumsal baglari ve bu baglarin meydana getirdigi
anekdotlari, kendisine has aragtirma yontemlerle ortaya koyabilmektedir. Sosyoloji, insanin toplumsal
davranislarinin  her alaniyla ilgilenirken ayni zamanda hangi tiir davranislarin dinsel olarak
nitelenebilecegi de tartigma konusu olmus ve bu da din sosyolojisinin ortaya ¢ikmasina zemin
hazirlamistir. Dinin toplumda ne tiir islevi oldugu, aile, ekonomi, siyaset, egitim gibi toplumsal
olaylar1 ve toplumsal islevinin ne oldugu iizerine bir¢ok sosyologun gériisleri bulunmaktadir. Ornegin
Comte, dinin bir hurafe ve uydurma oldugunu diisiinse de ayn1 zamanda dinin islevsel anlamda toplum
icin bir gereklilik oldugunu kabul etmistir. Weber ise dini, anlamli sosyal eylem ve toplumsal
motivasyon olarak ele almistir. Bu baglamda Tiirk sosyologlarin sosyolojik yaklagimi 1s18inda din
sosyolojisinin nasil gelistigi arastirilacaktir. Bu ¢alismadaki amacimiz Tiirk sosyologlarin sosyolojik
yaklagimlari ve din sosyolojisi anlayislarimt Ziya Gokalp ve Niyazi Berkes Orrnegi ile ortaya
koymaktir. Bu g¢alisma teorik bir calisma 0zeligi tasisa da bdylesine ampirik bir konuyu anlamak,
incelemek, farkli boyutlarda degerlendirmek adina nitel aragtirma yonteminden de yararlanilmistir.
Ayrica bu konu ile ilgili bilgilere, bilimsel kaynaklardan, uzmanlarla yapilan sosyolojik soylesilerden,
dolayli gozlemlerden ulasilmistir. Bu yontemlerle elde edilen bilgilerden yola cikarak elestirme,
karsilagtirma, bilimsel ve objektif yorumlamalara gidilmistir.

Anahtar Kelimeler: Tiirk Sosyologlari, Sosyoloji, Din Sosyolojisi

SOCIOLOGICAL APPROACHES OF TURKIiSH SOCIOLOGISTS AND SOCIiOLOGY OF
RELIGION: THE CASE OF ZiYA GOKALP AND NiYAZi BERKES

Abstract

Sociology, which is defined as the scientific study of human social life, can reveal the social
structure, the human and its social structures, social ties and the anecdotes created by these ties with its
own research methods. Sociology, while dealing with all aspects of human social behavior, has also
been the subject of debate on what kind of behavior can be described as religious and this has led to
the emergence of sociology religion. Many sociologists have opinions about what kind of function
religion has in society, social events such as family, economy, politics, education and what social
function is. For example, although Comte thought religion to be superstition and fabrication, he also
acknowledged that religion is a necessity for society in a functional sense. In this context, how
sociology of religion developed in the light of sociological approach of Turkish sociologists will be
investigated. The aim of this study is to present the sociological approaches and sociological
approaches of Turkish sociologists with Ziya Gokalp and Niyazi Berkes. Information about this
subject was obtained from scientific sources, sociological interviews with experts and indirect
observations. Based on the information obtained through these methods, criticism, comparison,
scientific and objective interpretations were made.

Key words: Turkish Sociologists, Sociology, Sociology of Religion
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iKi FRANSIZ ROMANTIGI iKi AYRI BAKIS ACISI: CHATEAUBRIAND VE NERVAL’DE
TURK iIMGESI

Soner AKPINAR!
Burcu YILMAZ CEBIN?
Ozet

Tiirkler ile Avrupalilar arasinda ilk kitlesel karsilasma I. Hagli Seferi (1096-1099) esnasinda
olur. Hagli Seferleri ile birlikte Avrupalilar kendi ¢ikarlar1 dogrultusunda Dogu izlenimlerini 6znel
bicimde yazinsal metinlerde de dile getirmeye baslar. Metinlerdeki olumsuz Tiirk imgesi oryantalist
birikimin de tohumlarii atar. Batinin Dogu {izerinde istiinliikk kurma egilimi ve kendi gdziinden
Doguyu anlamlandirmasi, Dogu-Bati arasindaki etkilesim olarak adlandirilan oryantalizm, Gteki
kavraminin epistemolojik alt yapisint olusturur. Ronesans ve Aydinlanma ddénemlerinin ardindan
Ozellikle sanayi devrimiyle birlikte teknolojik ve ekonomik geligsmislik agisindan Dogu ile arasindaki
makasi agan Avrupali’da tstiinliik duygusu hakim olur. Avrupa aydininin genel zihniyetini oryantalist
yaklagim belirlerken bu bakisin disinda nesnel bakis getirenler de olmustur. Tam bu noktada Fransiz
Ihtilali sonras1 kaostan kagmak isteyen ve Tiirkiye’ye gelen Chateaubriand (1768) ve Nerval (1808)’de
Tirk imgesinin farklilagtigina tanik oluruz. Yazarlarin ayni olguya iki ayr1 yaklagim getirmesi ve ayri
imge olusturmasi bakimindan bu durum 6nemlidir. Tirklere dair izlenimlerini Chateaubriand Paris-
Kudiis Yolculugu (Itinéraire de Paris a Jérusalem-1811) (1946); Nerval ise Dogu’da Seyahat (Le
voyage en Orient-1851) (1984) eserlerinde dile getirir. Bu ¢alismada Romantik donem Fransiz
edebiyatinin basat temsilcilerinden Chateaubriand ve Nerval’in eserlerindeki Tiirk imgesini
karsilastirilacak; Chateaubriand’in olumsuz, Nerval’in olumlu bakis agilarinin alt yapisindaki temel
dinamiklere deginilecektir. Her iki yazarin kurguladiklar1 Tiirk imgesi oryantalizm baglaminda ele
alinacaktir.

Anahtar Kelimeler: Chateaubriand, Nerval, Tiirk/liik, oryantalizm, 6teki/6tekilestirme

TWO FRENCH ROMANTICiSM TWO PERSPECTIVES: TURKIiSH IMAGE iN
CHATEAUBRIAND AND NERVAL

Abstract

The first mass encounter between Turks and Europeans occurred during the First Crusade
(1096-1099). Along with the Crusades, Europeans began to express their own impressions in line with
their interests in literary texts subjectively. The negative image of the Turkish in texts sows the seeds
of orientalist knowledge. Orientalism, which is the tendency of subordination of the West over the
East and explain the meaning to East with point of West view, interaction between East and West,
constitues the knowledge of concept of the other. Europeans dominated subordination after the
Renaissance and Age of Reason especially with the industrial revolution when they beats the pants off
to East in the way of technological and economic development. While the orientalist approach
determines the general mentality of the European intelligentsia, there are also those who bring an
objective perspective. At this point, we witnessed a differentiated image of Turkish in Chateaubriand
(1768) and Nerval (1808) who want to escape from the chaos after the French Revolution and comes
to Turkey. This is important in that the authors bring two different approaches to the same
phenomenon and form a separate image. Chateaubriand explains his impressions of Turks in the
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Record of a Journey from Paris to Jerusalem and Back (Itinéraire de Paris a Jérusalem-1811); in the
event that Nerval explains in Jouney to the Orient (Le voyage en Orient-1851). In these study, will be
compared the Turkish image in the works of Chateaubriand and Nerval, who are one of the leading
representatives of French literature in the Romantic period; is to mentioned fundamental dynamics of
Chateaubriand’s negative, Nerval’s positive basic knowledges. The image of Turkish, which both
writers have edited, will be discussed in the context of orientalism.

Key words: Chateaubriand, Nerval, Turkish/ness, orientalism, the other/ otherization.



2000 SONRASI TURK EDEBIiYATI’NDA BiLIMKURGU
Burcu YILMAZ CEBIN*
Ozet

u ¢aligmanin konusu 2000 sonrast Tiirk Edebiyati’nda bilimkurgu tiiriiniin goriiniisiinii ortaya
koymaktir. Calismanin giris kisminda bilimkurgu edebiyatinin tanimina, Tiirkiye ve Diinya’daki
gelisim seyrine deginilecektir. Bilimkurgunun popiiler roman ic¢indeki yeri ele almip fantastik
edebiyat, iitopyalarla arasindaki benzerlikler ve farkliliklar tartisilacaktir. inceleme kisminda ise 2000
sonras1 yayimlanan bilimkurgu eserleri tasnif edilip tiiriin gelisme, yayginlasma sebepleri kiiresellesen
diinya ile ilintili olarak yorumlanmaya c¢alisilacaktir. Yazarlarin bilimle ve teknolojiyle kurdugu
iligkinin hem yerel hem kiiresel ideolojik, kiiltiirel, toplumsal ve ekonomik yapilarla ne denli ilintili
oldugu c¢aligmanin temel sorunsalini teskil etmektedir. Mevcut diizene karsi memnuniyetsizliklerin
bilim ve teknoloji ile mi asilmaya ¢alisildig1 ya da memnuniyetsizliklerin kaynaginin bas dondiiriicii
ve Oni alinmaz sekilde ilerleyen bilimsel ve teknolojik gelismeler mi oldugu sorularimin cevaplari
aranacaktir. Caligma 2000 sonrasi yazilan roman ve hikaye tiiriindeki eserlerle sinirlandirilmistir. Yer
yer kaleme alinin bilim kurgu eserlerinin sinema tiiriindeki yansimalarina da deginilecek ve tiirler arasi
etkilesimden bahsedilecektir.

Anahtar Kelimeler: Bilimkurgu, 2000 Sonrasi Tirk Edebiyati, Popiiler Roman/Hikaye,
Kiiresellesme, Modernizm.

Science Fiction in Turkish Literature After 2000
Abstract

The subject of this study is to reveal the appearance of science fiction class in Turkish
literature after 2000. In the introductory part of the study will be discussed the definition of science
fiction literature, the course of development in Turkey and the world. Will be discussed the place of
science fiction in the popular novel and the similarities and differences between fantastic literature and
utopias. In the analysis section, will be classified science fiction works published after 2000 and the
reasons of the class development, spread will be tried to be interpreted in relation to the globalizing
world. The main problematic of the study is how much the relationship between the authors and
science and technology is related to both local and global ideological, cultural, social and economic
structures. Whether the dissatisfaction with the current order is tried to be overcome by science and
technology, or whether the source of dissatisfaction is dizzying and irrevocable scientific and
technological developments will be sought. The study is limited to novels and short stories written
after 2000. The reflections of science fiction works in cinema will be discussed and inter-genre
interaction will be mentioned.

Key words: Science Fiction, Turkish Literature After 2000, Popular Novel / Story, Globalization,
Modernism
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AZERBAYCAN BESTECISI TOFIQ QULIYEV’IN “QIZIL UZUK” ESERININ SAN VE
KLASIK GITAR iCiN UYARLANMASI VE GITAR PERFORMANSINDAKI TEKNIK VE
ESTETIK DEGIiSiMININ GOZLEMLENMESi

Mohammad-Ranjbari*
Ozet

Gitar calgis1 diinya okullarinda solo ¢algi olarak kabul edilmeden 6nce ¢cogunlukla sarki esligi
icin kullanilirdi. Bu naif sesli ¢algimin insan sesine eslik etmek icin miikemmel bir ses yatagi
olusturma potansiyeline sahip oldugu bilinmektedir. Diger taraftan, batinin klasik sanat miiziginde ¢ok
saylda san ve piyano eserleri mevcuttur. Azerbaycan klasik miizik repertuarinda bu ve benzeri bir¢ok
esere rastlanir. Arastirmaci bu eserlerin bazisinin klasik gitar ile yorumlanmasinda farkli bir estetik
yaklagim ve yorum olabilecegi kanaatindedir. Bu calismada Azerbaycan bestecisi Tofig QULIYEV,in
Bextiyar film miizigi icin yazdig1 mahnilarindan Qiz1l Uziik ele alinmistir. Arastirmaci bu eserin
piyano partisini gitar calgisina uyarlama esnasinda gitarin teknik ve miizikal 6zelliklerine uygun
bicimde islemistir. Eserin orijinal yapisinin bozulmamasina dikkat edilmis, harmoni kurallarina uygun
bicimde uyarlanmistir. Yeni edisyonu olusturmak icin eser tekrar nota yazim programinda gitar
notasyonuna uygun bi¢imde yazilmigtir. Sunum Oncesi eserin gitara ¢evrilmis edisyonu ve piyano
versiyonundan kesitler aliarak karsilastirilmigtir.  Sunumda eserdeki degisikliklerin  dogru
anlagilabilmesi icin dinletilecektir ve uyarlama esnasindaki degisikler sergilenip anlatilacaktir.

Anahtar Kelimeler: Tofiq Quliyev, Qiz1l Uziik, Gitar Musigi, Klasik Guitar, Transkripsyon

TRANSCRIPTION OF AZERBAIJANI COMPOSER TOFIQ QULIYEV’S “QIZIL UZUK”
FOR VOICE AND CLASSICAL GUITAR AND OBSERVING ITS TECHNICAL AND
AESTHETIC CHANGING ON GUITAR PERFORMANCE

Abstract

The guitar instrument was often used for singing before being accepted as a solo instrument in
world schools. It is known that this naive sound instrument has the potential to form a perfect sound
bed to accompany human voice. On the other hand, there are many voice and piano works in the
classical art music of the west. In Azerbaijan classical music repertoire, so many pieces like this are
found. The researcher is of the opinion that some of these works may have a different aesthetic
approach and interpretation when it will transcript to classical guitar. In this study, Azerbaijani
composer Tofig QULIYEV’s Qizil Uziik, one of the folk songs written for Bextiyar film soundtrack,
is discussed. During the adaptation of the piano part of this piece to the guitar instrument, the
researcher try to put the technical and musical characteristics of the guitar on new edition. The original
structure of the work was kept intact and it was adapted with observing the rules of harmony. In order
to create the new edition, the work was rewritten in the note writing program in accordance with the
guitar notation. Before the presentation, the transcripted version of the work and piano edition would
be took samples and compared. It will be played in order to understand the correct presentation of the
changes in work and alterations will be described exhibited during adaptation.

Key Words: Tofiq Quliyev, Qizil Uziik, Guitar Music,Classical Guitar, Transcription
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AZERBAYCAN BESTECISI AKSIN ALIiZADE’NIN “CENGIi” ESERININ KLASIK GITAR
QUARTET’E (DORTLU) UYARLANMASI SURECINDE ONERILEN YORUM VE TEKNIK
DEGISIKLIKLER

Mohammad-Ranjbari*
Ozet

Bildigimiz gibi her toplumun miizigi kendisine 0zel karakteristik ses Orgiisii vardir.
Azerbaycan klasik miizigi de bu konuda diinyada ayirt edilebilecek izler birakmistir. Avrupa sanat
geleneginde klasik miizikte eserler bazen,yazilan ¢algi disindaki enstrumanlarada uyarlanabilmektedir.
Bu olgu farkli ¢alg1 6zelliklerinden etkilenerek o eserin yorumuna yenilikler katabilmekte ve ayni
zamanda o esere farkli bir estetik bakis agisiyla yaklasip yorumlayabilme imkéni yaratmaktadir.
Dolayisiyla Azerbaycan miiziginin de yeni sivelerde yorumlanmasi, yeni bir estetik anlayis ortaya
konularak degerlendirilmesi gerektigi kanisindayim. Bundan dolay1 basyapit ve ayn1 zamanda popiiler
olan Azerbaycan miiziginden ornek eserleri se¢ip uzmanlik alanim oldugu klasik gitar calgisina
uyarlamaya basladim. Aksin ALIZADE nin bagimsiz yazilmis ve ¢ok taninan “Cengi Eseri” aslinda
bir Sextet (Alt1 Enstriimana) bi¢iminde yazilmistir. Bundan dolayir Transkripsiyon veya uyarlama
sirasinda klasik gitar galgisina 6zel teknik sinirliliklart ve ses genisligini gz oniinde bulundurarak,
eserin biitiinliglinii bozmamak i¢in ¢aba gosterilmistir. Uyarlama sirasinda gitar ¢algisina 6zel teknik
islemeleri  yapilmistir. Bu islemeler klasik ve c¢agdas harmoni kurallarina dayanarak
gerceklestirilmistir. Bildiride orijinal yazi ve arastirmacinin edisyonundan kesit alinip karsilastirilarak
sunulacaktir. Ayrica dort gitara uyarlanmis eseri sunum esnasinda dinletilecektir.

Anahtar Kelimeler: Aksin Alizade, Gitar, Transkripsyon, Cengi, Gitar Dortliist

SUGGESTED INTERPRETATION AND TECHNICAL CHANGES DURING THE
ADAPTATION OF AZERBAIJANI COMPOSER AKSIN ALIZADE’S “CENGI” FOR THE
CLASSICAL GUITAR ENSEMBLE

Abstract

As we know, every society has its own music characteristic. Azerbaijani classical music has
also left distinct traces in the world. In the European art tradition, classical music can sometimes be
adapted to instruments other than the written instrument. This phenomenon is influenced by different
musical instrument characteristics and it can add innovations to the interpretation of the work and at
the same time provides the opportunity to approach and interpret the work with a different aesthetic
point of view. Therefore, | believe that the Azerbaijani music should be interpreted in new accents and
evaluated by putting forward a new aesthetic understanding. Therefore, | chose the masterpiece and
the popular Azerbaijani music and started to adapt it to my classical guitar instrument. Aksin
ALIZADE's independently written and well-known work “Cengi* is written in the form of a Sextet
(Six Instruments). Therefore, during the transcription or adaptation for the classical guitar, taking into
account the technical limitations and sound register, efforts have been made to keep the integrity of the
work. During the adaptation, guitaristic technical supplements were added for the guitar instrument.
These changes were carried out on the basis of classical and contemporary harmony rules. The paper
will be took samples from the original edition and the researcher’s one. In addition, four guitars will
be played during the presentation.

Key  words: Aksin  Alizade, Guitar, Transcription, Cengi, Guitar ~ Ensemble.

! Dr. Ogr. Gér., Van Yiizincii Y1l Universitesi, mohammadranjbari@yyu.edu.tr,



mailto:mohammadranjbari@yyu.edu.tr

GAGAUZ TURKLERININ HALK KULTURUNDE ALMA MOTIFi
Nina PETROVICI*
()zet

Gagauz Tiirkleri, Moldova Cumhuriyeti Gagauz Eri Ozerk Bélgesi basta olmak iizere,
Ukrayna, Romanya, Bulgaristan, Yunanistan, Rusya, Tiirkiye ve Orta Asya Tiirk Cumhuriyetlerinde
yasamaktadirlar. Gagauz Tiirklerin niifus sayilarin ii¢ yiiz bin civarinda oldugu ve bu kadar genis
cografyada yasamalarina ragmen kendi kiiltiirlinii yasatarak korumayi ve geng nesillere aktarmay1
siirdiirmektedirler. Son yillarda Gagauz Tiirkleri gerek tarih, gerek ekonomi gerekse sosyo-kiiltiirel
hayat1 lizerine oldukca fazla sayida bilimsel ¢aligma yapilmaktadir. Bu ¢alismada ise Hristiyanligin
Ortodoks mezhebine mensup olan Gagauz Tiirklerinin geleneksel kiiltiirii igerisinde yer alan “alma
motifi” {lizerine durulacaktir. Gagauz Tirklerinin kiiltiiriinde alma ¢ogalmanin, dogurganligin,
saghigin, bereketin, koruyuculugun ve oOliimden sonraki hayatin devamliligimi simgeleyen
motiflerinden biridir. Calismada, Gagauz Tirklerinin geleneksel kiiltiirii icerisinde alma ile ilgili
inanglara ve uygulamalara deginilmis bunun yan1 sira almanin; s6zIii edebiyat, yeme i¢gme aligkanligi,
halk hekimligi ve yer adlarindaki yeri de ortaya konmustur. Arastirmada, XIX. ylizyilin sonundan
glinimiize kadar Gagauz Tiirkleri ile ilgili yayinlanan kaynaklar ve tarafimizdan yapilan alan
arastirmasinda kaydedilen bilgiler kullanilmistir.

Anahtar Kelimeler: Gagauz Tiirkleri, alma, tabu, inang.

APPLE MOTIVE IN THE GAGAUZ FOLK CULTURE
Abstract

Gagauzian Turks, with the Gagauz Eri Autonomous Region in the Republic of Moldova in
particular, are living in Ukraine, Romania, Bulgaria, Greece, Russia, Turkey and Central Asian Turkic
Republics. Gagauzian population is estimated to be around three hundred thousand and despite living
in such an extended geography, they have managed to protect their culture and convey it to new
generations. In recent years, several scientific studies have been conducted on their history, economy
and socio-cultural lives. This particular study will be addressing the “apple motive” that is found in the
traditional culture of Gagauzian Turks who are believers in Orthodox Christianity. In Gagauz culture,
apple is one of the motives that represents plurality, fertility, health, plentifulness, protection and
afterlife. This study is addressing the beliefs and practises related to apple within the traditional
Gagauz culture and it is also revealing the place of apple in oral literature, eating habits, health
practises and place names. This study has been based on information from Gagauz-related resources
published from the end of XIX. century to this day, as well as our findings from our field study.

Key Words: Gagauzian Turks, apple, taboo, faith.
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HOSYAR KADIN’IN MECMU‘A-i HIKAYAT ADLI ESERINDE ESKiCiL OGELER
Ziileyha Hande Akata’
Ozet

Mecmi‘a-i Hikdyat, 19. yiizyilda II. Mahmud’un II. kadini olarak bilinen Hosyar Kadin
tarafindan yazilmistir. Ferec Ba‘de’s- Sidde ve Cevami‘ii’l-Hikayat geleneginin devami niteliginde
olan Mecmii‘a-i Hikayat, farkli donemlere ait eserlerden derlenen hikayeleri icerir. Eserin yazim
ozellikleri géz oniinde bulunduruldugunda hikayelerin dogrudan aktarim olmadigi, yazarin 6zgiin
yazimi ile aktardigi distiniilmektedir. 19. ylizyila ait bir metin olmasina karsin metnin dil 6zellikleri
klasik Osmanli Tiirk¢esinden farklidir. Yazim ve donem o6zelliklerine gore ¢esitlilik gosterir. Yazildig
donem ve giiniimiize gore so6z varligr ve bigimbirimlerin kullanimlarinda eskicil 6gelere rastlanir.
Tiirkge sozciik ve bigimbirimlerin kullaniminda doneme 06zgli 6geler ile eskicil dgelerin bir arada
kullanilmistir. Calismada Hosyar Kadin’in Mecmi‘a-i Hikayat adli eserinde eskicil ogeler tespit
edilerek bu 6gelerin kullanim sebepleri arastirtlmistir. Metinler arasi iliskiler, yazarin egitim durumu
ve dil 6grenim siireci, 19. yilizy1ll Osmanli edebiyati ve dil kullanimlarinin 6zellikleri eskicil 6gelerin
degerlendirilmesinde &l¢iit olarak kullanilmustir. Tespit edilen ogeler; eskicil soz varligi ve eskicil
bicimbirimler olmak {izere iki baslik altinda incelenmistir. Bu ¢alisma ile hem tarihi dil ¢calismalarina
katkir saglamak hem de 19. yiizyll Osmanli Tirk¢esinin dil kullanimlar1 ile ilgili ¢ikarimlarda
bulunmak amaglanmistir. Elde edilen bulgular, Osmanli Tiirkgesini sonradan 6grenen yabanci uyruklu
birinin dil kullanimlar1 hakkinda da ipuglari sunacaktir.

Anahtar Kelimeler: Hosyar Kadin, Mecmii‘a-i Hikayat, Eskicil Oge, 19. Yiizy1l, Osmanl Tiirkgesi.
ARCHAIC ELEMENTS IN HOSYAR KADIN’S MECMU’A-i HIKAYAT
Abstract

Mecmi’a-i Hikayat was written in the 19th century by Hosyar Kadin who was known as the
second wife of II. Mahmud. Mecm(’a-i Hikayat, which is a continuation of the tradition of El-Ferec
Ba’de’s-Sidde and Cevami’ti’l-Hikayat, contains stories compiled from the works belonging to
different periods. Given the stylistic characteristics of the work, it is thought that the stories were not
transferred directly, but the author conveyed them by her original writing. Although it is a 19th
century text, the characteristics of the language of the text differ from the classical Ottoman Turkish.
They vary by writing style and characteristics of the period. Archaic elements are found in the use of
vocabulary and grammatical morphemes compared to the period in which it was written and the
modern day. A combination of period-specific elements and archaic elements were used together when
Turkish words and grammatical morphemes were used. In this study, the archaic elements were
identified in the work of Hosyar Kadin titled Mecmi’a-i Hikdyat and the reasons for the use of these
elements were investigated. Inter-text relationships, the author’s educational status and language
learning process, and the characteristics of the 19th century Ottoman literature and language use were
used as criteria for the evaluation of the archaic elements. The elements that were identified were
examined under two headings, archaic vocabulary and archaic grammatical morphemes. It was aimed
in this study both to contribute to the studies of historical languages and to make inferences about the
language use in the 19th century Ottoman Turkish. The findings will also provide clues about the use
of language of a person of foreign origin who learned Ottoman Turkish in later stages of her life.

Key words: Hosyar Kadin, Mecmii’a-i Hikayat, Archaic Element, 19th Century, Ottoman Turkish.
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KOZLUK-SASON’DA KONUSULAN ARAPCA’NIN KELiME VE CUMLE YAPILARI
UZERINE

Mehmet Sirin CIKAR?
Abdulhadi TIMURTAS?
Ozet

Tirkiye’de, resmi dil olan Tiirk¢e’ nin yani sira, daha ¢ok giinliik hayatta konusulan bagka dil
ve lehgeler de vardir. Glinlimiizde Batman iline bagli Kozluk, Sason ve Hasankeyf il¢elerinde de resmi
dil Tiirk¢e’nin yani sira konusulan bir Arapca lehgenin varligi da bilinmektedir. Hasankeyf cografi
olarak kendine has bir yapiyla Kozluk ve Sason’dan ayrilmaktadir. Tarihi ve cografi olarak birbirine
baghh Kozluk ve Sason’da konusulan Arap¢a’nin Tiirkiye’deki diger Arapga lehgelerinden farkl
kullanimlar1 vardir. Garzan bdlgesi olarak da bilenen ve Mus ilinin bazi yerlesim yerlerini de
barmdiran bu bolgede gerek fonetik ve gerekse gramer agisindan kendine has 6zelliklere sahip sozlii
bir leh¢eden s6z edebiliriz. Biz de bu ¢alismamizda, bu iki ilgemize ait bazi sozlii edebiyata ait verileri
toplayarak iist dil olan fasih Arap¢a’dan farkli kullanimlarini sebepleriyle birlikte ortaya koymaya
calisacagiz. Bu c¢alismada bizzat aktaricidan aldigimiz ceviz ve ¢imar agaci hikayesini konusulan
sekliyle aktarip hem ciimle yapisi hem de kullanilan kelimelerin kékenleri ve etkilendikleri diller
acisindan ele alacagiz. Ciimle yapilarini incelerken 6zellikle de Tiirk¢e nin ciimle ve kelime agisindan
etkilerini irdeleyecegiz.

Anahtar Kelimeler: Kozluk, Sason, Arapg¢a lehgesi, Tiirkge, Garzan.
THE WORD AND SENTENCE STRUCTURES OF ARABIC SPOKEN iN KOZLUK-SASON
Abstract

In Turkey, Turkish, as well as the official language, other languages and dialects are spoken in
everyday life much more are also available. Today, in Kozluk, Sason and Hasankeyf districts of
Batman province, besides the official language Turkish, the existence of an Arabic dialect spoken is
also known. Hasankeyf is separated from Kozluk and Sason with its unique structure. Historically and
geographically interconnected Kozluk and Sason in spoken Arabic has a different use from other
Arabic dialects in Turkey. In this region, which is also known as Garzan region and which includes
some settlements of Mus province, we can talk about an oral dialect which has its own characteristics
both in phonetic and grammatical terms. In this study, we will collect some oral literature data from
these two districts and try to reveal their different uses from the upper language. In this study, we will
convey the story of walnut and plane tree we received from the transmitter in terms of spoken
language, both in terms of the sentence structure and the origins of the words used and the languages
in which they are affected.

Key words: Kozluk, Sason, Arabic dialect, Garzan.
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TURKCE KUR’AN MEALLERi UZERINE BiR DEGERLENDIiRME
Esref INAN'
Mehmet Sirin CIKAR?
Ozet

Yiice Allah gonderdigi kitap ve sahifelerde o toplumun dilini esas almistir. Ibrahim siiresinin
dordiincii ayetinde “Kendilerine apacgik anlatabilsin diye, her peygamberi kendi milletinin diliyle
gonderdik.” seklinde ifade edilmektedir. Akil, hikmet ve belagat da bunun bdyle olmas1 yoniindedir.
Dolayisiyla son dinin temel kitab1 olan Kur’an, birinci saf muhataplar1 olan Mekke toplumuna Kureys
lehgesi ile Arapga olarak inmistir. Hz. Muhammed’in son peygamber olmasi, diger milletlerin terciime
ve meal ¢aligmalari ihtiyacini dogurmustur. Tiirkiye toplumunun temel ve resmi dilinin Tiirkge olmasi
da Tirk¢e ceviriyi zorunlu kilmistir. Dolayisiyla bu boslugun giderilmesi ihtiyaci, alimlerimizce
hissedilmis ve bu alanda ciddi ¢alismalar yapilmistir. Tabii ki Tiirk Dil Kurumu’ndan 6nceki Tiirkge
dili, giiniimiizle 6énemli bir boyutta farklilik arz etmektedir. Arapca, Farsca kelimelerin yogunlukta
oldugu o donem Tiirkgesi ile yazilan meallerin bile sadelestirilme ihtiyact olmustur. Elmalil
Hamdi’nin tefsir ve meali ilk akla gelenler arasindadir. Bu alanda 6nemli olan bir problem de sadece
meal esas alindiginda yasanan anlam kargasasinin oldugu goz ardi edilmemelidir.

Anahtar Kelimeler: Kur’an, Meal, Tiirkce, Dil, Ceviri
AN EVALUATION ON TURKIiSH KURAN
Abstract

Supreme Allah used the language of nations that send holly book or holly papers to them. In
the fourth verse of Ibrahim Sura, " we send each prophet with his own language that he can tell
everything clearly to them™ stated like this. This must be like this according to mental, wisdom and
eloguence. Because of that, the main book of last religous Kuran, sent with Quraysh Dialect Arabic,
who they were the firsth and pure interlocutor. Because of Mohammed (Sav) was the last prophet, it
was necessity to other nations working on translation and interpretation. Because Turkish nation 's
mother language and official language is Turkish, it was an obligatin to translate Kuran in Turkish. In
order to abolish this need, our scholars felt this need and dis serious workings on this area. Of corse,
the Turkish language that spoken before Turkish Language Association was very difgerent from the
Turksih we speak today. Even the translation was done mostly in Arabic, Persian Words before need
also again translate and simplify. The Translation of Elmalili Hamdi Yazir is one of the example that
occured firtstly. One of the important problem in this field is that, we should not ignore this, if we only
consider translation, it causes meaning complexity.

Key Words: Kuran, interpretation, Turkish, Language, Translation
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TURKIYE MERKEZLi EFSANE CALISMALARINDAN ELDE EDIiLEN “SONUCLAR”IN
DEGERLENDIRILMESI

Kiirsat Onciil!
Burcu Ogiitveren®

Ozet

Halkbiliminin Atatiirk Universitesi’nde yeniden ingd edildigi siirecten itibaren halkbilimi
caligmalart igerisinde anonim halk edebiyat1 tirlinlerinden masal, hikaye ve efsane gibi tiirlere yonelik
caligmalar literatiirde 6nemli bir yer tutmustur. Tirkiye’de efsane ¢aligmalari halkbiliminin yeniden
canlanmaya basladigt 1980’lerden bugiine nicelik olarak ©nemli oranda artmistir. Efsane
caligmalarinin sayisal anlamdaki belirgin artisina karsin inceleme yontem ve teknikleri biiylik oranda
benzerlik gostermektedir. Gerek yerel gerekse uluslararasi nitelige sahip ¢alismalarin biiyiik oranda
Fin Yontemi olarak bilinen yontemle yapildigi, bu yontemin disindaki c¢alismalarin sayisal olarak
oldukca az sayida kaldigi goriilmektedir. Fin Yontemi merkezinde gergeklestirilen ¢alismalar urform
arayisindan ziyade tespit edilen motifin Tiirkiye’de bilinen adiyla Motif indeks’deki motif yerinin
tespitine yoneliktir. Dolayisiyla bu durum benzer nitelikli ¢aligmalarin yogunlugunu ve buna bagh
olarak ortak bir sdylem birligini dogurmustur. Bildiri ¢ercevesinde tespit edilen lisansiistii yayinlardan
hareketle, yapilan efsane calismalarindan elde edilen sonuglar analiz edilerek, mevcut yap1 agiga
cikarilacak ve elde edilen verilerden hareketle yorum ve ¢ikarimlar gergeklestirilecektir. Bu kapsamda
ozellikle benzerlikler ve farkliliklar belirlenerek ilerleyen siireclerde efsane calismalarinin hangi
perspektifte ilerlemesi gerektigi fikri sorgulanacaktir.

Anahtar Kelimeler: Efsane, Halkbilimi, efsanelerde sonug.

EVALUATION OF THE RESULTS ACQUIRED FROM THE TURKEY-BASED LEGENDS
STUDIES

Abstract

Since the process of folklore being rebuilt in Atatiirk University, among the other folklore
studies, studies towards the types such as tales, stories and legends, products of Anonymous Folk
Literature, have had an important place in the literature. The number of the studies of legends in
Turkey has increased considerably since the folklore started its resurrection in 1980’s to date. The
methods and the technics of examinations towards the significant increase of the studies of legends in
terms of quantity show a great resemblance. It’s been observed that the studies that have both the local
and international quality are done with the method called the “Finnish method” to a large extent and
that the studies done with other methods are rather few. Finnish method centered studies are aimed at
identifying the motivic place of the motive identified in Motif Indeks, as it’s known in Turkey, rather
than an origin search. Therefore this situation has brought about the density of the similar studies and
correspondingly, a common discourse unity. With the postgraduate publishments identified within the
scope of notice, by analysing the results obtained from the legend studies, the present structure will be
revealed and there will be interpretations and inferences available. In this context, by identifying
especially the similarities and the differences, the idea as to the perspective in which the studies of the
legends need to progress in the future will be examined.

Key words: Legend, Folklore, conclusion of legends.
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ROMANTIK MIiLLIYETCILIKTEN CiZGi FILM GERCEKLIiGINE
Kiirsat Onciil*
Ozet

Bireyin ruhsal ve fiziksel gelisim siirecinde ornek alinan durumlar ve karakterlerden
gliniimiizdeki en 6nemli figiirlerden biri de ¢izgi filmler ve ¢izgi film karakterleridir. Halkbilimi
calismalarinda son yillarda siklikla vurgulanan kahramanlarin sinema ve ¢izgi filmlere uyarlanmasi
stireci biiyiik oranda disiplinler arasi galisma yoksunlugu nedeniyle romantik milliyetcilik olarak
kalmakla birlikte reelde gerek masal ve destan kahramanlarinin gerekse farkli sanal kahramanlarin
gorsel iletisimde yer aldig1 bir gergekliktir. Halkbilimi Tiirkiye’de yeni gelismekte olan bir bilim dali
olmasina karsin gesitli nedenlerle birgok lisansiistii ¢aligmanin birbirinin tekrart oldugu ve genellikle
amiyane tabirle suya sabuna dokunmayan bir yap1 tasimasi bu kitlenenin ortaya koydugu tirtinleri atil
ve ilgili akademisyenlerin dahi ¢ogu zaman smirli saya okudugu bir akademik ¢oplige
doniistiirmiistiir. Buna karsin ¢izgi film karakterleri gerek iitopik kahramanlar gerekse doniistiiriilen
kahramanlarla ¢ocuk ve genglerin zihin diinyasinda 6nemli bir yere erigsmistir. Bu bildiride belirtilenler
kapsaminda cesitli yas gruplarindaki kitlelere uygulanan anketlerden hareketle ¢izgi film gergekliginin
ve bu gergekligin kiiltiir diinyasindaki yerinin neligi tartisilacaktir.
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LETAIF-i BAHRI’DE HAYVAN HiKAYELERIi
Yusuf VURAN?
Ozet

Letaifnameler, kisa giildiirii ve mizah amacli yazilan kisa hikayelerin derlendigi veya telif
edildigi eserlerdir. Bu eserlerde insan hayatinda var olan hemen her sey bazen giildiirii, bazen mizah
ve kimi zaman da ahlaki ders vermek gayeleriyle yazilir. Hikayeler eserlerin yazildig1 devirlerin mizah
ve ahlak anlayiglarini da yansitir. Bu eserlerden biri olan Letaif-i Bahri ve yazari da bu cergevede
kisaca tanitilacaktir. Bahri, 16. asirda yasamis bir yazar ve sairdir. Kaynaklarda hakkinda ¢ok fazla
bilgiye rastlanmayan yazarin Letaifnamesi giiniimiize ulagan eseridir. Dort ayri niishast bulunan
letaifnameyi sair dort boliime ayirmistir. Eserin ilk boliimii, ¢esitli hikayelere, ikinci boliimii mahbub
ve mahbib-dostlara; {igclincii bolim zen ve zen-perestlere dordiincii boliim ise hayvaniyata dair
latifelere ayrilmistir. Bu calismada bildiri smirlar1 dahilinde olmaya daha miisait olan son bolim-
hayvaniyata dair letaif- hakkinda bilgi verilecektir. Eserin bu bolimiinde hayvan temsilleri ve
hikayeleri tizerinden insanlara 6giit verilmesi amaci glidiilmustiir. Calismamizda 6zel olarak hayvan
hikayeleri tizerinde durulacaktir. Bahsi gegen hayvanlarin neler olduklari belirtilecek, bu hayvanlara
hangi hasletlerin ve ahlaki 6zelliklerin yiiklendigi hikdye 6rnekleri lizerinden agiklanacaktir. Konuyla
ilgili hikayelerin sekil ve igerik 6zellikleri hakkinda bilgi verilecektir. Bu latife 6rnekleri fabl tiiriiyle
de iliskilendirilecektir. Ayrica bu hikayelerden bazilari bildiri metninde 6rneklendirilecektir.

Anahtar Kelimeler: Letaif, Bahri, mizah, fabl, hayvan.
ANIMAL STORIES IN LETAIF-1 BAHRI
Abstract

Letaifnames are works in which short stories written for humor and humor are compiled or
copyrighted. In these works, almost everything that exists in human life is sometimes written for the
purpose of humor, sometimes for humor and sometimes for moral lessons. The stories also reflect the
humor and moral understanding of the periods in which the works were written. One of these works,
Letaif-i Bahri and its author, will be introduced briefly. Bahri is a writer and poet who lived in the
16th century. Letaifname of the author, which does not have much information about the sources, is
the work that has survived to the present day. The poet divides the letha, which has four copies, into
four sections. The first part of the work, various stories, the second part of mahbub and mahbib-
friends; the third section is devoted to zen and zen-perest and the fourth section is devoted to animal
life. In this study, information will be given about the last section - the animal lethal - which is more
suitable to be within the boundaries of the paper. In this part of the work, the aim is to give advice to
people through animal representations and stories. In this study, we will focus on animal stories. It will
be explained what the animals are, and what traits and moral characteristics are attributed to these
animals will be explained through the story examples. Information about the shape and content
features of the stories will be given. These latife examples will also be associated with the fable type.
In addition, some of these stories will be exemplified in the paper.

Key words: Letaif, Bahri, humor, fable, animal.
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HALIKARNAS BALIKCISI’NIN TURGUT REiS ADLI ROMANINDA MAVi ANADOLU
HUMANIZMi

Dog. Dr. Seyit Battal UGURLU*
Hacire AKTAS?

Cumbhuriyet donemi Tiirk edebiyatinda 1940’larda baslayan ve 1950°li yillarda parlak
donemini yasayan Mavi Anadolu hiimanizmi, 1960’larin sonlarina kadar devam eder. Bir yandan Tiirk
tarih tezinin edebi bir yansimasi olarak sekillenen bu olusum, Yunan ve Latin metinlerindeki insancil
diisiinceyle bag kurmakla yetinmez, Anadolu odaklt Akdeniz havzast medeniyetleriyle yakin tarihi,
cografi ve kiiltlirel baglar1 oldugu varsayimindan da ilham alir ve Tiirk diisiincesinde farkli bigimleri
gbzlenen ‘Anadoluculuk’ diisiincesiyle de yakinlagir. Sabahattin Eyiiboglu, Azra Erhat, Vedat Giinyol
ve Halikarnas Balik¢ist gibi erken Cumhuriyet donemi sol Kemalist elitlerin denemeleri 6n planda
olmak tizere, farkli sanatsal tirlinleriyle kimlik bulan bu disiince, gen¢ Tiirkiye nin kiiltiirel boslugunu
doldurma, tarihsel arka planini gili¢lendirme ihtiyacinm1 karsilamak gibi bir islevle de yiikliidiir.
Halikarnas Balik¢isi (1890-1973) miistearin1 kullanan Cevat Sakir Kabaagagli, Mavi Anadolu
Hiimanizmi gorlisiinii, romanlarinin fonuna da yerlestiren yazarlardandir. Ege’de yasamisg
uygarliklarin Anadolu’dakilerden bagimsiz olmadigi goriisiine sahip yazar, buradaki mekanlari,
tarihsel baglamiyla romanlarinin merkezine alir, Akdeniz uygarliklariyla da bu baglamda koprii kurar.
Bu bildiride; Turgut Reis (1966) adli romani baz alinarak, yazarin Mavi Anadolu Hiimanizmi
diislincesi; Bati algisi, cografya, tarih ve mitolojiyi kurgulayis bigimi, ulusal alegori baglaminda
coziimlenmeye calisilacaktir.

Anahtar Kelimeler: Mavi Anadolu Himanizmi, Halikarnas Balik¢isi, Turgut Reis, Akdenizlilik,
Anadoluculuk.

BLUE ANATOLIAN HUMANISM iN TURGUT REIiS NOVEL BY HALIKARNAS
BALIKCISI

Abstract

Blue Anatolian humanism, which started in Turkish literatiire in the Republican period in the
1940’s and lived its bright period in the 1950’s, continues until the late 1960’s. On the one hand, this
formation, shaped as a literary reflection of the Turkish history thesis, does not merely connect with
the humanistic thought in the Greek and Latin texts, It is also inspired by the assumption that it has
close historical, geographical and cultural ties with the Anatolian basin Mediterranean civilizations
and the idea of Anatolianism, which has different forms in Turkish thought. Sabahattin Eyiiboglu,
Azra Erhat, Vedat Giinyol ve Halikarnas Balik¢is1 as early Republican era, including the trial of
prominent left the Kemalist elite, this idea finds identity with different artistic young Turkey to fill the
cultural gap, also a function as to meet the need to strengthen the historical background it is installed.
Cevat Sakir Kabaagacli, who used the peninsula of Halikarnas Balik¢is1 (1890-1973), is one of the
writers who placed the view of Blue Anatolian Humanism on the backdrop of his novels. The author
believes that the civilizations that lived in the Aegean region are not independent from those in
Anatolia, places it in the center of his novels in historical context and bridges Mediterranean
civilizations in this context. In this declaration; Turgut Reis (1966), based on his novel, the idea of
Blue Anatolian Humanism, Western perception, geography, history and form of mythology will be
analyzed in the contex of national allegory.

Key Words: Blue Anatolian Humanism, Halikarnas Balik¢isi, Turgut Reis, Mediterraneanism,
Anadoluculuk.
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3754 NUMARALI DiYARBEKIR SER‘IYYE SICILINE GORE DiYARBEKIR’IN AiLE
YAPISI

Ugur Celik
Ozet

Bu calismayla, hicri 1151-1154 ve miladi 1738-1741 tarihleri arasinda 3754 numarali
Diyarbekir Ser‘iyye Sicil Defteri’ne gore Diyarbekir sehrinin Sicil kaynaklarina yansiyan aile yapisi
incelenmistir. Bu Sicil kaydina goére, 1738-1741 yillar1 arasinda Diyarbekir sehrindeki aile yapisi,
bosanma, mirasin vasilere paylasilmasi ve 6len kisinin yerine ¢ocuklarinin atanmasi, Gayrimiislimlerin
Miisliiman olmalart konulari degerlendirilmesi yapilarak elde edilen bilgilerin ilim diinyasinin
faydasina sunulacaktir.

Anahtar Kelimeler: Diyarbekir, Ser‘iyye, Sicil, Defteri Aile, Miras, Bogsanma, Gayrimislim.

DIYARBEKIR'S FAMILY STRUCTURE ACCORDING TO DIYARBEKIR SHARIA
RECORDS NUMBERED 3754

Abstract

In this study, the family structure which is reflected in the records sources of Diyarbekir city
has been examined according to Diyarbekir Sharia Registry Books numbered 3754 between Hijri
1151-1154 and Gregorian 1738-1741 years. According to this Registry, the information obtained by
evaluating the family structure, divorce, sharing of the inheritance to the custodians and assigning the
children of the deceased, and becoming Muslim of non-Muslims between the years 1738-1741 will be
presented to the benefit of the scientific world.

Key words: Diyarbekir, Sharia, Registry, Book Family, Heritage, Divorce, Non-Muslim.

! Kahramanmaras Siit¢ii imam Universitesi Sosyal Bilimler Enstitiisii, Yiiksek Lisans Ogrencisi,
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GELENEKSEL HALK MUZiGi EGITIMINDE USTA-CIRAK MESELESI
Mehmet OCAL!
Ozet

Tirk halk miizigi geleneginin dayandigi temel 6gretim yontemi usta-cirak iligkisidir. Yorelerin
ya da yetigsmis oldugu topraklarin, topluluklarin deger yargilarindan kaynaklanan usta-girak iliskisi,
tarih boyunca halk miizigi gelenegini nesilden nesile tasiyan ve gelenegi sekillendiren Onemli
etkenlerden biri olmustur. Bu miizik gelenegi icerisinde dnemli bir yere sahip olan usta-¢irak iliskisi
gecmisten glinlimiize kadar yasamis olan mahalli/yerel sanat¢ilar arasinda bilgi, gorgii ve tecriibenin
iletimini saglayan bir koprii vazifesi gdrmiis, bunun sonucu olarak da mahalli sanatcilik ve halk
asiklig1 kollarinin meydana gelmesini saglamistir.

Anahtar Kelimeler: Geleneksel halk miizigimizde geleneksel ustalik, ¢iraklik egitimi, 6gretimi,
yontemi,

USTA-CIRAK ISSUE IN TRADITIONAL FOLK MUSIC EDUCATION
Abstract

Master-apprentice relationship is the main teaching method which Turkish folk music tradition
is based master-apprentice relationship, which is arising value judgements of regions or lands,
communities in which people grow, is an important factor for moving Turkish folk music from
generation to generation and forming traditions. The relationship which have important role in this
music tradition is a bridge between local artist to provide information, manners and experiences
communications. Therefore, it provided the occurance of branches of local artistry and minstrelsy.

Key words: Traditional craftsmanship, apprenticeship education, teaching and method in our
traditional folk music

! Mahalli Sanatci-Asiklar, Geleneksel T.H.M Arastirmacisi, ocalmehmet@hotmail.com,
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19. YUZYILDA BATI DUSUNCESI VE KULTURUNUN OSMANLIDAKI YANSIMASINA
DAIR: KAMERALIZM, POZITiViZM, MATERYALiZM VE KULTUREL DEGIiSiM

Yakup Gelir*
Ozet

Osmanli igin 19. yiizy1l 6nemli bir déneme tekabiil etmektedir. Ozellikle Avrupa’daki
gelismeler farkli bir yiizyil oldugunu gosterir. Avrupa’da akil ve bilimle sekillenen bu ¢ag; oturtulmus
ekonomik, politik gostergeler ve kent diizeni ile anilir. Bu yapisal degisimin baslica nedeni Avrupa’da
onceden baglayan ve 19. yiizyilda zirveye ulasan zihinsel degisimdir. Bu zihinsel degisimle akil ve
bilime zitlik olusturanlar disarida birakilmis, ¢agin diistiniirlerinin onciiliiglinde dil, felsefe, edebiyat,
egitim, politika, ekonomi ve diger kavramlar yeniden big¢imlendirilmistir. Boylelikle diinyanin diger
tilkeleriyle arasindaki makasin acilmasi sonucunda Avrupa, 6zellikle Osmanli gibi komsu devletler
icin bir model olmustur. 19. ylizyilin ilk yarisina kadar yapilan degisimlerle devlet diizenin yeniden
saglanacagi, eski ihtisamli gilinlere doniilecegi diisiincesine sahip Osmanli i¢in 19. yiizyilin ikinci
yarisi farkli bir minvalde gelisir. Artik yapisal degisiklikler yerine zihinsel olarak Bati; felsefesiyle,
kiiltiirel arglimanlariyla 6ziimsenir. Osmanli biirokrasisinin ve aydinin énemli bir kesiminin dahil
olmasiyla felsefe akimlari Osmanl diisiincesinde mithim bir yer edinir. Kameralizm, pozitivizm,
materyalizm ve kiiltiirel degisim etrafinda gerceklesen bu siireg; Osmanlinin zihin diinyasini
sekillendirmekle beraber kiiltiiriinii de degistirir. Bu calismada Bati diislincesi ve kiiltiiriiniin
Osmanli’daki yansimalarinin ortaya ¢ikarilmasi amaglanmistir.

Anahtar Kelimeler: Kiiltiir, Bat1 diisiincesi, Osmanli, degisim, aydin, model.

ABOUT THE REFLEXIONS OF 19TH CENTURY EASTERN THOUGHT AND CULTURE
ONTO OTTOMAN

Abstract

19th century comes into a crucial time for Ottoman. The developments in Europe especially
demonstrate that that is an important century. This century which is shaped with wise and science is
memorized with financial standardization, political progress and urbanization. The main reason of this
structural change is the mental alteration which has got its summit in 19th century. What is that not
modified with wise and science has been got out through this change and many terms such as
language, philosophy, literature, education, politics and economics have been reshaped by leading
some important thinkers. Therefore, Europe has been a sample to be followed for its neighbours
icluding Ottoman. Ottoman has some ideas that they must make some progress in the state system and
thus probably gets its great days of before in the first half of the 19th century, but in the second half
the century they think differently and aims Eastern mentality with its philosophy and cultural
arguments. Then philosophical ideas and discussions come out in Ottoman and many scholars
contribute those process. This process exists around some ideas like cameralism, positivism,
materialism and some other cultural changes which extemely affect Ottoman mental and cultural
world. This study aims to point out Eastern thought and its cultural reflexions on Ottoman world.

Key words: Culture, Eastern hought, Ottoman, change, scholar, sample.
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SANAT VE TUKETIM KISKACINDA POPULER KULTURUN BiR ORNEGI: KERIME
NADIR'IN FUNDA ROMANI

Yakup Gelir*
Ozet

Sanat ve tiiketim kavramlart igerdikleri hususlar bakimindan farkli mecralarda yol alirlar.
Sanat; kaliciligi, eskimezligi, giindelikten ziyade genis bir zamana hitap etmeyi, benzerlerinden farkli
kendine ozgii ozellikler icerir. Tiiketim ise giindeligi, geciciligi, belli bir doneme seslenmeyi,
pragmatist bir hedefe odaklanmay1 6n gériir. iki kavramin igerdiklerinden hareketle popiiler kiiltiiriin
konumuna bakildiginda; popiiler kiiltlir sanattan ziyade tiiketimle ilintilidir. Giiniimiiz diinyasini
karikatiirize eden ve tiilketime doniik yiiziiyle 6ne ¢ikan; insan yasaminda bir faktor olarak beliren
popiiler kiiltiiriin, edebiyatla yakin iliskisi sz konusudur. Ozellikle toplumun her kesimiyle bir sekilde
iletisimi olan edebiyatin bu anlamda, s6z sdyleme kabiliyeti dikkat ¢ekicidir. Diger bir ifadeyle belli
bir yas araligi olmaksizin herkesin kolay bir bi¢imde popiiler kiiltliriin bir yansimasi olan popiiler
edebiyat iiriinlerine ulasmasi konuyu ilging kilar. Bu belirlemeler 1s1g1nda 6rnek olabilecek birgok eser
mevcuttur. Bunlardan biri Kerime Nadir’in Funda adli romanidir. Cumhuriyet’in erken dénemlerinde
kaleme alinan roman, popiiler kiiltiiriin laboratuvarini yansitir. Romani olusturan olay, kisi, kurgu gibi
basat hususlar ile digerleri bu anlamda dizayn edilmisler. Bu ¢alismada Funda romanindan hareketle
tilketimle popiiler kiltiir iligkisi, popiiler kiiltiiriin kendisi ve onun toplumdaki goriinen yliziiniin
tartigilmas1 amacglanmustir.

Anahtar Kelimeler: Sanat, tiikketim, popiiler kiiltiir, Kerime Nadir, roman.

A SAMPLE OF POPULAR CULTURE IN THE CLAW OF ART AND CONSUMPTION:
FUNDA, KERIME NADIR’S NOVEL

Abstract

Art and consumption terms have got different areas in terms of their contents. While art is
related with permanence, not being old and long times, consumption is related with daily one,
contemporary things, a certain term and pragmatical arguments. While comparing the contents of these
two terms much more, we can see that popular culture is more interested in consumption than art.
Popular culture which has demonstrated today world’s consumption face has a close connection with
literature as well. It is ver crucial that how literature studies this matter. The fact that nearyl every one
can get to popular literature productions makes the plot too interesting. Under the spot of these ideas
there are a lot of works which can be the sample of this matter, of which one of them is a Kerime
Nadir’s novel named Funda. This novel has been writen in the early times of Republic and reflects
popular culture’s lab. The main elements of the novel such as characters, fictiona, language and story
has been designed under this view. Through this present, we will discuss the connection between
popular culture and consuption, and its reflexions onto society with help of a novel called Funda.

Key words: Art, consumption, popular culture, Kerime Nadir, novel.
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BOSNA’DAKI GAZi HUSREV BEY KUTUPHANESINDE BULUNAN OSMANLI
TURKCESI iLE YAZILMIS TIP ESERLERI UZERINE DEGERLENDiRME

Nerma Zaimovic!
Ozet

Bosna Hersek’in baskenti Saraybosna’da, Sancakbeyi Gazi Hiisrev Bey tarafindan 1537
yilinda yaptirilan ve Balkanlar’daki en eski kiitliphane olarak bilinen Gazi Hiisrev Bey
Kiitiiphanesinde 50 bini askin eser bulunmaktadir. Arapca, Tiirkge, Farsca ve Bosnakega eserlerinin
yaninda diger dillerde yazilan eserler de yer almaktadir. Osmanli doneminden kalmis tahrip olmus
yazma eserler — Islami ilimler, Sark dilleri, edebiyat, dil, felsefe, tarih, tip, mantik, matematik,
astronomi ve diger ilimler gibi ¢esitli konularla ilgili eserlere rastlanilmaktadir. Bu ¢alismanin amaci
degerli bir hazine olarak Gazi Hiisrev Bey Kiitiiphanesinde bulunan Osmanli Tiirkgesi ile yazilmis tip
metinlerini tanitmak ve bu eserlerin unsurlarini belirlemektir. Aragtirma yapilirken yaklasik elli tip
eserine ulasilmistir. Bu eserin bazi niishalar1 Tiirkiye’de, 6zellikle Istanbul basta olmak iizere
diinyanin 6nde gelen kiitiiphanelerinde bulunmakta, bazilari ise tek niisha olarak Gazi Hiisrev Bey
Kiitiiphanesinde yer almaktadir. Yiizyillar dnce yazilmis tip eserlerinin bazilart hem 1992-1995 yillari
arasinda siiren Bosna savasindan hem de ¢esitli sebeplerden dolay1 hasar gormiislerdir. Bu ¢aligmada
pek sik rastlanilmayan Osmanli Tiirkcesi ile yazilmig tip konulu olan tiim eserlerin iizerine bir
degerlendirme yapilacaktir.

Anahtar Kelimeler: Bosna, Gazi Hiisrev Bey Kiitiiphanesi, Tip metinleri, Osmanli Tiirkgesi.

ASSESSMENT OF THE MEDICAL MANUSCRIPT WRITTEN IN OTTOMAN TURKISH,
FOUNDED IiN THE GAZi HUSREV LiBRARY iN BOSNiA

Abstract

Located in Sarajevo, the capital of Bosnia and Herzegovina and known as the oldest library in
the Balkans, Gazi Husrev Library, founded in 1537 and built by the Bosnian flagship Gazi Husrev, has
more than 50,000 works. In addition to Arabic, Turkish, Persian and Bosnian works, there are also
works written in other languages. Deconstructed manuscripts from the Ottoman period are found on
various topics such as - Islamic sciences, Oriental languages, literature, language, philosophy, history,
medicine, logic, mathematics, astronomy and other sciences. The aim of this study is to introduce
medical texts written in Ottoman Turkish in Gazi Husrev Library as a valuable asset and to determine
the elements of these works. Approximately fifty medical works were uncovered during research.
Some copies of this work are located in Turkey, especially in the world's leading libraries, mainly
located in Istanbul, while some are located at Gazi Husrev Library. Some of the medical works written
centuries ago have been damaged during the Bosnian war between 1992-1995 and for various reasons.
In this study, an evaluation will be made on all medical works written in Ottoman Turkish which is not
very common.

Key words: Bosnia, Gazi Husrev Library, Medical works, Ottoman Turkish.
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06 MiL YZA MECMUASI ORNEGINDE SiiR MECMUALARININ TURK EDEBIYAT VE
KULTUR TARIHI ACISINDAN ONEMI

Yakup Yesilyaprak'
Ozet

Mecmualar, bir toplumun kiiltiirel ve bilimsel tarihi agisindan biiyiilk 6nem arz eden eserlerdir.
Birgok disiplinle ilgili énemli bilgiler i¢in mecmualar degerli kaynaklardir. Bu disiplinlerden biri de
edebiyattir. Siir mecmualar1 edebiyat tarihi bakimindan 6nemli eserlerdir. Bu mecmualar iyi incelenip
analiz edildiginde glinlimiliz arastirmacisina ¢ok Onemli veriler sunabilecek potansiyele sahiptir.
Calismada 06 Mil Yza 5544 yer numarali mecmuadaki verilerin analizi yoluyla bir siir mecmuasinin
Tiirk edebiyat ve kiiltiir tarihi agisindan sahip oldugu potansiyel degerlendirilecektir.

Anahtar Kelimeler: mecmua, siir, edebiyat, kiiltiir, tarih.

THE IMPORTANCE OF POETRY JOURNALS IN TERMS OF TURKiSH LITERATURE
AND CULTURAL HiSTORY THROUGH THE JOURNAL WIiTH PLACE NO. 06 MiL YZA
5544

Abstract

Journals are greatly important works in terms of the cultural and scientific history of a society.
These are significant sources for important information on several important disciplines. One of these
disciplines is literature. Poetry journals are important works in terms of literary history. When these
journals are carefully examined and analyzed, they have the potential to provide today's researchers
with highly important data. In this study, the potential of a poetry journal in terms of Turkish literature
and cultural history will be evaluated through the analysis of the data in the Journal with Place No. 06
Mil Yza 5544.

Key words: Journal, poetry, literature, culture, history.
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VAN-BAHCESARAY FAQI TEYRAN MESCIDIi-EVIi KORUMA VE ONARIM
CALISMALARI HAKKINDA BiR ARASTIRMA

Sahabettin OZTURK!
Ozet

Fagi Teyran Mescidi ve Evi, Van Ili Bahgesaray Ilcesinin 14 km giineydogusunda bulunan
Yeni Kartal (Ertas-Verzuz) koyl icerisinde yer almaktadir. Faqi Teyran, H.971-1041 M.1563-1631
yillar1 arasinda yasamis, edebiyate1 ve tabiat anlaticisi olarak cesitli eserler mevcuttur. Tescilli olan
yapinin yapim tarihi ve ustasi hakkinda herhangi bir bilgi mevcut degildir. Mevcut veriler dikkate
almdigindan XVII. yiizyilin baslarinda anonim bodlge ustalar1 tarafindan insa edilen yapi, daha sonraki
donemlerde bazi ilave ve degisiklikler yapilarak giinlimiize kadar ulasilmistir. Faqi Teyran Mescidi ve
Evi, koy igerisinde, iki katli olarak diizenlenen yap1 diiz toprak dam olarak insa edilmistir. Ancak son
donemlerde yapi {izeri sa¢ kaplama ile kapatilmistir. Mescid ve ev yapisinda ayri olarak inga edilen
abdestlik boliimii icerisinde bolgede ender olarak rastlanan Kulleteyin yapist vardir. Sirali moloz ve
kayrak tag camur baglayict malzeme yardimi ile insa edilen yapinin rélove, restitiisyon ve restorasyon
projeleri Van Valiligi tarafindan 2010 yilinda hazirlanarak Van Kiiltiir Varliklar1 Bélge Miudiirligii
tarafindan onaylanmistir. Hazirlanan uygulama projeleri Van Rolove Midiirliigii tarafindan 2011
yilinda uygulamasi tamamlanmistir. Giiniimiizde yerli ve yabaci ¢ok sayida turist tarafindan ziyaret
edilen bolge 6zellikle manzara ve tabiat gesitliligi bakimindan ¢ok zengindir.

Anahtar Kelimeler: Bahgesaray, Faqiyi Teyran, Koy Evi, Mescid, Sivil Mimari, Kulleteyin.

A SURVEY ON VAN-BAHCESARAY FAQI TEYRAN MASJID-HOUSE PRESERVATION
AND RENOVATION WORKS

Abstract

Faqi Teyran Masjid And House is located in the village Yeni Kartal (Ertag-Verzuz), 14 km
south-east of Van Province's Bahgesaray district. Faqi Teyran, is a man of letter and naturalist lived in
971-1041 A.H., (1563-1631 A.D) and produced various works. Built date and builder of the registered
building is not known. Considering current data, the building had been built by anonymous local
builders in early XVII. century and survived till today by being modified and extended in the later
periods. Faqgi Teyran Masjid And House was designed as flat soil roofed and two story in the village.
However, the building is covered by metal sheet in the recent times. There is a rarely seen Qullatain
(stagnant water) structure inside of the ablution section which had been built separate from
caravansarai masjid and house building. Survey, restitution and restoration projects of the building
which was made out of coursed rubble and slate stone with mud binder were prepared by Van
Governorate in the year 2010 and approved by Van Regional Directorate of Cultural Heritage.
Prepared application projects are conducted by Van Directorate of Survey in 2011. Having wealth on
especially scenery and natural diversity, the area is visited by a great number of local and international
tourists today.

Key Words: Bahgesaray, Faqiyi Teyran, Country House, Masjid, Civil Architecture, Qullatain.
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VAN-HUSREV PASA CAMii KORUMA VE ONARIM CALISMALARI HAKKINDA BIiR
ARASTIRMA

Sahabettin OZTURK!
Ozet

Eski Van sehrinde yer alan Hiisrev Pasa Kiilliyesi, Kanuni Sultan Siileyman'in vezirlerinden
Van Beylerbeyi Kose Hiisrev Mehmed Pasa tarafindan 1567—1568 yillarinda insa edilmistir. Mimar
Sinan'in eserleri olan kiilliye; cami, medrese, tiirbe, han, ¢ifte hamam, imaret, sibyan mektebi, muallim
ve misafirhane boliimlerinden olusmaktadir. "Hiisreviye" ve "Kursunlu" adlariyla anilan cami,
kiilliyenin ¢ekirdegini olusturur. Merkezi kare planli olan cami, tromplar {izerine oturan tek kubbeyle
ortilmistiir. Harime, son cemaat yerinin bitistigi kuzey cephesi ekseninde bulunan bir kapiyla
girilmektedir. I¢ mekan, beden duvarlarinda ve kubbe kasnaginda agilan pencerelerle aydinlatilmis
dogu cephesindeki orta pencere tiirbeye gecilen kap1 sekline doniistiiriilmiistiir. Sivri kor kemerli alt
pencerelerin atki taglari iizerinde, basik kemer bi¢iminde bosluk birakan birer mukarnas dizisi
mevcuttur. Cami, dis cephelerindeki renkli tas isciligi ile dikkati ¢eker. Kubbe kasnagi distan on alti
payanda kemeri ile desteklenmistir. Payandalar arasindaki pencerelerden sekizi onarim sirasinda
actlmistir. Mihrap, kible duvarindan yarim kule seklinde disa tasirilarak vurgulanmak istenmistir.
Caminin kuzeybati kosesinde yer alan minare kare kaideli, silindirik gdvdelidir. Minareye zemin ve
cat1 seviyesinden iki kap1 ile giris saglanir. Hiisrev Pasa Kiilliyesi’nin merkezinde yer alan caminin
projeleri calismalar1 2005 yilinda Yiiziincii Y1l Universitesi tarafindan hazirlanmistir. Bitlis Vakiflar
Bolge Miidiirligii tarafindan onarim c¢alismalart 2007-9 yilar igeresinde yapilmistir. 2011 meydana
gelen Van depreminde yapinin son cemaat ve minare boliimiinde ciddi statik yapisal sorunlar
olugmustur. Hiisrev Pasa Camisi tlim onarim ¢alismalar1 2013 yilinda Bitlis Vakiflar Bolge Miidiirliigii
tarafindan tamamlanarak, giinimiizde dini, sosyal, turizm ve kiiltiirel aktivitelerde kullanilarak hizmet
vermektedir.

Anahtar Kelimeler: Mimar Sinan, Hiisrev Pasa Camii, Kubbe, Aks-i Seda Kiipleri, Onarim.

A SURVEY ON VAN HUSREV PASHA MOSQUE'S PRESERVATION AND RENOVATION
WORKS

Abstract

Hiisrev Pasa Social Complex which is located in the Old City of Van, had been built by Van
Beylerbeyi (Van's Governor) Kose Hiisrev Mehmed Pasa, one of the viziers of Suleiman the
Magnificent, between the years of 1567-1568. The complex that is a work of Sinan consists of
mosque, madrasa, shrine, caravansarai, double hammam, soup kitchen, primary school, lecturer's and
guests' houses sections. The mosque that is called "Hiisreviye" and "Kursunlu" forms the focal point of
the complex. The mosque's center is square layouted and covered with a sole dome which subside
squinches. A door placed in the northern front axis where the nartex abuts on, provides access to the
sanctuary. Interior space is enlightened with casements on the body walls and dome's pulley. Middle
window on the eastern front was converted into the door accessing to the shrine. There are stalactite
courses which interspace in obtuse arch shape over hanger stones of blind arched lancets as one each.
The mosque stands out with colourful stone craftsmanship on its outer fronts. The dome's pulley is
supported by sixteen flying buttresses from outside. Eight of the windows between butresses are
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opened during renovation. The altar is meant to be noticed by being protruded in the absis shape from
the wall facing Mecca. The minaret which is located in the northwest corner of the mosque sits on a
square baseplate and has a cylindric body. The minaret has two accesses from two gates as one from
the ground and one from the roof level. Project works of the mosque which is located at the center of
Hiisrev Pasa Social Complex are prepared by Yiiziincli Y1l University in 2005. Renovation works are
done by Bitlis Regional Directory of Foundation between the years of 2007 and 2009. In the Van
Earthquake of 2011 the building's narthex and minaret sections are impacted serious static structural
problems. All renovation works of Hiisrev Paga Mosque are completed by Bitlis Regional Directory of

Foundation in the year 2013 and it is opened to use for religious, social, touristic and cultural services
for activities.

Key Words: Sinan, Hiisrev Pasa mosque, Dome, Aks-i Seda (Echo) Boxes, Renovation.



FOTOJURNALIZM TERIMININ TURKIYE'DE ALIMLANMASINA DAIR BiR
DEGERLENDIRME

Nadir Bugan®
Ozet

Bu aragtirmanin konusu, fotojurnalizm teriminin Tirkiye'de ne 6lgiide dogru alimlandigidir.
Ingilizce photojournalism teriminin Tiirkgeye ¢evirisi fotojurnalizm olmasi gerekirken, terim kimi
ceviri metinlerde haber fotograf¢iligi olarak terciime edilmistir. Tiirkge yazinda ise fotojurnalistik
caligmalarin haber fotograf¢iligi basligi altinda degerlendirilmesi yaygin bir uygulamadir. Bu nedenle
arastirmada, fotojurnalizmin Tiirkiye'de haber fotograf¢iligi olarak alimlanmasi sorunundan yola
¢ikilmis ve terimin ne Ol¢iide dogru alimlandigini degerlendirmek igin igerik ¢oziimlemesi yontemi
kullanilmigtir. Arastirmada, fotojurnalizm ile haber fotografciliginin farkli fotografik yaklagimlar
oldugu ortaya konularak literatiire katki saglamak amacinda olunmustur. Fotojurnalizm, insanoglunun
icinde bulundugu duruma dair mesaj kaygisi tasiyan, uzun soluklu fotograf projeleri olarak
tanimlanmaktadir. Fotojurnalistik ¢alismalarda, ele alinan toplumsal sorun bir dizi fotograf ve bu
fotograflara eslik eden fotograf alti yazilariyla islenmektedir. Haber fotografindan farkli olarak, bir
fotojurnalistik caligma tipki bir sosyolojik arastirma gibi aylar hatta yillar boyu siirebilmektedir.
Fotojurnalizm yayin ortami, yayin periyodu ve plastik degerlerin zenginligi bakimindan da haber
fotografciligindan ayrilmaktadir. Tiim bu farkliliklara ragmen, bu arastirma kapsaminda incelenen
metinlerde dogru kullanima rastlansa da fotojurnalistik ¢aligmalarin siklikla haber fotografciligi olarak
nitelendirildigi sonucuna varilmistir.

Anahtar Kelimeler: Tirk¢e, Fotograf, Fotojurnalizm, Haber Fotografi.

AN EVALUATION ON RECEPTION OF THE TERM OF PHOTOJOURNALISM iN
TURKEY

Abstract

The subject of this study is to what extent the reception of the term of photojournalism is
correct. While the English term of photojournalism should be translated in Turkish as fotojurnalizm,
the term has been translated in some translation texts as haber fotograf¢iligi (‘news photography’). In
Turkish literature, it is a common practice to evaluate photojournalistic studies under the title of news
photography. For this reason, in the research, it was started from the problem of the reception of
photojournalism as news photography in Turkey and it was used content analysis method for
evaluating to what extent the reception of the term is correct. In the research, it was aimed to make a
contribution to the literature by presenting that photojournalism and news photography are two
different photographic approaches. Photojournalism is defined as long term photography projects
which have concern for message towards the state of the humanity. In photojournalistic works, the
social problem in hand is discussed a series of photographs and captions accompanied to these
photographs. Differently from the news photography, a photojournalistic work can last for months,
even for years just like a sociological study. Photojournalism also differs from the news photography
in terms of the publishing medium, publishing period and the richness of plastic values. In spite of all
these differences, even though it can be seen some correct usages in the texts examined as part of this
research, it was concluded that photojournalistic studies frequently described as news photography.

Key words: Turkish, Photograph, Photojournalism, News Photography.
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TURKIYE MUZELERININ SANAT EGiTiMi EKSENINDE SANAT TARiHi OGRETIMINE
SAGLADIKLARI AVANTAJLAR

Yasar Ozrili*
Ozet

Miizeler ziyaretgilerinin, bilissel, duyussal, psikomotor, etkilesimleri vasitasiyla, sergiledikleri
gercek eserlerle sicak temasta bulunabilecekleri bir atmosferde ideal ortamlar saglarlar. Algimin en st
diizeyde yasandig1 bu mekanlarda gorsel, sosyal, egitsel, kiiltiirel, tarihsel cesitlilikteki hizmetleriyle
katilimcilaria ve 6zellikle ¢cocuklar i¢in bilgilerini pekistirebilecekleri ve yasayarak dgrenme firsatini
yakalayabilecekleri secenekler sunarlar. Giiniimiiz miizeleri felsefesi ile izleyici toplulugu yaratmak,
cogulcu katilimla sergi ve sunumlar olusturmak, farkli yas ve ilgi gruplarma ydnelik egitimler
planlamak ve varligini siirdiirebilmek i¢in politikalar iiretmek gayesiyle iletisim odakli paradigmalar
olustururlar. Cagdas insan sanatla yetistirilebilir. Egitimli insanlar, sanatla harmanlandirilmig
programlarla gelisirler. Dolayisiyla sanat, bireylerin toplumda yetenek, tutum ve istendik davranis
prensiplerini kazanarak, tasarlanan egitim siireci igerisinde var olmalarin1 somutlagtiran bir olgudur.
Miizeler, sanatla insant bulusturan kesisim noktalaridir. Ayni zamanda sanat egitiminin
saglanabilecegi ideal ortamlardir. Ogrenmeyi kolaylastiracak etkinlikleri diizenleme, geregleri saglama
ve kilavuzluk etme isi 6gretim kavramini tanimlar ise, mantiksal agidan, sanat eserleriyle dolup tasan
miizelerin sanat tarihi &gretiminin yiiksek diizeyde gergeklestirilmesine yarayacak nesnelerle dolu
oldugu gercegi bu argiiman i¢in su gotiirmez bir orantidir. Bu ¢alismada sanat tarihi 6gretimine katki
saglayacak kalifiyeli informal egitim merkezleri olan miizelerin, sanat egitimi 1s1ginda yaratacagi
avantajlar ele alinmaktadir.

Anahtar Kelimeler: Miize, Sanat, Egitim, Sanat Tarihi, Ogrenme.

ART EDUCATION AXIS OF TURKISH MUSEUMS THE ADVANTAGES THEY PROVIDE
TO ART HISTORY TEACHING

Abstract

Museums provide ideal environments in an atmosphere where visitors can make warm contact
with the real works they exhibit through their cognitive, affective, psychomotor, interactions. In these
places where perception is experienced at the highest level, they provide their participants with options
of visual, social, educational, cultural and historical diversity, especially for children, to strengthen
their knowledge and to have the opportunity to learn by living. They create communication oriented
paradigms with the aim of creating an audience with the philosophy of today's museums, creating
exhibitions and presentations with pluralistic participation, planning trainings for different age and
interest groups and producing policies to survive. Contemporary man can be raised with art. Educated
people develop through programs blended with art. Therefore, art is a phenomenon that embodies the
existence of individuals within the designed education process by gaining skills, attitudes and desired
behavior principles in the society. Museums are the intersection points where art meets people. They
are also ideal environments for art education. If the task of organizing activities, providing materials
and guiding activities that facilitate learning defines the concept of teaching, the fact that museums
overflowing with works of art is full of objects for the high level of the teaching of art history is an
indisputable proportion for this argument. In this study, the advantages of museums, which are
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qualified informal education centers that will contribute to the teaching of art history, will be created
in the light of art education are discussed.

Key words: Museum, Art, Education, History Of Art, Learning.



PROJE TABANLI OGRENME YAKLASIMINA MUZELERIN KATKILARI
Yasar Ozrili'
Ozet

Degisen diinya konjonktiiriinde bilgi edinme yollari, geleneksel bilgi edinme yollarina gore
farklilik gostermektedir. Cagin gerektirdigi yeni diisiinme bicimlerine ulagsmak, her alanda yaratici
olmanin gerekgesidir. Nitelikli egitimle saglanabilen kalifiye bireyler olusturma gayesi, uzmanlarin
cabaladiklar1 bir husustur. Ureten, kesfeden, bireyler yetistirmek arzusu okul dis1 destekleme egitim
ortamlarindan biri olan miizelerin, bu agidan Onemini ortaya koymaktadir. Egitim programlarim
sistematik, bilimsel metotlarla siirdiiriilebilir kilan bazi yeni miizeler, ziyaretcilerinin, yeni nesneleri
gorecek olmanin yaratt1§1 heyecanla hem eglendiren hem de egiten kuruluslardir. Ogrencilerde somut
ilerlemeler kaydetmek adina egitim uzmanlariyla isbirligi iginde planli ve programli caligmalar
yaparak anlamli &grenmeler gerceklestirebilmektedirler. Miizelerden maksimum oranda verim
alabilmek i¢in yeni egitim stratejileri ve yontemleri mutlaktir. Cagdas 6grenme kuramlarindan olan
proje tabanli 6grenme yaklasimi, yasadigi topluma kiiltiirel deger katma giicii ile rol alan 6grencileri,
elestirel bakis acisi ile aktif sorumlulukla yiiklerler. Bu kuram, klasik otoriter yaklagimin tersine
bagimsiz diisiinen bireyler yaratmayi amaclar. Proje tabanli 6grenme yonteminin temelinde, arastirma
yapma, yaparak yasayarak 0grenme olarak goze carpmaktadir. Dolayisiyla 6grencilerin miizelerde
sorumluluk tistlenerek aktif gorev aldigr bu yaklagimda, etkin 6grenmelerle neticelenen sonuglar
gozlenmektedir. Bu calisma bilgi toplama, toplanan bilgileri analiz etme becerilerini gelistirmeye
yonelik her yas grubundan bireye ve miize ile okullarin 6grenmede isbirligine yonelik faaliyetlerin
Onemi ortaya konulmaktadir.

Anahtar Kelimeler: Miize, Egitim, Proje Tabanli, Eser.
MUSEUM CONTRIBUTIONS TO PROJECT-BASED LEARNING APPROACH
Abstract

In the changing world conjuncture, the ways of acquiring knowledge differ according to the
traditional ways of acquiring knowledge. Reaching the new ways of thinking required by the age is the
reason for being creative in every field. The aim of creating qualified individuals, which can be
achieved through qualified training, is an issue that experts strive for. The desire to train individuals
who produce, discover, reveals the importance of museums, which is one of the educational
environments outside the school, in this respect. Some new museums that make education programs
sustainable with systematic, scientific methods are both entertaining and educating organizations with
the excitement of seeing new objects. In order to make concrete progress in the students, they can
make meaningful learning by making planned and programmed studies in cooperation with education
experts. New educational strategies and methods are absolute to get maximum yield from museums.
The project-based learning approach, which is one of the contemporary learning theories, places the
students who play a role with the power to add cultural value to the society they live in, with a critical
perspective and active responsibility. This theory, contrary to the classical authoritarian approach,
aims to create individuals who think independently. On the basis of the project-based learning method,
research, learning by doing stands out as living. Therefore, in this approach, where students take active
responsibility by taking responsibility in museums, the results that result from effective learning are
observed. This study demonstrates the importance of activities for individuals of all age groups and
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cooperation in learning with museums and schools in order to improve their skills in gathering
information and analyzing the collected information.

Key words: Museum, Education, Project Based, Artifact.



TERCUME-i LEMAAT’IN DiL OZELLIKLERI
Hiisna KOTAN?
Ozet

Yazinsal metinler kaleme alindiklar1 donem itibarryla biinyelerinde cesitli ses ve sekil
ozellikleri barindirmaktadir. Bu metinlerin incelenerek dil 6zelliklerinin ortaya ¢ikarilmasi eserlerin
dogru anlasilmasini ve dogru yorumlanmasini saglamaktadir. Bu durum ise dil ve edebiyat tarihi
acisindan biiyiik bir 6nem arz etmektedir. Bu kapsamda ele alinabilecek Tiirk dili ve edebiyatinda da
yazilmis birgok eser bulunmaktadir. Bunlardan biri de Anadolu’da Fahrettin Iraki tarafindan Farsga
yazilan “Lemaat” adli eserin Tiirk¢geye yapilmis olan terciimesidir. Cok yonli ve renkli bir sifi olan
Iraki, dogdugu yer olan Hemedan’dan ayrilarak ¢esitli cografyalarda bulunmus Konya’ya geldiginde
ise Sadreddin Konevi ile irtibata gegmis ve onun verdigi “Fusisu’l-Hikem ve Fiitlhat-1 Mekkiyye”
derslerinden hareketle “Lemaat™ yazmistir. Fusis’un 6zii olan “Lemaat” tasavvufil bir metindir. Eserin
Tiirkceye bircok terciimesi yapilmistir. Bunlardan biri de ince Bedrettin’e aittir. Ince Bedrettin
terclimesinin Tirkiye kiitiiphanelerinde bir¢ok niishast bulunmaktadir. Tespit edilen bazi miiellif
niishalarindan hareketle eserin Onemli dil ozellikleri tasidigi goriilmektedir. Bu calismada hem
tasavvufi hem de dil 6zellikleri bakimindan biiyiik bir 6nem tasiyan “Lemaat Terciimesi” nin ses ve
sekil oOzellikleri incelenecek, elde edilen tespitler metinden alintilanan Orneklerle dikkatlere
sunulacaktir.

Anahtar Kelimeler: Lemaat, ses bilgisi, sekil bilgisi.

GRAMMATICAL FUNCTIONS iN THE TRANSLATION OF LAMA’AT

Abstract

The literary texts have various phonetic and morphological features of the period they were
written. Examining these texts and revealing the grammatical functions provide the correct
understanding and interpretation of the works. This situation has great importance in terms of the
history of language and literature. There are many works written in Turkish language and literature
which can be considered in this context. One of them is the Turkish translation of Lama’at, written in
Persian by Fahrettin Irdki in Anatolia. Iraki, a versatile and multifaceted Sufi, left his hometown
Hamedan and stayed in various regions. When he came to Konya, he contacted with Sadreddin Konevi
and wrote Lama’at based on the lectures of “Fustisu’l-Hikem and Fiitlihat-1 Mekkiyye” given by him.
Lama’at “, the essence of Fusus, is a Sufi text. There are many translations of the work into Turkish.
Ince Badr al-Din is one of them who translated it into Turkish. There are many copies of the
translation done by Ince Badr al-Din in Turkish libraries. Based on some of the authors' copies, it is
seen that the work carries important grammatical functions. In this study, the phonetic and
morphological features of the translation of Lama’at which is very significant in terms of both Sufism
and language will be examined and the findings will be presented to the attention with the examples
taken from the text.

Key words: Lama’at, phonetics, morphology.
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XIX. YUZYIL KLASIK TURK EDEBiYATINA AiT BILINMEYEN BiR ESER: ARIF
DIiVANI

Enes YILDIZ!
Ozkan UZ?

Ozet

Klasik Tiirk edebiyatindan bugiinkii nesillere tevariis eden kiiltiirel ve edebi miraslarin basinda
divanlar gelmektedir. Bugiine kadar yiizlerce divan {izerine ¢alismalar yapilmis ve yapilmaya devam
etmektedir. Elimizde eserleri oldugu halde bazi divan sairleri hakkinda tezkirelerde ve kaynak
kitaplarda bilgi bulunmamaktadir. Bu sairlerin hayatlar1 hakkinda bilgiler, eserlerinden yola ¢ikarak
elde edilenlerle sinirhidir. Bu makale de hakkinda herhangi bir bilgiye ulasamadigimiz, XIX. yiizyil
divan sairlerinden Arif ve Divam iizerinedir. Arif Divani’nin bugiin igin bilinen tek niishas1 Milli
Kiitiiphane Tiirkge Yazmalar 06 Mil Yz A 4444/3 arsiv numarasiyla kayitli mecmuanin igerisindedir.
Divéan kayitlara sehven XVIII. yiizyil divan sairlerinden Arif Abdiilbaki Efendi (1052-1125/1642-
1713) Divani olarak gegmistir. Divan’da nazim sekillerine gore 19 kaside, 9 musammat, 90 gazel, 28
sarki, 22 kit’a, 2 mesnevi, 1 kosma, 2 destan ve 13 beyit olmak {izere toplam 186 siir bulunmaktadir.
Calismamuzda oncelikle XIX. yiizyil klasik Tiirk siirinin genel durumu ve Arif mahlash sairler
hakkinda 6zet bilgiler verilecektir. Yazinin asil boliimiinde Divan’a ait bilinen tek yazma niishanin
tavsifi yapilacak ve Divan nazim sekillerine gore sekil ve muhteva yoniinden incelenecektir.
Makalenin son boliimiinde ise Divan’dan segilen drnek siirlerin transkripsiyonlu metni verilecektir.
“XIX. Yiizyil Divan Sairlerinden Arif ve Divani” adiyla yakin zamanda yayimlayacagimz kitap
caligmasiyla XIX. yiizyil klasik Tirk edebiyati tarihine kiiglik de olsa bir katki saglayacagimizi
ummaktayiz.

Anahtar Kelimeler: Klasik Tiirk Edebiyat1, XIX. Yiizy1l, Arif, Divan.

AN UNKNOWN WORK OF THE 19TH CENTURY CLASSICAL TURKISH LITERATURE:
ARIF’S DIVAN

Abstract

At the beginning of the cultural and literary heritage that classical Turkish literature has given
to present generations is the divans. Hundreds of studies have been done and continue to be done so
far. There is no information about some poets in the tradition of Divan poetry in the tezkires and
source books. Information about the lives of these poets is limited to those obtained from their works.
In this article we can not find any information about XIX. century on the poets of Divan Arif and
Divan. The only known copy of Arif Divani is in the journal registered under the archive number of
the National Library Turkish Manuscripts 06 Mil Yz A 4444/3. Divan records accidentally XVIII.
century, one of the poets of Divan Arif Abdiilbaki Efendi (1052-1125 / 1642-1713) was referred to as
the Divan. According to the verse forms, there are 186 poems in Divan; 19 kasides, 9 musammat, 90
ghazals, 28 songs, 22 kita, 2 mesnevis, 1 kosma, 2 epics and 13 beyts. In our study, firstly, the general
status of the classical Turkish poetry of the 19th century and summary information about the poets of
Arif pseudents will be given. In the main section of the article, the only known manuscript of Divan
will be made and the Divan will be examined in terms of shape and content according to the verse
forms. In the last part of the article, transcribed text of sample poems selected from Divan will be
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given. "XIX. Century Divan Poet Arif and His Divan” will be published soon with the name of the

book work, we hope that we will make a small contribution to the history of classical Turkish
literature in the XIX. century

Key words: Classical Turkish Literature, 19th century, Arif, Diwan.



CELIiL MEMMEDGULUZADE’NIN HIKAYELERINDE KADIN FIGURU
Siimeyye Betiil AKBULUT TAYHAN!
Ozet

Molla Nasreddin dergisi ile Azerbaycan matbuat edebiyatini zirveye tasiyan Celil
Memmedguluzade, bu dergi araciligi ile fikirlerini sark toplumlarina ulagtirabilmek adina biiyiik bir
firsat ve basar1 yakalamigtir. 19.yiizy1l sonu 20.yiizyilin baslarinda sair ve yazarlar bir taraftan eski
gelenekleri yikmaya calisirken, diger taraftan yeni medeniyeti insa etmeye caligmistir. Dolayisiyla bu
donemde Celil Memmedguluzade ve diger Molla Nasreddin yazarlari halkin kaderine raz1 olup basina
gelenlere sessiz kalmasini 6giitleyen, halkin dini duygularini somiiren ve dini yanlis 6greten mollalara
kars1 biiyiik bir miicadele halinde olmus, halkin cahil tabakasini, miilk sahiplerini, siyasetteki boslugu,
eski gelenekleri elestiri hedefi haline getirmistir. Hayatin1 egitim ve medeniyet yoluna adayan yazar,
kadmin sosyal yasamda aktif rol oynayabilmesi i¢in ¢esitli faaliyetlerde bulunmustur. Yazar, bu
fikirleri dogrultusunda pek ¢ok makale, tiyatro ve hikdye yazmistir. O, kadinin, bir erkegin
korumasia ihtiyaci olmadan bagimsiz hareket edebilmesi ve sosyal yasamda aktif bir rol
tistlenebilmesi i¢in kokli bir degisimi ongdrmiistiir. Bu kokli degisimi de okullar agmak, kiz
cocuklarim okula géndermek ve maarif yolunda olmakta gormiistiir.

Anahtar Kelimeler: Molla Nasreddin, Celil Memmedguluzade, Azerbaycan, kadin, maarif.
WOMAN FIGURE IN THE STORIES OF CELIL MEMMEDGULUZADE
Abstract

Celil Memmedguluzade, who carried the Azerbaijani printed literature to the summit with
Molla Nasreddin journal, had a great opportunity and success in order to convey his ideas to oriental
societies through this magazine. At the end of the 19th century and the beginning of the 20th century,
poets and writers tried to overthrow the old traditions on the one hand and tried to build the new
civilization on the other. Therefore, during this period, Celil Memmedguluzade and other writers of
Molla Nasreddin made a great struggle against the mullahs who consented to the fate of the people and
kept silent to what happened to them, who exploited the religious feelings of the people and taught the
wrongs of the people, and made the ignorant layer of the people, the property owners, the void in
politics and the old traditions a target of criticism. The author, who devoted her life to education and
civilization, carried out various activities in order for women to play an active role in social life. In
line with these ideas, the author has written many articles, plays and stories. He envisaged a radical
change in order for women to act independently without the need of a man's protection and to take an
active role in social life. This radical change has also seen opening schools, sending girls to school and
being on the road to education.

Key words: Molla Nasreddin, Jalil Memmedguluzade, Azerbaijan, women, education.
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FUZULI’DE GURBET
Murat Keklik*
Ozet

Siirin baglica temalarindan olan gurbet, sevilenden ve alisilmis olunandan ayri1 kalmak
demektir. Gurbetin kisi iizerinde ¢ok farkli tezahiirleri vardir. Tedirginlik, giivensizlik, c¢aresizlik,
yabancilagsma, sikinti, 6zlem, yalmizlik bu tezahiirlerin en 6nde gelenleridir. Diinya edebiyatlarinda
oldugu gibi Tiirk edebiyatinda da insan hayat1 ve duygular1 iizerinde biiyiik etkisi olan gurbet temasi
her devirde siirlere konu edilmistir. Klasik Tiirk siirinde gurbet konusunun ¢ok sik ve farkli sekillerde
islendigi goriliir. Klasik Tirk siirinin biiyiik sairi Fuzill de yasadigi cografya ve zamanin etkisiyle
gurbet temas1 ve onun tezahiirlerini siirlerinin baslica malzemesi yapmis ve bu malzemeyi tasavvufl
manada siirlerinde iglemistir. Onun siirlerindeki yalnizlik, ayrilik, yabancilagma gibi duygular gurbette
olmanin diger bir ifadeyle ruhlar aleminden ayr1 kalmanin uyandirdigi duygulardir. Calismada gurbet
kavrami iizerinde durularak gurbetin Fuzlli’nin Tirk¢e gazelleri iizerindeki yansimalari beyit
ornekleri iizerinden agiklanacaktir.

Anahtar Kelimeler: Klasik Tiirk Siiri, beyit, Fuzili, gurbet
HOMESICKNESS iN FUZULi
Abstract

Homesickness is one of the main themes of poetry. Homesickness means to stay separate from
our loved ones and accustomed ones. There are many different manifestations of the population on the
person. Uneasiness, insecurity, helplessness, alienation, distress, longing, loneliness are the leading
symptoms of these symptoms. The theme of homesickness, which has a great impact on human life
and emotions in Turkish literature as well as world literature, has been the subject of poems in every
period. In classical Turkish poetry, it is seen that the subject of homesickness is handled very often
and in different ways. Fuzili, the great poet of classical Turkish poetry, made the theme of
homesickness and his symptoms the main subject of his poems with the effect of the geography and
time he lived, and he made this issue in his mystical poems. Emotions such as loneliness, separation
and alienation in his poems are the emotions aroused from being in the world of being in other words,
being separated from the realm of souls. In this study, the concept of homesickness was emphasized.
The reflections of the homesickness on Fuzili's Turkish ghazals will be explained through couplet
examples.

Key words: Classical Turkish poetry, couplets, Fuzili, homesickness.
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KLASIK TURK SIiRINDE “DOKUZ DOLANMAK” DEYiMi UZERINE
Murat Keklik*
Ozet

Tiirk¢e deyimler bakimindan oldukga zengin bir dildir. Sair ve yazarlar her devirde eserlerinde
deyimlerin anlam ve ¢agrisim zenginliklerinden yararlanmis, soz sanatlariyla deyimlerin anlam
ger¢evesini genisletmislerdir. Klasik Tirk siiri metinleri de deyim varligi ve kullanimi bakimindan
zengin metinlerdir. Giiniimiizde kullanimdan dismiis birgok deyimi bu metinlerden tespit etmek
mimkiindiir. Ayn1 zamanda klasik Tiirk edebiyati metinlerinde gegen deyim ve tabirleri dogru
anlamak ve yorumlamak bu metinlerin anlagilmasinda biiylik 6nem tasimaktadir. Bu c¢aligmaya
glinimiizde kullanimdan diismiis deyimlerden “dokuz dolanmak™ deyimi konu edilmistir. Daha ¢ok
16. yiizy1l metinlerinde gecen bu deyimin anlami iizerine deyimlerle ilgili kaynaklarda az da olsa
bilgiler yer almaktadir. Ancak deyimle ilgili Orneklere, deyimin yapisina ve anlam c¢ergevesi
hakkindaki bilgilere kaynaklarda yer verilmemistir. Caligmada klasik Tiirk siiri metinlerinde gok,
giines, ay gibi kozmik unsurlarla birlikte kullanilan “dokuz dolanmak” deyiminin yapisi, anlam
katmanlari, divan sairlerinin deyimi hangi baglamlarda kullandiklari beyit Ornekleri iizerinden
aciklanmustir.

Anahtar Kelimeler: Klasik Tirk siiri, deyim, dokuz dolanmak.
ON THE IDIOM “DOKUZ DOLANMAK” IN CLASSICAL TURKISH POETRY
Abstract

Turkish is a very rich language in terms of idioms. Poets and writers have benefited from the
richness of meaning and association of idioms in their works in every period. poets have expanded the
meaning frame of idioms with their word skills. Classical Turkish poetry texts are rich in terms of
idioms. Nowadays, it is possible to identify many statements that have fallen out of use from these
texts. At the same time, it is of great importance to understand and interpret the idioms and phrases in
the texts of classical Turkish literature correctly. In this study, the term “dokuz dolanmak” which is
one of the idioms that has fallen out of use today, is the subject. This phrase is mostly mentioned in the
16th century texts. The sources of idioms about the meaning of the idiom contain little information.
However, the examples related to the idiom, the structure of the idiom and the information about the
meaning frame are not included in the references. Idioms are used mostly in cosmic elements such as
sky, sun and moon in classical Turkish poetry texts. In this study, the structure of the phrase “dokuz
dolanmak™ the layers of meaning, and the contexts in which divan poets use the statement are
explained through couplet examples.

Key words: Classical Turkish poetry, idiom, dokuz dolanmak.
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BiR DiVAN NESRi UZERINE DEGERLENDIiRMELER
Omer Faruk GULER!
Ozet

Divan nesirleri, klasik Tiirk edebiyati tarihinin aydinlatilmas1 yoniinde yapilan énemli bilimsel
caligmalardir. Bu tarz metin ¢aligmalarinda arastirmaciya en biiyiik yardimcei ise basta miiellif niishast
olmak iizere, eserin diger niishalaridir. Yurt i¢i ve yurt disindaki kiitiiphanelerde bulunan yeni eser ve
niishalar, metin ¢aligmalariyla elde edilen bilgilerin daha ileriye taginmasina, bazen de tamamen
degismesine vesile olabilmektedir. Farkli niishalar1 olmayan veya tespit edilemeyen eserlerin nesrinde
ise arastirmacilar birgok problemle karsilasir. Bu calismada mercek altina aldigimiz ve yeni bir
niishasina ulastigimiz Enverl Divani’nin nesri de tek niisha iizerinden yapilmis bir nesirdir.
Muhtemelen bu nedenden dolayi, yaymnlanan metinde c¢ok sayida okuma, vezin, anlam ve
transkripsiyon hatasi tespit edilmistir. Hemen her bilimsel ¢alismada bu tarz hata ve noksanliklara
rastlansa da s6z konusu yaymda bu hatalar, g6z ardi edilemeyecek sayida ve keyfiyettedir. Bu
vesileyle tarafimizca tespit edilen yanligliklarin bazilart {izerinde durulmaya calisilacaktir.
Belirtilmelidir ki ¢alismamizdaki maksat; hi¢bir bilim insaninin sahsinin, ¢calismasinin veya emeginin
itibarsizlagtirilmasi degildir. Aksine asil amag, ele alinan calismanin getirildigi noktadan bir adim
Oteye taginmasidir. Devaminda ise kiiltiirel mirasin pargalarindan biri olan bu esere sahip cikilarak
onun gelecek nesillere daha saglikli bir sekilde aktarilmasina bir nebze olsun katkida bulunulmasi
hedeflenmistir.

Anahtar Kelimeler: Klasik Tiirk edebiyati, divan nesirleri, Enveri Divani, hata tespiti.
EVALUATIONS ON A DiVAN PUBLICATION
Abstract

Divan publications are significant scientific studies in terms of enlightening the history of
classical Turkish literature. The greatest assistant to the researcher while studying on this type of text
works, along with the original copy of the author, are the other copies of the given work. The works
and the copies found in either in national or foreign libraries contribute to the development of the data
obtained via text studies or even to a complete change in the obtained data. Researchers might face
many problems during the publication of the works when different copies of the given works do not
exist or could not be determined by the researcher. The publication of the Divan of Enveri, which is
examined in this study, and a new copy of which was found, is published by working on a single copy
of the work. Presumably, thus, many mistakes in reading, meaning, meter, and transcription were
determined in the published text. Even though similar mistakes or deficiencies exist in almost every
scientific study, the number of the mistakes in the given publication are too high to be ignored.
Therefore, it will be tried to focus on some of the mistakes determined by the researcher. It should be
mentioned that the purpose of this study is not to discredit any researcher or their studies or effort. On
the contrary, the real purpose of this study is to move the study forward from the point it was brought.
Similarly, it is also aimed to contribute to pass down this heritage in a more preserved way by
protecting this work which is one of the elements of cultural heritage.

Key words: Classical Turkish Literature, Publications of Divans, The Divan of Enveri, The
Determination of the Mistakes
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GIiZEMLI BiR EFSANE FENOMENI: “ZiYA YILANI”
Mustafa Elik*
Ozet

Yilan ya da ejderha mitik, efsanevi ve semavi kaynakli kozmogonik anlatilarda karsilasilan
onemli bir figiirdiir. Diinya ve Tiirk mitolojilerinde olagantistii gli¢ ve kudrete sahip olan yilan, farkl
kiiltiirlerin mitlerinde farkli 6zelliklerle tasavvur edilmektedir. Anlatilarda yilanin zamanla geliserek
ejderha halini almasi dolayisiyla, su ve gok kiiltleriyle iliskilendirilmesine ve daha da efsanelesmesine
sebep olmustur. Insanlarin genel itibariyle fitraten tiksinip korktugu yilan, efsane ve mitlerde bazen
insanoglunun yaratilis sertivenindeki etkin roliiyle dost bir yaratik halini alirken; bazen de insani
yanliga siiriikleyen seytanla 6zdeslestirilmektedir. Calismamizda, “Ziya yilan1” ya da efsanelerinde
yasadig1 bolgedeki insanlarin ifadesiyle; “mar-1 Ziya”nin kutsilesmesi ya da olaganiistii 6zelliklere
haiz olmasi durumunda insanlardan ve diger varliklardan uzaklagtirilmasinin efsanevi anlatilardaki
mabhiyetini, insanlarin bu anlati hakkindaki tutumunu belirginlestirmek ve halkbilimi agisindan
degerlendirmek amaglanmaktadir. Genis bir sahada gizemli ve efsanevi bir fenomen haline gelen
“mar-1 Ziya”y1 farkli zeminlerdeki anlatilarda karsilastirmak {izere, basta Van olmak iizere cevrede
bulunan illerde Orneklem sectigimiz farkli sahislarla nitel arastirma yontemlerinden goriisme
yontemiyle sonuca ulasilmaya calisilmustir.

Anahtar Kelimeler: Yilan, ejderha, ziya yilani, mar-1 Ziya, efsane
A MYSTERY LEGEND PHENOMENA: “ZIYA SNAKE”
Abstract

Snake or dragon is an important figure encountered in cosmogonic narratives of mythic,
mythical and heavenly origin. The snake, which has extraordinary power and power in world and
Turkish mythologies, is conceived with different features in the myths of different cultures. In the
narratives, the serpent developed over time to become a dragon, which led to its connection with water
and celestial cults and to further myth. While snakes, which are generally disgusted and feared by
humans, sometimes become a friendly creature with their active role in the creation adventure of
human beings in legends and myths; sometimes it is identified with the devil that drives man to the
wrong. In our study, “Ziya snake” or in the myths of people living in the expression of the region; It is
aimed to clarify the mythical narratives of the isolation of mar-1 Ziya an from people and other beings
in case of sanctification or extraordinary features, and to evaluate people's attitude towards this
narrative in terms of folklore. in order to compare the mar-1 Ziya which has become a mysterious and
legendary phenomenon in a wide field, in different narratives on different grounds, it has been tried to
reach the result through qualitative research methods interviewed with different individuals, especially
in Van and surrounding provinces.

Key words: Snake, dragon, snake, mar-1 Ziya, legend.
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VAN’ IN KULTUREL BELLEGINDE MEHER KAPI iLE iLGIiLi INANISLAR
Mustafa Elik*

Ozet

Meher Kapi, M.O. 9. Yiizyilda Van Golii ¢evresinde kurulmus olan Urartu Devleti’nin ¢ok
tanrili inang sisteminde &nemli bir yer ihtiva etmektedir. Bu yapimin M.O 830-810 yillar1 arasinda
Urartu krali Ispuini ve oglu Menua tarafindan Tanr1 Haldi adina yaptirildig1 yazitta ifade edilmistir.
Urartular bas tanr1 kabul ettikleri Tanr1 Haldi’nin disinda, elde ettikleri topraklarda hiikiim siiren diger
tanrilara da sahip ¢ikmis ve Tanr1 Haldi adina diizenledikleri kurban ritiiellerini onlar igin de
gerceklestirmislerdir. Meher Kap1 yazitinda hangi tanri i¢cin ne kadar kurban kesilecegiyle ilgili bir
liste bulunmaktadir. Dolayisiyla Meher Kapi ¢ok tanrili Urartu ulusunun 6nemli bir inang¢ merkezi
haline gelmistir. Halk arasinda “Kapali Kap1” olarak adlandirilan “Meher Kapi1”dan Tanr1 Haldi’in
ruhunun ¢ikacagi diisiincesinin yayginligiyla beraber Hz. Ali’yle ilgili efsanevi anlatilarin varlii, bu
yapiy1 daha da stratejik bir konuma getirmistir. Meher Kapi, tarih boyunca Van’in kiiltiirel belleginde,
gerek Urartu dininde gerekse Islamiyet’te bircok halk inamslarina sebep olmus ve gesitli ritiiellerin
icrasina kaynaklik etmigtir. Calismamizda, Tarihi siire¢ igerisinde Urartu adet ve geleneklerin literatiir
taramasinin yani sira Urartu déneminde uygulanan ritiiellerin glinlimiize yansimalar1 ve sosyo-kiiltiirel
baglamdaki etkileri 6rneklem seg¢ilen kaynak kisilerden elde edilen veri ve bulgularla incelenecektir.

Anahtar Kelimeler: Urartu, Meher Kapi, din, inanis, ritiiel.

BELIEFS ABOUT MEHER KAPI IN THE CULTURAL MEMORY OF VAN
Abstract

Meher Kapi, BC It has an important place in the polytheistic belief system of
Urartu State which was established around Lake Van in the 9th century. It is stated in the inscription
that this structure was built in the name of God Haldi by Urartu king Ispuini and his son Menua
between 830-810 BC. In addition to the God Haldi, whom the Urartians accepted as the chief god,
they also protected other gods who reigned in the lands they obtained and performed the sacrifice
rituals for them in the name of God Haldi. The inscription of Meher Kap1 contains a list of how many
sacrifices should be made for which god. Therefore, Meher Kapi has become an important belief
center of the polytheistic Urartian nation. With the widespread belief that the spirit of God Haldi will
emerge from the “Meher Kap1”, which is called “Closed Door” among the people, The existence of
legendary narratives about Hz.Ali made this structure even more strategic. Throughout history, Meher
Kap1 has led many folk beliefs in the cultural memory of Van, both in the Urartian religion and in
Islam, and has been the source of the execution of various rituals.In our study, the literature review of
the Urartian customs and traditions in the historical process, as well as the reflections of the rituals
applied during the Urartian period to the present and their socio-cultural context will be examined with
the data and findings obtained from the selected source individuals.

Key Words: Urartu, Meher Kapi, religion, belief, ritual.
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FARKLI BiR NASIHAT-NAME: AHMED VELI’NIN NASTHAT MU‘MINLERUN
HATUNLARINA ADLI MESNEVISi

ilyas Kayaokay"
Ozet

Klasik Tiirk edebiyatinda bir edebi tiir olan nasihat-name; muhtevasimi ogiitlerin teskil ettigi
dini-ahlaki mahiyetteki eserlere verilen genel addir. Edebiyatimizda manzum, mensur veya manzum-
mensur karigik halde yazilmis miistakil yahut eserlerde boliim halinde goriilen yiizlerce metin
mevcuttur. Bu bildiride; daha evvel yeni harflere aktarilip tanitilmayan, kadinlara yonelik ogiitleri
ihtiva eden manzum ve miistakil bir nasihat-name metni iizerinde durulacaktir. S6z konusu nasihat-
name, Milli Kiitliphane’de 06 Mil Yz A 2433/3 numarada kayitli bir Mecmi’a-1 Eg’ar icerisinde 87b-
90a varaklar1 arasinda yer almaktadir. Eser, failatin/failatin/failin kalibiyla yazilmis olup Nasthat
Mii‘minleriin Hatunlarmma bashigiyla kaydedilmistir. Mesnevi nazim sekliyle kaleme alinmis 96
beyitlik bu nasihat-name, fazla bir edebi degere sahip olmamakla birlikte, yalnizca kadinlara hitap
etmesi yontiyle muadilleri igerisinde farklilik arzetmektedir. Olumsuz kadin tipinin yogun bi¢imde
elestirildigi bu manzume, Osmanli toplumunun kadina olan bakigini da yansitmasi agisindan dikkate
deger bir metindir. Calismamizda, ne zaman yazildig1 bilinmeyen, Ahmed Veli adli taninmayan bir
saire ait oldugunu tespit ettigimiz nasihat-namenin tanitimi, incelenmesi ve transkripsiyonlu aktarimi
yapilacaktir.

Anahtar Kelimeler: Ahmed Veli, Nasihat, Kadin, Mecmua, Mesnevi.

A DIFFERENT ADVICE BOOK: AHMED VELI’S MATHNAWI NASTHAT MU‘MINLERUN
HATUNLARINA NAMED

Abstract

Nasihat-name which is a literary genre in classical Turkish literature; It is the general name
given to the religious-moral works of which the content consists of preaching. In literature, verse,
prose or verse-prose written in mixed form seen as a separate section or artifacts there are hundreds of
text. In this declaration; not previously transferred to new letters and introduced, advice for women
written in verse form it will focus on an advice book. The advice in question, at the National Library
registered at number 06 Mil Yz A 2433/3 is located in a Mecmi’a-1 Eg’ar between the 87b-90a pages.
The work is written in the form of the failatiin / failatiin / failiin and is recorded under the title of
Nasthat Mi‘minleriin Hatunlarina. This admonition book is written in mathnawi verse and is 96
couplets. Although this work does not have much literary value, in terms of addressing only to
women, it differs in similar ones. This advice book, in which the negative type of women is criticized
extensively, it is a remarkable text in terms of reflecting the view of Ottoman society on women. In
our study, when it was written was unknown, this poem of advice we've determined that it belonged to
an unrecognized poet Ahmed Veli identification, analysis and transcription transfer will be made.

Key words: Ahmed Veli, Advice, Woman, Magazine of Poetry, Mathnawi.
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TURK SAIRLERI’NDE KAYITLI OLAN “BEYOGLU” MAHLASLI BiR HALK SAIRi
GERCEKTEN VAR MIDIR?

ilyas Kayaokay"
Ozet

Bazi siirlerin bagka sairlere atfedilmesi durumu, Divan siirine nazaran Tiirk Halk edebiyatinda
daha fazla goriiliir. Bunun temel sebebi; halk siirinin sozIii kiiltiirde daha c¢ok icra edilmesidir. Usta
mal1 siirler sdylemenin 6nemli bir gelenek oldugu Halk siirindeki boyle problemli meselelerden bir
tanesi de Sadeddin Niizhed Ergun’un Tiirk Sairleri adli kaynak eserinde Beyoglu maddesinde saire ait
gosterdigi bir kosmadir. Bu bildiride, Tiirk Sairleri’nde yer alan Beyoglu'nun gergekten bir sair olup
olmadigi verilen siir 6rneginden hareketle tartismaya agilacaktir. Ergun, s6z konusu siiri M. Sakir
Ulkiitasir’m yayrmlanmamis kitabindan aldigini bildirmis ve daha sonra yayimladigi bir baska
calismada Karacaoglan’a ait gdstermistir. Yazarin verdigi bu celiskili bilgiye ek olarak, Beyoglu
adinin zikredilmesinin mahlas tapsirma gelenegine aykir1 oldugu fark edilmistir. Yaptigimiz
taramalarda siirin, Karacaoglan’la birlikte Dadaloglu, Seyyid Osman, Vanl Kiigiik gibi bagka sairlere
de mal edildigi tespit edilmistir. Bu kriterler 1s18inda Tiirk Sairleri’nde kisaca tanitilan Beyoglu’nun
bir asik olmadigr buna mukabil Beyoglu mahlasl baska sairlerin oldugu ve bu sairlerin de bilgi
azligindan dolay birbiriyle karistirildig anlasilmistir.

Anahtar Kelimeler: Sadeddin Niizhed Ergun, Beyoglu, Karacaoglan, Dadaloglu, Halk Siiri.

NICKNAMED “BEYOGLU” A FOLK POET IS REALLY EXIST REGISTERED IN
TURKISH POETRY?

Abstract

Some poems are attributed to other poets is more seen in Turkish folk literature than Divan
poetry. The main reason for this; folk poetry is performed more in oral culture. One of such
problematic issues seen in folk poetry is that it is an important tradition to say masterful poems;
Sadeddin Niizhed Ergun’s “Turkish Poets” in his book, a poem attributed to a poet named Beyoglu. In
this statement, the poet Beyoglu in the book Turkish Poets, whether he really is a poet, considering the
given poem sample, will be opened for discussion. Ergun, stated that he received the poem from the
unpublished book by M. Sakir Ulkiitasir and then in another study published he attributed the poem to
Karacaoglan. In addition to this contradictory information gave by the author; It has been realized that
mentioning the name Beyoglu is contrary to the tradition of saying pseudonyms. Made in screening,
this poem’s along with Karacaoglan Dadaloglu, Seyyid Osman and Vanli Kiigiik such as has been
found to be attributed to other poets. In the light of these criteria, it was understood that Beyoglu,
which was briefly introduced in Turkish Poets, was not a poet, but that there were other poets with a
pseudonym Beyoglu and that these poets were mixed with each other due to lack of knowledge.

Key words: Sadeddin Niizhed Ergun, Beyoglu, Karacaoglan, Dadaloglu, Folk Poet.
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TURKIYE’DEKi HAKKARI DOGUMLU NUFUSUN GENEL DEGIiSiM OZELLiKLERIi
(1950-2017)

Siileyman YILMAZ*
Veysi GUNAL?
Ozet

Niifus siirekli degisim ve hareket halindedir. Niifusun siirekli degisim ve hareket halinde
olmasinda gdglerin 6nemli bir etkisi vardir. Sosyo-ekonomik, siyasal ve dogal faktdrlerin etkisi sonucu
insanlar dogduklar1 ve ya ikamet ettikleri mekanlar1 gegici ve ya siirekli olarak degistirmislerdir. Gog
hareketligi sonucu gerek gog¢ veren gerekse goc alan mekanlarin niifus yapilarinda 6nemli degisiklikler
olmaktadir. Go¢ hareketleri sonucu siirekli degisen niifus gerek Hakkari ilinde ikamet eden gerekse
Tirkiye’nin diger illerinde ikamet eden Hakkari dogumlu niifusun hem miktarinda hem de oraninda
onemli degisimlerin olmasma neden olmustur. Nitekim 1950-2017 yillar1 arasinda Tiirkiye’nin diger
illerinde ikamet eden Hakkari dogumlu niifusun dagilimina bakildiginda 1950 yilinda Hakkari
dogumlularin %96°s1 dogduklar1 ilde, %4’ ise Tiirkiye’nin diger illerinde ikamet etmislerdir. 2017
yilina gelindiginde ise Hakkari ilinde dogup ikamet edenlerin oram1 %76’ya gerilerken, diger illerde
ikamet eden Hakkari dogumlularm orami ise %24’e yiikselmistir. Hakkari ilindeki go¢ hareketleri
sonucu gerek Hakkari ilinde ikamet eden Hakkari dogumlu niifus gerekse Tiirkiye nin diger illerinde
ikamet eden Hakkari dogumlu niifusun yillik niifus artis hizlarinda da yillar itibariyle 6nemli
degisimler olmustur.

Anahtar Kelimeler: Niifus, Hakkari, Niifusun Dogum Yeri, Gog.

GENERAL CHANGE CHARACTERISTICS OF HAKKARI BORN POPULATION IN
TURKEY (1950-2017)

Abstract

The population is in a constant state of change and movement. Migrations have a significant
impact on the constant change and movement of the population. As a result of the effects of socio-
economic, political and natural factors, people have temporarily or permanently changed the places
where they were born or resided. As a result of the migration movement, there are significant changes
in the population structure of the places that give or receive migration. Migration movements are a
result of the need to constantly changing population of Hakkari Hakkari residing in the city-born
population and Turkey's residing in Hakkari was born in the quantity and the population in other
provinces has resulted in significant exchange rate as well. Indeed, when the 1950-2017 year include
the distribution of the population was born residing in Hakkari in Turkey's other provinces in 1950
Hakkari provinces they were born, 96% of births, while 4% were resident in Turkey's other provinces.
In 2017, the ratio of those born and resident in Hakkari decreased to 76%, while the proportion of
those born in Hakkari increased to 24%. Hakkari should result in migration in the province of Hakkari
Hakkari residing in the city-born population and Turkey's residing in other provinces of Hakkari was
born the year the year the population growth rate of the population have been significant changes as.

Key words: Population, Hakkari, Birth Place of Population, Migration.
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TURKIYE’NIN DiGER iLLERINDE iKAMET EDEN HAKKARiI DOGUMLU NUFUSUN
MEKANSAL DAGILIMI VE OZELLIKLERI (1950-2017)

Siileyman YILMAZ*
Veysi GUNAL?
Ozet

Insanoglu ya zorunlu ya da kendi isteklerine bagli olarak dogduklar1 ve ya ikamet ettikleri
mekanlar1 siirekli degistirmislerdir. insanoglunun dogduklari mekanlar1 degistirmelerinde etkili olan
nedenlerin en dnemlisi ikamet ettikleri mekanlarin elverissiz yasam kosullarindan; diger bir ifade ile
memnuniyetsizliginden kaynaklanir. Nitekim Hakkari ilinde de insanlar sosyo-ekonomik, siyasal ve
dogal nedenlerden dolay1 dogduklart mekanlari terk ederek yasam kosullarinin daha uygun oldugu
alanlara goc etmislerdir. 1950-2017 yillart arasinda Tiirkiye’nin diger illerinde ikamet eden Hakkari
dogumlu niifusun mekansal dagilimina bakildiginda sosyo-ekonomik, siyasal ve dogal faktorlerin
etkisi ile Hakkari dogumlu niifusun dogduklar1t mekanlar: terk edip Tiirkiye’nin diger illerine gog
ettikleri goriilmektedir. Nitekim 1950 yilinda Hakkari dogumlularin %96’s1 dogduklar: ilde ikamet
ederken; bu oran 2017 yilinda %76’ya gerilemistir. Yillar icerisinde degisen yasam kosullarinin etkisi
ile Hakkari dogumlularin ilde ikamet etme oranlari azalmis; diger bir ifade ile ilin verdigi gocler
artmistir. 1950-2017 yillar1 arasinda Hakkari dogumlularin en fazla ikamet ettigi illerin baginda Van ili
ile sosyo-ekonomik bakimdan gelismis ve sanayilesmis bat1 kentleri gelmektedir.

Anahtar Kelimeler: Niifus, Hakkari, Niifusun Dogum Yeri, Gog.

SPATIAL DISTRIBUTION AND CHARACTERISTICS OF HAKKARI BORN POPULATION
RESIDING IN OTHER PROVINCES OF TURKEY (1950-2017)

Abstract

Humankind has constantly changed the places where they were born or resided, either
compulsorily or upon their own request. The most important reason for humankind to change the
places where they were born is due to the negative living conditions of the places they lived; in other
words, it is due to their dissatisfaction. As a matter of fact, people in Hakkari have left their places of
birth due to socio-economic, political and natural reasons and migrated to areas where living
conditions are more suitable. Looking at the spatial distribution of the Hakkari-born population
residing in other provinces of Turkey between 1950-2017, it is observed that the Hakkari-born
population left their places of birth and migrated to other provinces of Turkey due to the influence of
socio-economic, political and natural factors. In fact, 96% of Hakkari births in 1950 resided in the
province where they were born; this rate declined to 76% in 2017. Due to the effect of changing living
conditions over the years, the rate of Hakkari births in the province decreased, in other words,
migrations in the province increased. Between 1950 and 2017, the most inhabited provinces of
Hakkari births are Van province and the socio-economically developed and industrialised Western
cities.

Key words: Population, Hakkari, Birth Place of Population, Migration.
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OSMANLI’ DA KURUMSAL EGIiTiM SiSTEMININ BOZULMASI VE SOSYOLOJIiK
BOYUTLARI

Deniz ASKIN'
Ozet

Bu ¢alisma, ozellikle 16. ylizyilin son ¢eyreginde bozulmaya baslayan Osmanli Devleti’ndeki
medrese egitim sisteminin ortaya cikardigi toplumsal sorunlari sosyolojik bir zeminde tartigmayi
amaglamaktadir. Genel olarak bakildiginda, Islam tarihinde énemli gorevler icra edilen bir kurum
olarak medreseler Islam Aydinlanmasi’na kaynaklik etmistir. Bu kurumun sosyal ve Kiiltiirel
mirasindan faydalanan Osmanli Devleti de bu egitim kurumunu 6nemli derecede gelistirmistir.
Ozellikle Fatih Sultan Mehmet doneminde medreseler énemli bilim adamlarmin yetismesine imkan
vererek, Osmanli Devleti’'nin siyasal anlamda ilerlemeler kaydetmesini saglamigtir. Ayrica bu
donemde, devletin de ihtiyaclar1 géz Oniine alinip medreseler sistematik bir hale getirilmis ve
alanlarinda uzman kisiler yetistirilmistir. Fakat silire¢ igerisinde, Osmanli’nin bozulmaya baslayan
ekonomisinin meydana getirdigi buhran ve egitim sistemine gerekli kaynaklarin gitmemesi toplumsal
bir takim sorunlar1 baslatmistir. Ilerleyen siirecte medreselerdeki miiderrislerin kurduklar1 sosyal
sermayeleri ile goreve gelmeleri de egitimin kalitesini dligiirmiistiir. Bununla beraber medreselerin
kendi i¢indeki bir takim egitim sorunlar1 daha sonra meydana gelecek suhte ayaklanmalari’na zemin
hazirlamistir. Bu gelismeler ile beraber, bu kurumdaki kisiler eskiyaliga varan olaylara karismis ve
medreselerin sahip oldugu toplumsal imaj da degismistir. Bu yoniiyle bir donem merkezden uzak
bolgelerde huzurun kaynagi olan medrese egitim kurumunun bozulmasi ile beraber ortaya g¢ikan
toplumsal diizeydeki problemler bu ¢alisma kapsaminda tartigilmistir.

Anahtar Kelimeler: Osmanli Medrese Sistemi, Toplumsal Huzur ve Egitim; Sadakat; Egitim
Sosyolojisi.

THE BREAKDOWN OF THE OTTOMAN EDUCATION SYSTEM AND ITS
SOCIOLOGICAL DIMENSIONS

Abstract

This study aims to discuss the social problems caused with the breakdown of madrasah
education system of the Ottoman Empire especially in the last quarter of the 16th century, on a
sociological ground. When considered from the point of view, madrasahs as institution where
important developments were made, created resources for the Islamic enlightenment in the Islamic
history. The Ottoman Empire which took the advantages of the social and cultural capital of this
institution also enhanced it more. Especially madrasah during the Mehmet the Conqueror enabled
many important scholars to be educated. In addition to that it paved the way for political developments
in the Ottoman Empire. In this period, furthermore madrasahs were regimented by taking account of
the empire’s needs. Thusly, new scholars who specialist in their field were grown. However, in the
process, when the economic disruption of Ottoman Empire began, and the necessary financial
resources couldn’t be sent to the madrasah institution a set of social problems had taken place. In the
ongoing process, mudderises who took their position with social capitals which they built also reduced
the education’s quality. Furthermore, some problems occurring in madrasah education system paved
the way for the Suhte uprisings. Following these developments, students enrolled in madrasahs
involved in some events even banditry and in this way the social image of the madrasahs were
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changed. From this aspect, it has been discussed that the social problems ensued after the madrasah

system which was seen as a source of peace in the far region from the Centre at one time was broken
down.

Key words: Ottoman Madrasah System; Public Peace and Education; Loyalty; Sociology of
Education.



YER ADI BiLIMINDE YENI BiR ARASTIRMA ALANI: ARKEOTOPONIMIi
Sinan Kilig*
Ozet

Avrupal1 arastirmacilar tarafindan birlesik bir sozciik olarak 6nerilen Toponimi terimi “yer adi
bilimi” anlaminda 1876 yilindan beri kullanilmaktadir. Gilineybati Asya’nin yazi kullanan eski
uygarliklarina ait kaynaklarda ¢ok sayida yer adi kayda gegmistir. Afrika’nin kuzeyi ile Avrupa’daki
eski yer adlar1 ise Roma Imparatorlugu zamanina ait kaynaklarda goriilmektedir. Toponimi
incelemeleri eski uygarliklar tarafindan bir bicimde kaydedilen ¢ogu yer adinin giiniimiize kadar bazi
agiz degisiklikleriyle halen kullanilmaya devam ettigini gostermistir. 19. ylizyilda cografya ve
haritacilik ¢alismalariyla baglantili olarak 6nem kazanan toponimi konusu Birinci Diinya Savasi’nin
hemen ardindan dilbilimi iginde, adbilimi (onomastik) alt boliimii kapsaminda degerlendirilmeye
baglamistir. Tiirkge toponimi incelemeleri Avrupa’daki gelismelere paralel olarak ortaya ¢ikmis ve ilk
analizler S. Sami’nin Kamisii’l Alam adli ansiklopedik eserinde yapilmistir. Bir yerin adiyla ilgili
yapilacak derinlemesine arastirmalar sayesinde onemli kiiltiirel ve tarihsel bilgiler elde edilecegi
kesindir. Burada, arkeolojik donemlere ait yazili kaynaklarda gegen yer adlarmin incelendigi yeni bir
aragtirma alan1 tanimlanmaktadir. Yer adi bilimi altinda yer alan bu yeni arastirma alaninin adi
arkeotoponimi olarak &nerilmektedir. ilgi alanina giren eski toponimiler bugiine kadar genellikle liste
halinde yayimlanmis durumdadir. Bu tiir yer adlar1 onomastik bilimi yontemleriyle ve ¢ok bilimli bir
bakis acistyla degerlendirildiginde, yepyeni ve oldukga genis bir arastirma alaninin ortaya c¢iktigi
aciktir.

Anahtar Kelimeler: Arkeoloji, onomastik, toponimi, arkeotoponimi.
A NEW RESEARCH AREA iN THE SCIENCE OF TOPONYMY: ARCHAEOTOPONYMY
Abstract

The term Toponymy, proposed by European researchers as a unified word, has been used
since 1876. Numerous toponymia have been recorded in the sources of ancient civilizations of
southwest Asia. Most of the ancient names of places in the north of Africa and in Europe are
mentioned in the sources of the Roman Empire. Toponymy studies have shown that many toponymia
recorded by ancient civilizations are still in use with little changes. The issue of toponymy, which
gained importance with the studies of geography and cartography in the 19th century, began to be
considered within the sub-section of onomastic in the science of linguistics after the First World War.
The Turkish toponymy studies emerged in parallel with the developments in Europe, and the first
analyses are made in Semseddin Sami's encyclopaedic work Kamisii’l Alam. It is certain that
important cultural and historical information will be obtained through detailed researches on the
toponymy of a specific place. Here, a new research area is defined in which the archaeological place
names are examined that mentioned in the ancient written sources. The name of this new research area
is suggested as archaeotoponymy. Ancient toponymia have often been published as lists. It is very
clear that a new and quite wide research field emerges, when toponymia are evaluated throough the
methods of onomastic and in a multidisciplinary perspective.

Key words: Archaeology, onomastic, toponymy, archeotoponymy.
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PiYANO iCiN TURK MUZiGi AKSAK USULLERI ETUD ALISTIRMALARI
Fuad Alizade®
Fatih Marufoglu®
Ozet

Miizigi olusturan temel 6gelerden biri ritimdir. Ritim, miizikte zamanla ilgili bir kavramdir ve
bir eserin ritmi, kullanilan kuvvetli ve zayif zamanlarin siralanmasi ile olusur. Tiirk Miizigi’nin en
karakteristik 6zelliklerinden biri, kullanilan ritim kaliplaridir. Tiirk Miizigi’nde “ustl” adi verilen bu
kaliplar basit ve bilesik olarak iki gruba ayrilmaktadir. 2, 3 ve 4 zamanl usiller basit 5, 6, 7, 8, 9 ve 10
zamanl usiller bilesik usdller olarak isimlendirilirler. Ayrica 2 ve 3 zamanli vuruslarin bir araya
getirilmesinden aksak usiller olusur. Son yillarda, Tiirk Miizigi’nin miizik egitimindeki hacmi oldukca
artmis ve buna bagl olarak da kullanilabilir materyal ihtiyaci kendini gdstermeye baslamistir.
Dolayisiyla Tirk Miizigi'nin 6zelliklerini dgreten etiid, eserlerin miizik egitimi kaynaklarinda daha
fazla yer almasi gerekliligi de ortadadir. Planlanan calismada miizik egitiminin temel ¢algisi olan
piyano egitiminde kullanilmak tizere Tiirk Miizigi’nde kullanilan aksak usillerin 6gretimi i¢in yazilan
etlidler ve alistirmalar 6nerilecektir. Calisma kapsaminda deneysel ¢alisma planlanmis olup, 6n test ile
Ogrencilerin piyanoyla aksak ritim calbilme becerileri tespit edilecektir. Daha sonra, arastirmacilar
tarafindan gelistirilmis olan aksak etiid ve alistirmalar uygulandiktan sonra 6grencilerin s6z konusu
becerileri son test yardimiyla tekrar belirlenerek gelisimleri incelenecektir. Ayrica piyano
egitmenlerinin, egitim siirecinde bu etiidleri kullanimlarma iliskin goriisleri alinacaktir. Arastirma
kapsaminda gelistirilen etiidlerin piyano egitimi literatiiriine katki sunacagi diigiiniilmektedir.

Anahtar Kelimeler: aksak usiller, piyano, miizik egitimi.

ETUDE EXERCISES OF AKSAK USUL (ASYMMETRIC RHYTM) OF TURKIiSH MUSIC
FOR PiANO

Abstract

In recent years, the volume of Turkish Music in music education has increased significantly
and the need for usable materials has began to show manifest itself. Therefore, it is clear that the etude
that teaches the characteristics of Turkish Music should take place more in music education resources.
In the planned study, written etudes and exercises for the teaching of the “aksak usil (asymmetric
rhytm)” used in Turkish Music will be proposed to be used in piano education which is the basic
instrument of music education. In the scope of the study, an experimental etude is planned and the
students’ ability to play the rhytm with the piano will be determined with the pre-test. Then, after the
aksak etud and exercises developed by the researchers, the students’ skills will be determined again
with the help of post-test and their development will be examined. In addition, piano instructors’
opininons about the use of these etudes during the training process will be taken. It is thought that the
etudes carried out within the scope of the research will contribute to the literature of piano education.

Key words: aksak ustl, Turkish Music, piano education, asymmetric rhytm.
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19. YUZYILIN ILK YARISINDA OSMANLI-IRAN TiCARI ILISKILERINDE ORTAYA
CIKAN SORUNLAR: “iRANLI TUCCARLARIN MARUZ KALDIGI GASP VE ESKIYALIK
FAALIYETLERI”

Erkan ISIKTAS!
Ozet

Hakimiyetlerini siirdiirdiikleri zaman dilimi icerisinde On Asya cografyasinin iki biiyiik giicii
olan Osmanli-iran devletlerinin iliskileri, her ddSnemde ehemmiyetli olmustur. 16. yiizyilin baslarinda
Safeviler ile baslayan Osmanli-iran arasindaki -siyasi, askeri, dini ve iktisadi- ¢ekismeler, Avsarlar,
Zendler ve Kagarlar doneminde de devam etmistir. Neredeyse dort yiiz yili askin bir siireci kapsayan
bu rekabetin, her iki devletin mukadderatinda mithim sonuglar biraktigini sdylemek miimkiindiir. Her
ne kadar siyasi ve askeri yoniiyle bu iliskiler dikkat ¢cekse de ayn1 zamanda mezkr iki devlet arasinda
aktif ve genis hacimli bir ticaretin oldugunu sdylemek gerekir. Yerel ve uluslararasi bir potansiyeli
kapsayan bu ticaret, her iki devlete kayda deger miktarda kazang¢ saglamistir. Ne var ki giimriik
tarifelerinde yasanan problemler, glimrilk memurlarinin keyfi tutumlari, tiiccarlarin kagak yollarla mal
giris-¢ikist yapmak istemeleri, gasp ve eskiyalik faaliyetleri gibi nedenler soz konusu iki devlet
arasindaki ticaretin sekteye ugramasina neden olmustur. Bu itibarladir ki g¢aligmada, Osmanli
pazarlarma giris yapan Iranl tiiccarlarin karsilasmis olduklari gasp ve eskiyalik faaliyetleri ele
almmistir. Bu kapsamda, incelenen donem igerisinde yasanan gasp ve eskiyalik olaylar, bu
hadiselerin sosyo-ekonomik boyutlari, iki devletin tutumu ve alinan tedbirler irdelenmistir.

Anahtar Kelimeler: Osmanli, Iran, Iranl1 tiiccarlar, Gasp ve Eskiyalik.

PROBLEMS OCCURRED iN THE OTTOMAN-IRAN COMMERCIAL RELATIONS iN THE
FiRST HALF OF THE 19TH CENTURY: EXTORTION AND BANDITRY ACTIVITIES
WHICH IRANIiAN TRADERS SUBJECTED TO

Abstract

The relations of the Ottoman and Iran states, which are the two great powers of the Asia
geography, have always been important in during their reign. The rivalries that began with the
Safavids at the beginning of the 16th century between the Ottomans and Iran in the areas such as
political, military, religious and economic, have continued during the Afshars, Zand dynasty and Qajar
dynasty periods. It can be said that this rivalry, which spanned almost four hundred years, have left
momentous results in the destiny of both states. Although these relations are significant in regard to
their political and military aspects, it needs to be said that there was an active and extensive trade
between the two states in question. This trade, which embraces local and international potential, has
brought considerable income to both states. However, trade between these two states have interrupted
due to the problems in customs tariffs, customs officers’ arbitrary attitudes, traders’ desire to bring and
take input and output illegally, extortion and banditry activities. In this regard, extortion and banditry
activities experienced by the Iranian traders who came to Ottoman markets, were discussed in the
study. In this context, extortion and banditry incidents, the socio-economic aspects of these incidents,
two states’ attitudes and the measures taken were examined.

Key words: Ottoman, Iran, Iranian traders, Extortion and Banditry.
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MUSAVATTAN ESITLIGE: ERKEN CUMHURIYET DONEMINDE KADIN KiMLiGiNIiN
INSASI VE TURK ROMANINA YANSIMASI

Sevgiil Tirkmenoglu®

Ozet

Cumbhuriyetin ilani, beraberinde modernlesmeyi de getirmistir. Tanzimat Donemi ile baglayan
batililasma faaliyetleri Cumhuriyet ile birlikte daha somut bir nitelik kazanir. Gegmis ile olan baglarin
tamamen koparildig1 radikal bir siirece girilir. Bu siirecteki yenilikler arasinda kadinlara yonelik
birtakim c¢alismalar da dikkat ¢ekicidir. Cumhuriyet ile birlikte Ziya Gokalp ve Omer Seyfettin gibi
aydinlarin da zaman zaman dile getirdigi yeni bir vatandas profili 6ne cikar. Bu vatandas tipi,
Osmanli’da goriilen vatandas tipinden farklidir. Omer Seyfettin bunu yer yer prototip olarak bazi
hikayelerinde ele alir. Bu farkli vatandas profilinde kadina da yer verilir. Bu donemde kamusal alanda
daha fazla varlik gosteren bir kadin portresi kadinin konumunu belirler. Kadin haklarinin bir bir hayata
gecirildigi bu siiregte kadina olan bakis da degisir. Yeni bir kadin tipi dis goriiniisii, giyim kusami ve
kamusal alandaki varligiyla tasvir edilir. Kadina bir misyon ylklenir. Bu misyon daha c¢ok
Cumhuriyet’in ilkelerinden izler tasir. Kadina yiiklenen egitmek goérevi, bir meslek ile somutlastirilir.
Bu meslek, 6gretmenliktir. Tiirk edebiyatinda bir¢ok romanda da idealize edilen bu 6gretmen tipi,
Cumbhuriyet’in bir kadinda temsil bulmus hali gibidir. Bu ¢alismada yukaridaki tespitler baglaminda
erken Cumhuriyet doneminde kadina taninan haklar ve kadina bakis degerlendirilip yorumlanmaya
calisilacaktir. Buna bagli olarak Cumhuriyet kadin1 profilinin Tiirk romanina yansimasi ele alinacaktir.

Anahtar Kelimeler: Tiirk romani, kadin, Erken Cumhuriyet Donemi.

FROM CONSULTATION TO EQUALITY: CONSTRUCTION OF WOMEN'S IDENTITY IN
THE EARLY REPUBLICAN PERIOD AND ITS REFLECTION TO TURKISH NOVEL

Abstract

e proclamation of the Republic brought along modernization. Westernization activities that
began with the Tanzimat Period became more concrete with the Republic. It enters a radical process in
which ties with the past are completely broken. Among the innovations in this process some studies
aimed at women are also noteworthy. Together with the Republic, a new citizen profile comes to the
fore sometimes intellectuals like Ziya Gokalp and Omer Seyfettin also express in their studies. This
type of citizen is different from the type of citizen seen in the Ottoman Empire. Omer Seyfettin
discusses this in some of his stories as prototypes. This different citizen profile also includes women.
The precence of a woman who finds more space in the public sphere determines the woman's position.
In this process, where women's rights are put into practice, the point of view to women also changed.
A new type of woman is portrayed by her outer appearance, her clothing and her presence in the public
sphere. The woman shoulder the responsibility. This mission carries more of the principles of the
Republic. The task of educating by women is embodied. This profession is teaching. This type of
teacher, which is idealized in many novels in Turkish literature, is like the representation of the
Republic in a woman. In this study, the rights granted to women in the early Republican period and
their perspective on women will be evaluated and interpreted within the context of the above findings.
Afterwards reflection of the profile of Republican women in Turkish novel will be discussed.

Key words: Turkish novel, woman, Early Republican Period.
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UNUTULMUS BiR TiYATRO YAZARI: MUSAHIPZADE CELAL
Sevgiil Tiirkmenoglu*

Ozet

Musahipzade Celal, Milli Edebiyat doneminin tiyatro yazarlarindandir. Giiniimiizde ¢ok fazla
iizerinde durulmayan Musahipzade Celal, heniiz on alt1 yasindayken semt semt dolasarak tiyatro ile
ilgili toplantilar diizenler. Ozellikle geleneksel oyunlardan olan Karagdz ve ortaoyununa merak salar.
Amatorce oyunlar sahneler. Bu oyunlarda zenne olarak tabir edilen kadin rollerini basartyla
canlandirir. Memuriyet hayati boyunca da tiyatrodan kopmaz. Yalnmiz sahne oOniinde degil, sahne
arkasinda da kostiimlerle, dekorla ilgilenerek oyunlara katki sunar. Tiirk tiyatrosuna tiyatro yazari
olarak da biiytlik katki sunan Musahipzade Celal, yirmiyi askin oyun yazmistir. Musahipzade Celal’in
oyunlar1 daha ¢ok eski Istanbul’un giindelik hayati, konak yasantisi, hurafeler, sokak, toplumun aksak
yonleri, riisvet ve iltimas, gorevini kotliye kullanan memurlar {izerine kurgulanmistir. Bu sebeple
Musahipzade Celal’in oyunlarinda eski Istanbul’un giindelik hayatindan kesitler bulmak miimkiindiir.
Onun oyunlarina renk katan en 6nemli faktdr, tema olarak sectigi eski Istanbul’un renkli ve canli
giindelik hayatina dair motiflerdir. Bu ¢alismada Musahipzade Celal’in tiyatro anlayisi iizerinde
durulacak; yazarin Milli Edebiyat Dénemi iginde tiyatroya sundugu katkilara yer verilecektir.

Anahtar Kelimeler: Musahipzade Celal, tiyatro, miizikli oyun, hiciv.

A FORGOTTEN THEATER WRITER: MUSAHIPZADE CELAL
Abstract

Musahipzade Celél is one of the theater writers of the period of National Literature.
Musahipzade Celél, who is not emphasized so much today, walks around the district when he was
sixteen and organized theater-related meetings. He is very interested in traditional theatre of Karagoz
and ortaoyunu. He staged a play unprofessionally. In these plays, he successfully plays the roles of
women called zenne. Throughout his life as a civil servant, he did not leave the theater. Not only in
front of the stage but also behind the scenes he contributes to the play by dealing with costumes and
the decor. Musahipzade Celal, who also contributed to Turkish theater as a theater writer, wrote more
than twenty plays. Musahipzade Celal's plays are mostly based on the daily life of the old Istanbul, the
mansion life, superstitions, the street, the faults of the society, the bribery and favor, the officers who
abuse the duty. For this reason, it is possible to find sections from the daily life of the old Istanbul in
the plays of Musahipzade Celal. The most important factor that gives color to his plays is the motives
of the colorful and vibrant daily life of Old Istanbul, which he chooses as a theme. In this study,
Musahipzade Celal's understanding of theater will be emphasized and also the author's contributions to
theater during the National Literature Period will be included.

Key words: Musahipzade Celal, tiyatro, musical, satire.
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KOL BOYUNDA" ROMANINDA KARAKTER ADLANDIRMALARININ DONEMIN
REJIMINE KATKILARI UZERINE BiR iNCELEME

Reyhan KARKINLI*
Ozet

Edebi eserlerde olusturulan karakterler araciligiyla belirli bir donemin siyasi ve sosyal
egilimlerini gérmek miimkiindiir. Bagkisinin hayati {izerinden Sovyet sisteminin ve ideolojisinin
komiin hayati sekillendirme merkezi olarak tanimlanabilecek kolhozda yasananlar1 konu edinen Kirgiz
yazar Kasimali Bayalinov’un K6l Boyunda romani, Sovyet ideolojisinde sanatin esas metodu kabul
edilen sosyalist realizm anlayist ile yazilir. Sosyalist realizm fikri, ideal olani1 yansitmak tizere
kurulmus bir felsefeye dayanir. Bu baglamda Sovyet doneminde olusturulan Kirgiz Sovyet edebiyati
icin de “kahraman” son derece onemlidir. Sovyet sisteminin olusturdugu karakterin edebiyattaki
temsilcisi olan Sovyet tipi kahramaninin en onemli 6zelligi, amac1 gorebilmesi ve ona hizmet
edebilmesidir. Romanin baskisisi Capar, basta olmak iizere K6l Boyunda romanin tiim kahramanlar
Sosyalist realizmin sekillendirdigi Sovyet insan tipini temsil eder. Bu kahramanlarin ortak amaci, en
bliylik arzular1 komiinizmi zafere ulastiran yolda gereken emegi sarf etmektir. K61 Boyunda romant,
tiim karakterleriyle sosyalist rejime hizmet ederken karakterlerin isim adlandirmalari da sembolik
olarak rejimin olumlu yonlerini ortaya c¢ikarmakta ve bu yoniiyle de sosyalist rejime hizmet
etmektedir. Caligmada K6l Boyunda romaninda isimleriyle de rejime hizmet eden karakterlerin
isimleri iizerinden rejime katkilar1 ele alinacaktir.

Anahtar Kelimeler: Kasimali1 Bayalinov, K6l Boyunda, Sosyalist Realizm, Karakter, Adlandirma.

AN INVESTIGATION ON THE CONTRIBUTION OF CHARACTER NAMING TO THE
PERIOD IN THE NOVEL OF “KOL BOYUNDA”

Abstract

Through the characters created in the literature, it is possible to see the political and social
tendencies of a certain period. Kyrgyz writer Kasimali Bayalinov's novel In the Kolghoz in the K6l
Boyunda is based on socialist realism, which is considered as the main method of art in Soviet
ideology. The idea of socialist realism is based on a philosophy structured to reflect the ideal. In this
book “hero” is extremely important for rural Kyrgyz Soviet literature in Soviet times. The most
important feature of the Soviet-type hero, who is the representative of the Soviet-type constructive
character in literature, is that he can meet and serve the target. Capar, the protagonist of the novel,
represents the type of Soviet human being shaped by socialist realism to be with all the heroes of the
novel. The common goal of these heroes is to exert their greatest ambition on the path of communism
to victory. His novel, K&l Boyunda, serves the socialist regime with all its characters, and the
character's naming can also symbolically direct the direction of the regime and serve the socialist
regime. In this study, the contribution of the regime through the names of the characters that serve the
regime will be discussed in the novel Kol Boyunda.

Key words: Kasimali Bayalinov, K61 Boyunda, Socialist Realism, Character, Naming.
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MEHMET AKIiF ERSOY’UN TURK MODERNLESMESINE BAKISI
Eyiip Toprak’
Ozet

Milli Miicadele zaferle kazanildiktan sonra 29 Ekim 1923’te Cumhuriyet ilan edildi.
Cumhuriyet’in ilantyla birlikte Mustafa Kemal Atatirk ve onun yakin calisma arkadaslari
modernlesmenin ve batililagmanin tesisini saglamak amaciyla faaliyetlere basladi. Cemiyetlerin
ilerlemelerinde, yiikselmelerinde, maddi ve manevi alanlarda gii¢ sahibi olmalarinda aydinlarin ve
fikir sistemlerinin rolii biiyiiktiir. Modernlesme siirecinde yapilan igler aydinlar tarafindan farkli
degerlendirmelere ugradi. Tiirk aydinlarmin igerisinde Islamciligi temel alan fikir adamlar1 da
modernlesme siirecini farkli degerlendirmelere tabi tuttu. Bunlardan birisi de Mehmet Akif Ersoy’dur.
Islamcilik fikir miicadelesinde Mehmet Akif Ersoy yazilar ve siirler yazmistir. Mehmet Akif Ersoy
ismi 6zelikle Milli Miicadelede ortaya ¢ikmistir. Ac¢ik ve net sahsiyetiyle bir devre onciiliik edenler
arasindadir. Bu ag1 elbette Islamcilik diisiincesinin agisidir. Bununla birlikte diger fikir akimlarinin
taraftarlarinca da Mehmet Akif Ersoy degerli bir isimdir. Mehmet Akif Ersoy yeni nesillere,
meselelere belli bir pencereden bakabilme aliskanligi kazandirabilmek adina; modernlesmeyi,
batililasmay1 ve Cumhuriyet’in kazanimlarini ele almistir. Bu miicadelenin yerine ve 6nemine gerekli
saygily1r ve ihtimami gostermekle birlikte kimi isimlere ve kimi olaylara yer yer elestirilerde de
bulunmustur. Bu calismada yakin tarihimizde islamcilik diisiinceleriyle énemli bir yere sahip olan
Mehmet Akif Ersoy’un goziinden modernlesme fikirleri ele alinacaktir.

Anahtar Kelimeler: Modernlesme, Batililasma, Cagdaslasma, islamcilik, Mehmet Akif Ersoy.
MEHMET AKIiF ERSOY'S PERSPECTIVE ON TURKiSH MODERNIZATION
Abstract

The Republic was declared on 29 October 1923 after the National Struggle was won. With the
proclamation of the Republic, Mustafa Kemal Atatiirk and his close colleagues began activities to
ensure the establishment of modernization and westernization. Intellectuals and intellectual systems
play a major role in the advancement and advancement of the societies, and their strength in the
material and spiritual spheres. The works carried out during the modernization process were subjected
to different evaluations by the intellectuals. Within the Turkish intellectuals, the intellectuals based on
Islamism also subjected the modernization process to different evaluations. One of them is Mehmet
Akif Ersoy. Mehmet Akif Ersoy wrote articles and poems in the struggle for Islamism. The name
Mehmet Akif Ersoy has emerged especially in the National Struggle. With a clear and clear
personality, a circuit is among the pioneers. This is of course the angle of Islamism. However, Mehmet
Akif Ersoy is a valuable name among the supporters of other ideas. Mehmet Akif Ersoy new
generations, in order to gain the habit of looking at issues from a certain window; modernization,
westernization and the achievements of the Republic. Although he showed the necessary respect and
care for the place and importance of this struggle, he sometimes criticized some names and some
events. In this study, the ideas of modernization from the eyes of Mehmet Akif Ersoy, who has an
important place with the ideas of Islamism in our recent history, will be discussed.

Key words: Modernization, Westernization, Islamism, Mehmet Akif Ersoy.
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BALKAN SAVASLARI SONUCUNDA MUHACIRLERE YAPILAN SOSYAL YARDIMLAR
Eyiip Toprak’
Ozet

Osmanli Devleti Balkan Savaslari’nda biiyiikk kayiplara ugradi. Kayiplarindan sonra ise
muhacir meselesiyle ugrasmak durumunda kaldi. Balkanlardan gelen muhacirler biiyiik sikintilarla
karsilasti. Omiirlerinin en uzun ve sancili yillar1 elbette tek baslarina halledebilecekleri, iistesinden
gelebilecekleri bir sey degildi. Osmanli Devleti zaferlerini ve fetihlerini nasil iilkenin her yerinde
topyekin bir sekilde yasadiysa; yenilgilerini ve felaketlerini de paylasmak suretiyle acilarinin
istesinden gelmeye calisti. Osmanli’da muhacirlere yapilan yardimlar 4 farkli koldan saglanmak
suretiyle gerceklesti. Bes boliim halinde incelemeye calistigimiz bildirimizde; birinci bdliimiinde
Balkan Savaslar1 sonucunda gd¢ sorununa, go¢iin ne demek olduguna bakilmustir. ikinci boliimiinde
Devletce yapilan sosyal yardimlara deginilecektir. Ugiincii boliimde Cemiyetler tarafindan yapilan
yardimlar incelenecektir. Bu baglik altinda da donemin iki biyiik cemiyeti olan Hilal-i Ahmer
Cemiyeti ve Salib-i Ahmer’in yapmis oldugu yardimlara bakilacaktir. Dordiincli boliimde Osmanli
sinirlart igerinde yasayan halk tarafindan yapilan yardimlara deginilecektir. Besinci ve son bdliimde
ise Osmanli sinirlart haricinden gelen dis yardimlara bakilacaktir. Bildirimizde Bagbakanlik Osmanlt
Arsivi’nin belgelerinden yararlanilmaya calisilmistir. Yine goc¢ iizerine yazilmig ikinci elden
kaynaklara ve makalelere bakilmistir. Bu ¢alismada Balkan Savaslari sonucunda muhacirlere yapilan
sosyal yardimlar {izerinde durulmustur.

Anahtar Kelimeler: Muhacir, Yardim, Cemiyetler, Kizilay
SOCIAL ASSISTANCE TO REFUGEES AS A RESULT OF THE BALKAN WARS
Abstract

The Ottoman Empire suffered great losses in the Balkan Wars. After his losses, he had to deal
with the immigration issue. Immigrants from the Balkans are working with great troubles. There was
something they could handle alone, overcome. How the Ottoman Empire could honor its victories and
conquests. He also tried to overcome his pain while sharing his defeats and disasters. The aid provided
to the emigrants of the Ottoman Empire was provided through 4 different branches. In our statement
that we try to examine in five sections; Balkan Wars, migration problem, migration, what you mean.
In the second place, social assistance provided by the State is mentioned. Third region Aid by the
associations. Under this title, the two major associations of the period Hilal-i Ahmer and Salib-i
Ahmer there are aids are looked at. In the fourth plan, the Ottomans will refer to the help of the
inhabitants. Apart from the fifth and the end of Islam, it looks at foreign aid coming from outside the
Ottoman Empire. The Ottoman Archives document was tried to be utilized. Second hand sources and
articles were examined. This war was stopped during the social welfare of the refugees during the
Balkan Wars.

Key words: Immigrants, Assistance, Societies, Red Crescent.
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GELENEKSEL SERH YONTEMININ BiR UYGULAYICISI OLARAK ZiYA PASA
Tugce Yasa1
Ozet

Serh kelimesi sozliik anlami itibariyle “agmak, ayirmak, biitiinii parcalara bolmek ve agik
anlatmak”™ gibi anlamlara gelmektedir. Edebiyat terimi olarak serh, bir edebi eserin veya bir kitabin
anlagilmayan parcalarini kelime kelime acip izah ederek i¢inde bulundurdugu biitiin dil, anlam, sanat
ve estetik Ozellikleriyle metnin anlagilmasini saglamak demektir. Sarih, okurun anlamakta giicliik
cekecegini diisiindligii metinleri ele alarak tlizerine birtakim eklemeler yapar veya ornekler vererek
konuyu izah etmeye calisir. Ziya Pasa tarafindan kaleme alinan Zaferndme’de de bu tiir bir izahin
varligr gorilmektedir. Zafername, kaside, tahmis ve serh olmak iizere ii¢ boliimden olusan hiciv
tiiriinde bir eserdir. Eserin kaside boliimii 66 beyitlik medhiye seklinde, Izmit mutasarrifi Fazil
Pasa’min agzindan Ali Pasa i¢in yazilmistir. Daha sonra bu kaside, Karantina katibi Hayri Efendi
adinda birinin agzindan tahmis edilmis ve Zaptiye Nazir1 Hiisnii Pagsa’nin agzindan yapilan tahmisin
serhi ile de eser tamamlanmistir. Bu ¢alismada Ziya Pasa’nin kendi eserini agiklarken uyguladigi serh
yontemi, bu yontemin eserdeki hiciv boyutuna katkisi ile eserin serh gelenegimizdeki yeri
degerlendirilecektir.

Anahtar Kelimeler: Ziya Pasa, Zafername, serh, hiciv.
Ziya Pasha As A Practitioner Of Traditional Commentary Method
Abstract

The word commentary means “to open, to separate, to divide the whole into pieces and to
explain openly” in the dictionary. As a term of literature, commentary means the understanding of the
text with all the language, meaning, art and aesthetic features it holds in it by opening and explaining
the incomprehensible parts of a literary work or a book. The commentator tries to explain the subject
by making some additions or examples giving on the texts that commentator thinks will be difficult for
the reader to understantand. In Zafername, written by Ziya Pasha, the existence of such an explanation
is seen. Zafername is a satirical genre work consisting of three parts: kaside, tahmis and commentary.
The kaside section of the work was written for Ali Pasha from the mouth of the Fazil Pasha, in the
form of 66 couplets medhiye. Later, in this kaside, a quarantine clerk named Hayri Effendi was write
of the mouth and the work was completed with tahmis commentary made from the mouth of the
Hiisnii Pasha. In this study, the commentary method applied by Ziya Pasha while explaining his own
work, the contribution of this method to the satirical dimension of the work will be evaluated and its
place in our commentary tradition.

Key words: Ziya Pasa, Zafername, commentary, satire.
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MASUMIYET MUZESI’NDE GUNDELIK YASAM
Zohre EKINCI!

Ozet

Insan hayatinda tekrarlanan eylemlerin aligkanliklara déniismesi demek olan giindelik yasam;
yeme-igme, giyinme, barinma, ¢aligsma, aile kurma, sosyal iligkiler gelistirme vb. gibi rutinleri kapsar.
Hayatin anlamin1 da yiiklenen bu eylemler, bireysel tercihleri belirledigi gibi, insanin toplumsal,
politik ve asil olarak ekonomik durus ve tercihlerinin de merkezinde yer alir. Bir ‘aragtirma’ ve
‘hayatin laboratuvar1’ olarak da nitelenen roman ‘hayata tutulan ayna’ isleviyle, insanlig1 topyekiin
olarak ele alan bir edebi tiirdiir. Bu agidan yansittig1 ddnemin ruh haritasini igerdigi sdylenebilecek bu
edebi tiir, bir¢ok disiplinin ilgi alanina girecek yogun bir malzeme barindirir. Tiirk romaninin tek
Nobelli yazar1 olan Orhan Pamuk (1952-), yasadig1 ¢cagataniklik eden ve her biri ayr1 bir form halinde
insa edilen romanlariyla diinya edebiyatina damga vuran bir romancidir. Yazarm, Tiirkiye’nin farkli
zaman dilimlerine denk gelen miitenakiz kesimlerinden olusan anlati kisileri {izerinden kurguladig:
diinyalar, 20. ylizyil Tiirkiye’sine, farkli zeminler {izerinden coklu bakislarla yansitilir. Bir ask
hikayesi etrafinda 6riilen Masumiyet Miizesi (2008), bireyin giindelik yasamini nesneler {izerinden ¢ok
katmanli bir orgiliyle yansitir. Bu romanda insan nesne iligkisi, tiilketim kiiltiirli, bunlarin ardindaki
ekonomik giic ve kacgimilmaz olarak tiiketimci kapitalizmin yasamin her tarafina sinen varlig
yansitilir. Bu bildiride, yazarin anilan romanini giindelik yasam iligkilerini belirleyen ¢oklu katmanlari
degerlendirilmeye calisilacaktir.

Anahtar Kelimeler: Orhan Pamuk, Masumiyet Miizesi, giindelik yasam, sosyal siniflar, zenginlik,
yoksulluk, tiiketim kiiltiiri.

DAILY LIiFE IN INNOCENCE MUSEUM/ MASUMIYET MUZESI

Abstract

Daily life that means the habits transformed by the repeated activities contens some certain
routines such as eating, dirinking, dressing, accommodation, working, founding family and
progressing social relations. These activites which also convey life mean determine one’s
individualpreferences as well as determine people political and financal atitudes and views.As a
‘search area’ and ‘life lab’, the novel is a literary kind which ‘reflect sall the sides of life in its mirror’.
From this point, mapping the spirit of the age in which it produced, the novel, is located at an inter
section where many disciplines find intensive material. As the only Nobel awarded writer, Orhan
Pamuk (1952-) is well known in the world literature with his crucial novels that each of one
constructed in different form sandreflects its time’ssocial atmosphere. Pamuk createsa world viadaily
life of different protagonists that come from various social classes which reflects discrepant as pects of
society in 20th century Turkey on the dissimilar platforms. Shaping around a love story,
InnocenceMuseum (2008) reflects a multilayered plot on the daily life of individuals. Human
objectrelation, consumption culture, the economic power behind the man dinevitably existence of
consumerist capitalism that pervade sall sides of the life are reflected in the novel. It is aimed in this
presentation to evaluate multilayers that determine daily life relations in the author’smentioned novel.

Key Words: Orhan Pamuk, Innocence Museum, daily life, socialclasses, wealthy, poverty,
consumptionculture.
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EDEBIYAT DERGISINDE 1970’LERIN KULTUREL iKLiMi
Deniz INCE!
Ozet

Kiiltiirel iklim, toplumdaki insanlarin etkilesimi sonucunda meydana gelen olay ve olgulari
ortak bir diisiince ve yasayis etrafinda olusturup belirli bir donemde birliktelik hissi uyandirir. Bir
donemin kiiltiirel ikliminin izlerinin en ¢ok bulunabilecegi yer, basin yayim organlaridir. 1970’11 yillar
Tirkiye’sinin edebi kiltiiriiniin sekillenmesinde giiclii bir damar1 temsil edilen Edebiyat (ilk say1
Subat 1969), Nuri Pakdil’in (d. 1934) titiz yaymciligiyla ¢ikan ve uzun soluklu bir yayin hayati
siirdiiren muhafazakar egilimli bir dergidir. Dirilis ¢izgisini ‘Islam uygarligi® 6zel vurgusuyla 6ne
cikaran dergi, dosyalariyla, giindeme tasidigi duyarlilikla ¢aginin sorunlarina doniikk bir giindem
olusturmus, belli bir diinya algisi etrafinda edebi bir kamuoyu olusturmay1 amaglamistir. Bu bildiri,
Edebiyat’1t 1970’ler Tiirkiye’sinin edebi glindemine tasidigi, siyaset, sanat ve kiiltiirel miras agisindan
analiz etmeyi amaglamaktadir.

Anahtar Kelimeler: Nuri Pakdil, Kiiltiirel Iklim, Edebiyat, 1970’li yillar.
CULTURAL CLIMATE OF 1970S IN LITERATURE MAGAZINE
Abstract

Cultural Climate,creates events and phenomena that occur as a result of the interaction of people in
society around a common thought and life, and evokes a sense of unity in a certain period. The place
where the most traces of the cultural climate of a period can be found is the media organs. 1970
represented a strong vein of Turkey in shaping the literary culture Literature (first Febuary 1969), Nuri
Pakdil (b. 1934) is a conservative magazine with meticulous publishing and a long-term publication.
The magazine emphasizes the resurrection line with a special emphasis on ‘Islamic civilization,
emphasizing its special emphasis, the magazine has created an agenda for the problems of its era with
its files and the sensitivity it brings to the agenda, aims to create a literary public opinion around a
certain world perception. This statement, he carries the literary agenda of Turkey Literature 1970s It
aims to analyze in terms of politics, art and cultural heritage.

Key words: Nuri Pakdil, Cultural Climate, Edebiyat, 1970s.
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TURK AHILIK EGiTiMi
Murat CAVUSOGLU*
Ozet

Egitim toplumun gelecegin devamini saglayan énemli unsurlardan biridir. Toplumlar egitimle
varliklarint siirdiiriilebilirler. Egitim her alanda iginde mesleki egitimi de bir biitiin olarak ele
almalhidir. Mesleki egitim, Ahilik, Gedik ve Loncalarla Anadolu’da yayilmaya baslamistir. Her
donemde mesleki egitim, usta- cirak gelenegi icinde yasanmaktadir. Diinyada hizli gelismeler ile
birlikte yetigmis, insan giiciine ihtiyag duyulmaktadir. Bu insan giiclinlin yetismesinde kritik rol
oynayan mesleki ve teknik egitimdeki gelismeler hizli degisime uyum saglamis ve her doneme uygun
gerekli yapilanmalar1 tamamlamistir. Bu ¢alismanin amact son yillarda 6nemi artan mesleki egitimin,
ahilik doneminden giiniimiize tarihi yapisinin incelenmesidir. Bu baglamda nitel bir arastirma deseni
iizerinden ve literatlir taramasi yontemiyle aragtirmanin amacina ulasilmasi hedeflenmistir. Calisma
betimsel bir c¢alismadir ve tarama modelleri igerisinde ylritilmistir. Dokiiman, makale ve
yonetmeliklerden yararlanilmistir.

Anahtar Kelimeler: Cirak Ogrenci, Ciraklik Egitimi, Ahilik Egitimi.
TRAINING OF TURKISH AHi ORDER
Abstract

Education is one of the most important elements of the future of the society. Societies can
sustain their existence through education. In all areas of education, vocational education should be
considered as a whole. Vocational education started to spread in Anatolia through Ahilik, Gedik and
Guilds. In every period, vocational education is experienced in the tradition of master. With the rapid
developments in the world, manpower is needed. Developments in the vocational and technical
education, which play a critical role in the development of this manpower, have adapted to the rapid
change and completed the necessary arrangements for each period. The aim of this study is to examine
the historical structure of vocational education which have become more important in recent years. In
this context, it is aimed to reach the aim of the research with a qualitative research design and
literature review method. The study was a descriptive study and was conducted in screening models.
Documents, articles and regulations were used.

Key Words: Apprentice Student, Apprenticeship Training, Training of Ahi Order.
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VAN’ IN MERKEZ iLCELERINDE TAZiYE GELENEGI
Harun ARVAS!
Ozet

Taziye, sevdiklerini kaybedenlerin metanetli olmalarimi saglamak ve sabirli olmalarina
yardimel olmak, ayni sekilde onlarin iiziintiilerine ortak olarak onlar1 teselli etmek icin yapilan bir
gelenektir. Nitekim bu sekilde hem o&len kisiye dua etmek hem de geride kalanlarin dertlerini
paylasarak bir nebze de olsa acilarini dindirme amaci vardir. Oliim ve onun ardindan gerceklestirilen
ritlieller tarihin ilk zamanlarindan beri bir gelenek halinde yasatilarak giiniimiize kadar getirilmistir.
Ciinkii bu uygulamalar insan yasaminin basat 6gelerini olugturmaktadir. Tarihi ¢cok eskilere dayanan
Van da bir¢ok medeniyete ev sahipligi yapmis ve bircok kiiltiiriin dogmasina zemin hazirlamistir. Oyle
ki kiiltiirel degerlerin ¢cogunu biinyesinde barindiran Van’da gecis donemleri tiim canliligiyla varliginm
siirdiirmektedir. Bu gelenekler icerisinde taziye gelenekleri ayr1 bir 6nem teskil etmektedir. Calisma da
insan yasaminda ¢ok dnemli bir yer edinen taziye geleneklerini inceleyerek Van’in kiiltiir hayatina 151k
tutuma gayesi vardir. Caligmamizda esas aldigimiz saha alani; Van’in merkez ilgeleridir. Bu ilgelerde
bulunan taziye evleri ziyaret edilmis olup, buralardan gerek gozlemlerle gerek goriismelerle gerekse
ses kayit cihazlar1 ve fotograf makineleriyle elde edilen veri ve bulgular kayda ge¢irilmistir. Bununla
birlikte taziyelerin bolge halki iizerindeki sosyo- kiiltiirel yansimalarini, yasam sekilleri tizerindeki
etkilerini de goz Oniine alarak incelemeler yapilmistir. Arastirma da nitel arastirma yontemlerinden
olan gozlem, miilakat ve anketler kullanilmistir.

Anahtar Kelimeler: Taziye, Van, 6liim, gelenek, ritiiel.
TRADITION OF CONDOLENCE THE CENTRAL DISTRICTS OF VAN
Abstract

Condolence is a tradition made to help those who lost their loved ones to be fortunate and to
be patient, as well as to consolate them as partners. As a matter of fact, it has the purpose of praying to
the deceased and sharing the problems of those who are left behind. Death and the rituals performed
thereafter have been brought to the present day by living as a tradition since the early days of history.
Because these practices constitute the dominant elements of human life. Van, which has a long history,
has been home to many civilizations and prepared the ground for many cultures. In fact, the transition
periods in Van, which contains most of the cultural values, remain alive with all its vitality. Within
these traditions, condolence traditions are of particular importance. The study aims to shed light on the
cultural life of Van by examining the condolence traditions which have a very important place in
human life. The field area in which we base our study; They are the central districts of Van.
Condolence houses in these districts were visited and the data and findings obtained from these
observations and interviews as well as voice recorders and cameras were recorded. In addition, the
socio-cultural reflections of condolences on the people of the region and their effects on life styles
were examined. Observation, interviews and questionnaires which are qualitative research methods
were used in the research.

Key words: Condolence, Van, death, tradition, ritual.
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Kutadgu Bilig’de tut- Fiiliyle Kurulmus Anlam Kaymasina Ugrayarak Kaliplasmis Birlesik
Siileyman ERATALAY"
Zahide Nur ILHAN?
Ozet

Tiirk dilinde birlesik fiiller, oncelik fiilleri [-mls ol-], aliskanlik fiilleri [-Ir ol-], niyet fiileri [-
AcAk ol-], yeterlilik fiilleri [(y)Abil-], tezlik fiilleri [(y)lver-], siireklilik fiilleri [(y)Ipdur-], yaklagsma
fiilleri [(y)Ayaz-], uzaklasma fiilleri [git-], ikili birlesik fiiller [kasip kavur-] ve anlam kaymasina
ugrayarak kaliplagsmus birlesik fiiller olarak siniflandirilabilir. Anlam kaymasina ugrayarak kaliplasmis
birlesik fiiller de kendi icinde sahip oldugu 6gelere gore birbirinden farklilasir. Bildiri konumuz olan
bu tiir fiillerde bulunan en o6nemli oOzellik fiilin anlaminin birlestigi diger 6ge(ler) aracilifiyla
degismesi ve bir nevi deyimlesmesi olarak aciklanabilir. Bu tiir fiiller giinlimiizde kullanildig1 gibi
giinlimiizden 950 y1l 6nce kaleme alinmis saheser Kutadgu Bilig’de de goriilmektedir.

Diller i¢in zaman oldukc¢a 6nemli bir etkendir. S6zIii iletisimin saglanmasinda seslerin anlik
olarak dizilerek alictya iletilmesi fark edilmeyecek kadar kisa ve etkisiz goriinse de binlerce yil s6z
konusu oldugunda sozciiklerin bigimini, anlamini, kullanilis sikligini hatta dilin bicimsel ve
sozdizimsel yapisini bile degistirebilecek oldukga giiglii etkilere sahip bir degistirici olarak karsimiza
cikar. Bazi yapilar zamanin degistirme giiclinden ¢ok etkilenirken bazilar1 daha az etkilenebilir. Tut-
fiili anlamsal ve bicimsel Ozelliklerini zaman igerisinde korumus goriinmekle birlikte kullanim
sikliginda gozle goriiliir azalma oldugu gozlenmektedir.

Glintimiize kadar Kutadgu Bilig {izerine sayisiz ¢alisma yapilmistir. Metin nesri disinda eserin
cesitli yonlerden incelenmesine dayanan birgok yayina rastlanmaktadir. Tiirkgenin ilk yazili
metinlerinden giintimiize kadar varligini siirdiirmiis olan bu fiil, gegmiste fiil olarak kullanilmasinin
yaninda bagla¢ olacak kadar sik kullanilmistir. Kutadgu Bilig’de gecen koz tut- (yol gostermek),
kuringa tut- (yerine koymak), ucuz tut- (hafife almak), il tut- (yurt edinmek) vb. orneklerde de
goriilebilecegi gibi bazi bilesik yapilar artik kullanilmamaktadir. Bildiride, fiilin temel ve en eski
anlamindan baglayarak sahip oldugu ve giiniimiize kadar kazandigi anlam degerleri ile adlarla
olusturdugu birlesik yapilarda kazandig1 anlamlar ve yapisal 6zellikleri tizerinde durulacaktir.

Anahtar Kelimeler: Kutadgu Bilig, birlesik fiil, tut- fiili, eylemler.

The combined verbs stereotyped due to semantic shift and formed with the verb tut- in Kutadgu
Bilig

Abstract

In Turkish, combined verbs can be classified as, priority verbs [-mis ol-], habit verbs [-Ir ol-],
intent verbs [-AcAk ol-], proficiency verbs [(y) Abil-], readiness verbs [(y) Iver- ], continuity verbs
[(y) Ipdur-], imminence verbs [(y) Ayaz-], distancing verbs [git-], binary combined verbs [ravaged-]
and stereotyped combined verbs due to semantic shift. Combined verbs stereotyped due to semantic
shift also differ from each other according to their own elements. The most important feature in such
verbs, which is the subject of our presentation, can be explained as the semantic shift of the verb due
to the combination of the verb with other element(s) that is a kind of idiomizing. Such verbs are used
today as well as seen also in the masterpiece Kutadgu Bilig, written 950 years ago.

Y Dr .Ogr .Uyesi, Van Yiiziincii Y1l Universitesi, s.eratalay@gmail.com
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Time is an important factor for languages. In the provision of verbal communication although
the sequential arrangement and transmission of the sounds seem short and ineffective, in the case of
thousands of years, it appears as a modifier with powerful effects that can change the form, meaning,
frequency of use, even the formal and syntactic structure of the language. Some structures are strongly
influenced by the power of change of time, while others may be less affected. Although the verb Tut-
seems to have preserved its actual semantic and formal features over time, there is a significant
decrease in the frequency of use.

Numerous studies have been carried out on Kutadgu Bilig until today. Apart from the
publishing of the text, there are many publications based on the research of the work from various
aspects. This verb, which has existed from the first written texts of Turkish to the present day, has
been used frequently as a conjunctive in addition to its use as a verb in the past. Some compound
structures in Kutadgu Bilig are no longer used in Turkish as, kdz tut- (to leade), kuringa tut- (to
replace), ucuz tut- (to underestimate), il tut- (to settle) and so on. In the paper, the meaning values the
verb has gained until today starting from the basic and oldest meaning of it, and the meanings it has
gained in the combined structures formed by names and structural properties will be discussed.

Key Words: Kutadgu Bilig, combined verb , verb tut-, verbs.



UYGUR RESIM SANATINDA GRAFIiK SANATLAR VE UYGUR RESIiM SANATININ
ETKILERI

Mithat Yilmaz'
Siimeyye Ozbek?
Ozet

Uygurlar, Orta Asya Tiirk resim sanatinin en onemli temsilcileridir. Turfan bolgesinde
bulunan Hoco ve Bezeklik gibi merkezlerde giin yiizline ¢ikarilan tapinak ve manastirlarda, duvar
resimleri, kumas tizerine farkli tekniklerle basilmig resimler, heykeller, ahsap levhalar ve minyatiirlii
kitaplar, Uygurlarin Orta Asya Tiirk sanatinin neden en 6nemli temsilcisi oldugunun kanitidir. Uzun
bir siire burada bulunan eserlerdeki islubun Cinlilerden alindigi disiiniilmistiir ancak bugiin
Uygurlarin 6zgiin bir tisluba sahip oldugu anlasilmistir. Kazilarda bulunan duvar resimleri ve kitap
stislemelerinde kullanilan minyatiirler grafik bir tarza sahiptir. Bu resimlerdeki kompozisyonlar biiyiik
oranda simetrik ve siralidir. Resimlerde agik¢a goriilen minimalist ¢izgilerin ustalig1 gercekei bir resim
anlayisinin gostergesidir. Duvar resimlerinde ve kitap siislemelerinde kullanilan minyatiirlerde belirgin
bir grafik tarz goriilmektedir. Tiirk gelenekleri ile Budist ikonografisinin sentezinden olusan bu
resimlerin kendine 6zgii iislubu daha sonra bir ¢ok sanatin gelismesine kaynaklik etmistir. Ozellikle
Uygur kitap siislemelerindeki minyatiirlerden bazilar1 glinlimiiz ¢izgi romanina benzer bigimde
olusturulmustur. Kirmiz1 ¢izgilerle ayrilmis metin pargalart ve metnin etrafina yerlestirilmis olan
minyatiirlerin canli renkleri giiniimiiz kitabina referans niteligindedir. Ozellikle el yazmas1 kitaplarda
minyatiirlerin metne gore yatay yerlestirilmis olmas1 Uygur resimli kitap sanatinin en dikkat ¢ekici
ozelligidir. Ipek kumaslarda ve soylu kisilere ait duvar resimlerinde de benzer bir durum
goriilmektedir. Figiirlerin aralarinda, listlerinde ya da altlarinda yer alan bos levhalar iizerine yazilan
yazilar ve resimlerde yer alan kisilerin isimlerinin yazilmig olmas1 yine bu resimlerin grafik sanatlarla
olan iliskisini gostermektedir. Giiniimiizde ozellikle Berlin’de bulunan Uygurlara ait resimlerin
incelenmesi, hem Tiirk sanati hem de Orta Asya’dan diger bdolgelere yayilan resim geleneginin
anlagilmasti i¢in olduk¢a 6nemlidir. Bu calismanin temel amaci, Uygur duvar resimleri ve kitaplarinda
yer alan minyatiirlerdeki grafik tarzin incelenmesidir.

Anahtar Kelimeler: Uygur sanati, grafik sanat, etkilesim
GRAPHIC ART IN UIGHUR PAINTINGS AND THE EFFECTS OF UIGHUR PAINTING
Abstract

Uighurs are the most important representatives of Central Asian Turkish painting. In the
temples and monasteries that are unearthed at the centers of Hogo and Bezeklik in the Turfan region,
frescoes, paintings printed with different techniques on the fabric, sculptures, wooden boards and
miniature books are proof that the Uighurs are the most important representative of the Central Asian
Turkish art. For a long time, it was thought that the style of the works were taken from the Chinese,
but today, it is understood that Uighurs have a unique style. The miniatures used in frescoes and book
decorations in the excavations have a graphic style. The compositions in these paintings are largely
symmetrical and sequential. The mastery of the minimalist lines clearly seen in the paintings shows a
realistic painting style. The miniatures used in frescoes and book decorations show a distinctive
graphic style. The style of these paintings, which consist of synthesis of Turkish traditions and
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Buddhist iconography, has been the source of art in many areas development. Some of the miniatures
in Uighur book decorations were created in a similar way to comic books. The text pieces divided by
red lines and the vivid colors of the miniatures placed around the text serve as a reference for today’s
book. The miniatures are placed horizontally according to the text in manuscript books is the most
striking feature of the art of Uighur painting. Written on the blank plates between the figures and the
names of the people in the paintings, shows the relation of these paintings with graphic arts. Today,
the examination of paintings belonging to the Uighurs in Berlin is very important for understanding
both Turkish art and painting tradition spreading from Central Asia to other regions. The main purpose
of this study is to examine the graphic style in Uighur frescoes and miniature books.

Key words: Uighur art, graphic art, interaction.



OGRETMEN ADAYLARININ HAZIRLIKLI KONUSMADAKI KONU SECME
EGILIMLERI

Kenan Bulut*
Ceylan Tas’
Ozet

Bu ¢aligmanin amaci, birinci siniftan dordiincii sinifa kadarki Tiirkge 6gretmen adaylarinin
hazirlikli konusmadaki konu se¢gme egilimlerini tespit etmektir. Caligma tarama modelinde, nicel bir
caligsmadir. Veriler bir form araciligiyla toplanmis, betimsel istatistikler yapilarak analiz edilmistir.
Caligmanin sonunda 6gretmen adaylarinin hazirlikli konugma igin 16 konugma alani igerisinde en ¢gok
‘insan’; en az ise °‘siyaset’, ‘bilisim-teknoloji’ ve ‘askerlik’ konularini tercih ettikleri ortaya
konulmustur. Cinsiyete gore kadinlar en ¢ok ‘insan’ ve ‘egitim’; erkeklerse en ¢ok ‘insan’ alanlarinda
konusma egiliminde olmuslardir. Smif seviyelerine gore birinci smiflar en ¢ok ‘egitim’, ikinci simiflar
en ¢ok ‘psikoloji’, Ugiincii ve dordiincii simiflar en ¢ok ‘insan’ konusunda konusma egiliminde
olduklarini ifade etmislerdir. Anne ve baba egitim durumuna gore bakildiginda annesi okur-yazar olan
ve olmayanlar en ¢ok ‘insan’, annesi ilkogretim ve lise mezunu olanlar en ¢ok ‘egitim’ konusunda;
babasi okur-yazar olmayanlar ile babasi lise mezunu olanlar en ¢ok ‘insan’; babasi okur-yazar
olanlarla babasi ilkdgretim ya da {iniversite mezunu olanlar en ¢ok ‘egitim’ konusunda konusma
egilimi gosterdiklerini ifade etmislerdir. Ailenin ekonomik durumuna gore dgretmen adaylari en ¢ok
‘insan’, ‘egitim’ ve ‘cevre-doga’ konularinda konusma egiliminde olduklarini ifade etmislerken aylik
olarak okuduklar1 kitap sayisina gore en c¢ok ‘insan’, ‘egitim’, ‘sosyal’ ve ‘degerler’ konusunda
konugma egilimi gosterdiklerini belirtmislerdir.

Anahtar Kelimeler: Ogretmen adaylari, hazirlikli konusma, egilim.
PRE-SERVICE TEACHERS' TRENDS iN CHOOSING TOPICS iN PREPARED SPEECH
Abstract

The aim of this study is to determine the tendency of Turkish teacher candidates to choose
topics in prepared speech from first grade to fourth grade. The study is in the screening model, a
guantitative study. Data were collected through a form and analyzed using descriptive statistics. At the
end of the study, pre-service teachers, in 16 conversation areas, the most ‘human’; least ‘politics’,
'informatics-technology' and ‘military service’ subjects were shown to prefer. According to gender,
women are mostly ‘human’ and ‘education’; men tend to speak mostly in the ‘human’ field. According
to the grade levels, first grade pre-service teachers tend to speach most about ‘education’, second
grade most ‘psychology’, third and fourth grade most talk about ‘human‘. According to the
educational status of the mother and father, tended to speach, those whose mothers are reads-writes
and not are most 'human', those whose mothers are primary and high school graduates are most
‘education’; those whose fathers aren't reads-writes and high school graduates are most ‘human’, those
whose fathers are reads-writes and primary or university graduates are most 'education’. According to
the economic situation of the family, pre-service teachers stated that they tend to speach most about
‘human’, ‘education’ and ‘environment-nature’. According to the number of books they read on a
monthly they stated that tend to speach most about ‘people’, ‘education’, ‘social’ and ‘values'.

Key words: Pre-service teachers, prepared speech, tendency.
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TAHMIN EDEREK OKUMA YONTEMININ 7. SINIF OGRENCILERINN OKUDUGUNU
ANLAMAYA ETKISi

Kenan Bulut*
Enver Tagyildiz?
Ozet

Bu calismanin amacit ‘tahmin ederek okuma’ yonteminin 7. sinif dgrencilerinin okudugunu
anlamaya etkisini belirlemektir. Arastirmanin ¢aligma grubunu Van ilinin Tusba merkez ilgesinde
bulunan bir ortaokulun 7. simif 6grencileri olusturmustur. Calisma i¢in akademik basar1 diizeyleri denk
olan iki 7. smif subesi se¢ilmis, kura ¢ekimiyle bunlardan birisi deney, digeri kontrol grubu olarak
belirlenmistir. Deney grubundaki 6grencilerle birer bilgilendirici, hikaye edici ve siir olmak lizere
toplamda {i¢c metin ‘tahmin ederek okuma’ yontemine gore islenmistir. Kontrol grubundaki
ogrencilerle de ayn1 metinler islenmis ancak ‘tahmin ederek okuma’ yontemi uygulanmamistir. Her
metnin islenmesinden sonra iki gruptaki 6grencilere de metinlerle ilgili ayni sorular sorulmus ve
cevaplar1 yazili olarak almmustir. Ogrencilere ii¢ metinle ilgili sorulan sorulardan alinan cevaplar
caligmanin verilerini olusturmustur. Tarama modelinde olan calismada veriler nitel arastirma
yontemine gore toplanmistir. Elde edilen veriler nitel arastirma yonteminin analiz ¢esitlerinden birisi
olan betimsel analiz yoluyla c¢oziimlenecektir. Bu arastirma, okuma metinleri islenirken ‘tahmin
ederek okuma’ yontemi uygulandig takdirde anlamanin daha iyi diizeyde gerceklesecegi hipotezinden
cikmaktadir. Bu hipotezin gerceklesip gerceklesmeyecegi ya da hangi metin tiiriinde daha belirgin
olacagi c¢aligmanin sonunda ortaya cikacaktir. Elde edilen bulgular literatiirde yer alan benzer
caligmalarla karsilastirilarak tartisilacaktir. Son olarak da calisma bir biitiin olarak degerlendirilip
cesitli onerilerde bulunulacaktir.

Anahtar Kelimeler: Tahmin ederek okuma, 7. sinif 6grencileri, okudugunu anlama.

THE EFFECT OF READING METHOD BY GUESSING ON READING COMPREHENSION
OF 7TH GRADE STUDENTS

Abstract

The aim of this study is to determine the effect of reading method by guessing on the reading
comprehension of 7th grade students. The study group of the research consisted of 7th grade students
of a middle school in Van-Tusba. For the study, two 7th grade branches were selected, with draw a
number, one of them was determined as the experiment and the other as the control group. A total of
three texts, namely informative, narrative and poetry, were processed with the students in the
experimental group. A total of three texts, namely informative, narrative and poetry, were processed
with the students in the experimental group with reading method by guessing. The same texts were
processed with the students in the control group, but reading method by guessing was not applied.
After each text was processed, the same questions were asked to the students in both groups and their
answers were taken in writing. The answers obtained from the questions asked to the students about
the three texts constituted the data of the study. In the study which is in the model of screening
research, data were collected according to qualitative research method. The obtained data will be
analyzed through descriptive analysis which is one of the analysis types of qualitative research
method. This research emerges from the hypothesis that comprehension is better if the reading method
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by guessing is applied while reading texts are processed. Whether this hypothesis will be realized or
which type of text will be more distinct will be revealed at the end of the study. The findings will be
discussed by comparing with similar studies in the literature. Finally, the study will be evaluated as a
whole and various suggestions will be made.

Key words: Reading method by guessing, 7th grade students, understanding of reading.



ORKUN DERGISI OZELINDE TURKCULUK (1950-1952)
Mehmet OZALPER*
Ozet

Osmanli Devleti’nin son doénemlerinde yasanan gii¢ kaybi sebebiyle devleti yikilmaktan
kurtarmak icin donemin aydinlari igerisinde bir arayis faaliyeti baslamistir. Bu donemde ortaya cikan
onemli fikir akimlarindan bir tanesi de Tirkgtliiktiir. Diinyadaki gelismelere paralel olarak ¢ok uluslu
imparatorluklarin pargalanmasina sebebiyet veren kimlik arayislari, Milliyetcilik temelinde Osmanh
Devleti icerisinde de etkili olmustur. Osmanli Milleti tanimlamasi zaman icerisinde ulus
tanimlamalarina dontismiistiir. Genelde gayrimiislimlerin yapmis oldugu bu tanimlamalar 6zellikle 11
Mesrutiyet’ten sonra Tiirk aydinlari tarafindan da bir kurtulus recetesi olarak goriilmiistiir. Temelini
Tiirk tarihi, dili, edebiyat1 ve kiiltiirinii inceleyen Tiirkoloji bilimine dayandiran bu fikir akimi, ortaya
ciktigr tarihten gilinlimiize kadar ilim camiasinda Onemli Olgliide ragbet gormiistiir. Tirkiye
Cumhuriyeti’nin fikri temelinde 6nemli bir yer tutan Tirkeiiliik, devletin kurulus siirecinde tarihi,
kiiltiirel, sosyolojik olarak hemen her alanda hissedilmistir. Devletin kurulusundan sonra da temel
politika olarak varhigini giiniimiize kadar siirdiirmiistiir. Ozellikle 1922 yilindan sonra énemli bir
gelisim kaydeden Tirkgiiltik fikri etrafinda bir¢ok basin yayin faaliyeti olmustur. Bunlardan bir tanesi
de “Orkun Siireci” diye adlandirilan dergiler dizisidir. Bu calismamizda Tirkgiiliik fikrinin
Cumbhuriyet Dénemi 6nemli temsilcilerinden olan Nihal Atsiz tarafindan 1950-1952 yillar1 arasinda
siirecin ti¢lincii dergisi olarak ¢ikartilan Orkun Dergisi’nin Tirkgiiliik fikrini tanimlamast ve bu fikre
bakis acis1 incelenecektir.

Anahtar Kelimeler: Fikir Akimlari, Tiirkoloji, Tiirkgtiliik, Orkun Dergisi, Nihal Atsiz.
TURKISM iN THE SPECIAL OF THE JOURNAL OF ORKUN (1950-1952)
Abstract

A search activity began among the intellectuals of the period in order to save the state from
collapse due to the loss of power in the last periods of the Ottoman Empire. One of the important ideas
that emerged in this period is Turkism. Parallel to the developments in the world, the search for
identity, which caused the fragmentation of multinational empires, was influential within the Ottoman
Empire on the basis of Nationalism. The definition of the Ottoman Nation has become a national
definition over time. Generally, these definitions made by non-Muslims were seen as a recipe for
salvation by Turkish intellectuals especially after the Second Constitutional Monarchy. This
movement of ideas, which is based on the Turcology which examines the Turkish history, language,
literature and culture, has been in great demand in the scientific community since its emergence. It
holds an important place in the ideological root of Turkism Republic of Turkey, on the date of the
founding of the state, cultural, sociological as it was felt in almost every area. After the establishment
of the state as a basic policy has continued to the present day. There have been many press activities
around the idea of Turkism which has made significant progress especially after 1922. One of them is
a series of magazines called “Orkun Process”. In this study, Orkun Magazine, which was published by
Nihal Atsiz, one of the important representatives of the idea of Turkism during the period of 1950-
1952, defines the idea of Turkism and its perspective will be examined.

Key words: Intellectual Movements, Turcology, Turkism, Orkun Journal, Nihal Atsiz.
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KENT MORFOLOJISININ GELiSiMi: EDREMIT ORNEGI
Semra Yilmaz CILDAM*
Ozet

Zaman i¢inde bir¢ok medeniyete ev sahipligi yapan sehirlerin kendine 6zgii bir kimlikleri
vardir. Sehrin yapisini olusturan sehirsel morfoloji de bu kimligin bir pargasini olusturmaktadir. Sehrin
morfolojik yapisini olusturan konutlar ve cadde-sokak sistemleri toplumun yasam tarzi basta olmak
iizere birgok konuda bilgi vermektedirler. Edremit sehrinde sit alani i¢inde 112 adet ev bulunmaktadir.
Tiirk ve Rum kiiltiiriiniin bilesenlerinin bir arada goriildiigi bu sehirde s6z konusu yapilar yasayan
tarih ve kiiltiirel miras olarak goriilmeli ve agik hava miizesi haline getirilip turizme kazandirilmalidir.
Sehirdeki modern yapilarda kat sayisi yiiksekligini etkileyen faktorlerin basinda jeolojik yapi, sehirsel
rant ve ekonomik durum gelmektedir. Sehirdeki modern yapilar ¢ogunlukla dikey yonde bir gelisim
gosterirler. Sehirde bina sayilar1 agisindan en kalabalik ii¢ mahalle Tuzcumurat, Cennetayagi ve
Hamidiye mabhalleleridir. Edremit Sehrinde organik yapiya (dogulu yapi) sahip cadde sokak
sistemlerinin en Onemli unsurlarindan olan ¢ikmaz sokaklarm sik¢a goriilmesinde -Tuzcumurat,
Ibrahimce, Turhanbey- mahallelerin farkli tarihlerde birbirinden bagimsiz olarak kurulmalari ve
plansiz biiyiimeleri etkili olmustur. Sehrin Ibrahimce ve Tuzcumurat mahallelerinde merdivenli
sokaklara rastlanmaktadir. Isinsal formda biiyliyen Edremit sehrinde yollar gdbekte kesismekte
(Cumhuriyet Meydani) ve sonrasinda g¢evreye dogru genislemektedir. Sehrin en islek ulagim
alanlarimin basinda Menderes Bulvari gelirken bunu Cayi¢i, Kursunlu ve Hiirriyet caddeleri takip
etmektedir. Sehirde dnemli toplanma alanlari Cumhuriyet Meydani ile Sehit Hamdibey Meydani’dir.
Edremit Deresi ve sehrin dogusunda bulunan askeri alan sehrin sinirliliklarindandir. Edremit sehrinin
gelisim formu Eski Bayram Yeri’nden baslar, Cumhuriyet Meydani ile devam eder ve Sehit Hamdibey
Meydani yoniinde aktif dokusunu siirdiirmektedir.

Anahtar Kelimeler: Sehir, morfoloji, konut (geleneksel ve ¢cagdas), cadde-sokak.

DEVELOPMENT OF URBAN MORFOLOGY: THE CASE OF EDREMIT.
Abstract

Cities that have hosted many civilizations over time have a unique identity. The urban
morphology that forms the structure of the city forms part of this identity. The residences and street
systems that constitute the morphological structure of the city provide information on many subjects
especially the lifestyle of the society. There are 112 houses in the protected area of Edremit. These
buildings in this city where the components of Turkish and Greek culture are seen together should be
seen as historical and cultural heritage and made into an open-air museum for tourism. Geological
structure, urban rent and economic situation are the main factors affecting the number of floors in
modern buildings in the city. Modern buildings in the city often develop vertically. Tuzcumurat,
Cennetayag1 and Hamidiye are the three most populated neighborhoods in the city in terms of the
number of buildings. In the city of Edremit, high frequency of cul-de-sacs, which is one of the most
important characteristics of the street system with natural structure (eastern structure), are mainly due
to unplanned growth and the fact that Tuzcumurat,ibrahimce, Turhanbey neighborhoods were built
separately on different dates. There are streets with stairs in the Ibrahimce and Tuzcumurat
neighborhoods of the city. In the city of Edremit, which is growing radially, the roads intersect at the
hub (Cumhuriyet Square) and then expand towards the suburbs. Menderes Boulevard is one of the
busiest streets in the city, followed by Cayici, Kursunlu and Hiirriyet streets. Important gathering areas
in the city are Cumhuriyet Square and Martyr Hamdibey Square. Edremit Creek and the military base
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in the east of the city are among the border lines of the city. The development form of the city Edremit
starts from old Bayram Yeri, continues with Cumhuriyet Square and further develops towards Martyr
Hamdibey Square.

Key Words: City, morphology, housing (tarditional and contemporary), street.



GAZNELILER HANEDANLIGI’NDA BiR VEFA ORNEGIi: KARABECKEM OGLU
BUGRACIK

Abdullah Duman*
Ozet

Alptegin, Samaéniler Devleti’nde guldmlik sisteminden yetismis bir askerdi. O, zamanla
tistlendigi gorevlerde kendisini gostererek komutanlik, haciplik ve Horasan valiligi gorevlerinde
bulundu. I. Abdiilmelik b. Nuh’un 350/961 yilindaki vefatindan sonra tahta ¢ikarilan II. Mansur b.
Nuh (387-997/389-999)’1a anlasamadi ve Horasan’daki gorevini terk ederek has gulamlari ile
Afganistan’a gitti. 352/963’de Gazne sehrini alarak Gazneliler Devleti (352-963/582-1187)’nin
temellerini att1. Alptegin’in aymi yil vefati ile basa énce oglu Ebu Ishak Ibrahim, onun vefati ile
Gazne’deki askerlerden birisi olan Bilgetegin gegti. Kisa bir siire sonra Bilgetegin’in vefat1 ile
komutanliga secilen Boritegin, Devleti idare edemeyince 366/976-977°da gorevden alinarak yerine
Alptegin’in has gulami Sebuktegin getirildi. Basa gectiginde Sebuktegin’in ugrasmak zorunda kaldig
problemlerden birisi de Samaniler Devleti’'nde gorev yapan Tiirk komutanlarin niifuz miicadeleleri
oldu. Diger ugraglarinin yaninda Samaniler Devleti’ndeki niifuz miicadelelerinde de Sebuktegin devlet
adamlarindan ve {inlii komutanlardan yardim gérdii. Ogullar1 Mahmud, Yusuf, Nasr ve Ismail’in
yaninda kardesi Bugracik da onun en biiyiik destekgileri idi. Calismamiza konu yaptigimiz Bugracik b.
Karabeckem, IlI. Nuh b. Mansur (365-976/387-997) donemindeki olaylarda tarih sahnesine
cikmaktadir. Kaynaklarda onun dnceki hayati ile ilgili kayitlara rastlanmamaktadir. Bugracikla ilgili
nakiller, 385/995-996°de Tus tarafinda Sebuktegin’in ordusu ile Ebu Ali Simciir ve Faik el-Hassa’nin
ordular1 arasinda yapilan savas siirecinde baglamaktadir. Bu giinlerde Herat valisi olarak tarih
sahnesine ¢ikan Bugracik’in bu savasta agabeyi Sebuktegin’in yaninda yer almis olmast muhtemeldir.
O, Karahanli hiikkiimdar1 ilig Han’in, 386/996’da Samanilerin merkezi Buhara’y: istila etmek iizere
harekete gectiginde Emir Nuh’u destekleyen Sebuktegin’in yaninda yer aldi. Emir Nuh’dan sonra II.
Mansur b. Nuh (387-997/389-999) ve II. Abdiilmelik b. Nuh (389/999) donemlerindeki siyasi
olaylarda da Sebuktegin ve yerine gecen oglu Mahmud’un en biiylik yardimcilarindan birisi idi.
Sebuktegin, Gazneliler Devleti’ni bagimsiz hale getirdikten sonra 387/997°de vefat etti. Tiirk devlet
gelenegine gore devlet, hanedan iiyelerinin ortak mali sayilmaktadir. Bu anlayiga gore taht iizerinde
hakki olmasina ragmen Bugracik iktidar hirsina kapilmadi. O, sagliginda agabeyi Sebiiktegin’e biat
etmis ve onun emrinde ¢alismisti. Agabeyinin vefatindan sonra da yegeni Mahmud’a biat ederek onun
en biiylik destekcilerinden birisi oldu. Sebiiktegin’in vefat1 ile Gazneliler iilkesi ogullart Mahmud ve
Ismail’in taht kavgalarina sahne olmustu. Bu taht kavgalarinda da devletin birligi ve dirligi adina
Mahmud’un yaninda yer ald1 ve onun tahta gegmesinde etkin bir rol iistlendi. Bugracik, iktasi olan
Busenc’in, Halef b. Ahmed’in oglu Tahir tarafindan istila edilmesi sebebi ile 390/999-1000 yilinda
onun lizerine ylridi. Savast kazandi ancak kacan Tahir’i yakalamak isterken tuzaga diistriilerek
oldirildi. Bugracik, Gazneliler Devleti’nin yiikselme doneminde devletin temel siitunlarindan birisi
oldu. O, kisisel ¢ikarlarini bir kenara birakip devletin ¢ikarlarini 6n planda tutan Tiirk biiyiiklerinden
biri olarak tarihteki yerini aldi. Bu calismada, onun kisa siiren hayati ve Gaznelilerin yiikselme
doneminde oynadigi rol ortaya ¢ikarilmaya gayret edildi.

Anahtar Kelimeler: Gazneliler, Devlet, Sebiiktegin, Gazneli Mahmud, Bugracik.
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AN EXAMPLE OF FIiDELITY iN THE GHAZNAVIDS DYNASTY: KARABECKEM'S SON
BUGRACIK

Abstract

Alptegin was a soldier who grew up in the State of Samanides in the slavery system. In time,
he showed himself at tasks that took on and served as commander, hacip and governor of Khorasan.
After the death of 1. Abdiilmelik b. Noah in 350/961, he disagreed with Il. Mansur b. Noah (387-997 /
389-999) and he left his task in Khorasan and went to Afghanistan with his own gulams. He took the
city of Ghaznavid in 352/963 and laid the foundations of the Ghaznavid State (352-963 / 582-1187). In
the same year Alptegin died. His son Abu Isagah Ibrahim sat the throne. With his death, Bilgetegin,
one of the soldiers in Ghazna, took over the state. After a short time with the dead of Bilgetegin,
Boritegin was selected as commander. However, he failed to rule the state. Thereupon, he was
dismissed in 366/976-977 and Sebuktegin was appointed. One of the problems that Sebuktegin had to
deal with when he took over became the power struggles of Turkish commanders who serving in the
Samanides State. Next to other occupations, at the power struggles in the Samanides State ,
Sebuktegin saw support by statesmen and famous commanders.. His sons Mahmud, Joseph, Nasr and
Ismail, as well as his brother Bugracik were his greatest supporters. Bugracik b. Karabeckem that we
made the subject of our study is appearing on the stage of history in the events of Il. Noah b. Mansur
(365-976 / 387-997) period. There are no records of his previous life in the sources. Records related
Bugracik begins with the battle process between the army of Sebuktegin and the armies of Abu Ali
Simcur and Faik al-Hassa at Tus in 385/995-996. It is possible that Bugracik, who appear on the stage
of history as the governor of Herat these days, took part in the battle with his brother Sebuktegin.
When In 386/996, Karahanid ruler ilig Khan took action to invade Bukhara, the center of the
Samanides he was with Sebuktegin, who supported Emir Noah. in the Political events in II. Mansur b.
Noah (387-997/389-999) and II. Abdiilmelik b. Noah (389/999) periods he was one of the greatest
helpers of Sebuktegin and his successor Mahmud. Sebuktegin died in 387/997 after making the
Ghaznavid State independent. According to the Turkish state tradition, the state is considered as the
common property of the dynasty members. According to this understanding, although he had the right
to the throne, Bugracik did not have the ambition of power. In his health, he had pledged allegiance to
his brother Sebuktegin and had worked under his command. After his big brother's death, he also
became one of the biggest supporters of his nephew Mahmud by swearing allegiance to him. With the
death of Sebuktegin, the country of Ghaznavids had witnessed the scene of the throne fights between
Sebuktegin's sons Mahmud and Ismail. In these throne fights, he also stood near Mahmud for the unity
and tranquility of the state and played an active role in his passing to the throne Bugracik marched
upon Tahir the son of Ahmed's son Halef in 390/999-1000 due to the invasion of Bushenc by him.
Because Bushenc was the grooming of the Bugracik. He won the war but trapped and killed while
trying to capture the Tahir who was running away. Bugracik became one of the main pillars of the
Ghaznavids State in the period of rise. Bugracik, took his place on the history as one of the Turkish
elders who put aside his personal interests and prioritized the interests of the state. In this study, his
short life and his role in the rise of the Ghaznavids State were tried to be revealed.

Key words: Ghaznavids, State, Sebiiktegin,Gazneli Mahmud, Bugracik



TURK COCUK EDEBIYATINDA OGRETMEN KOKENLI BiR YAZAR: iLHAN GUNGOR
VE COCUK KiTAPLARI

Mustafa Said KIYMAZ!
()zet

Bu calismada 1935 dogumlu K&y Enstitiisii mezunu yazar ilhan Giingériin Tiirk ¢ocuk
edebiyatina yaptigi katkilar ve eserlerini ortaya koyarken yararlandigi temalar incelenmistir.
Cumbhuriyet'in ilan1 ve yeni devletin Atatiirk onciiliiglinde yeni bir yapilanmaya girmesiyle birlikte
okul ¢agindaki ¢ocuklarin okuma aliskinlig1 gelistirmeleri ve yeni rejimin hangi zorluklarla kuruldugu
noktasinda ¢ocuk okurlara biling kazandirma adina 6gretmenlik yapan kimi isimler eser verme yoluna
gitmislerdir. Oncii ilk isimlerin ardindan K&y Enstitiisii mezunu &gretmenler bayragi devralmustir.
Cogu eserinin baskist kalmayan yazarin eserlerini temin etmek i¢in basta Milli Kiitiiphane olmak
iizere c¢esitli 6zel kiitiiphaneler ve il kiitiiphanelerinde arastirma yiiriitiilmiistiir. Yazarin kitaplarinda
dogup bliylidiigli bolgenin insan1 ve cografi 6zellikleri belirgindir. Bununla birlikte 6zellikle roman ve
hikayelerinde Milli Miicadele 6ncesinde ve esnasinda Tiirk ve Rum halklar1 arasindaki dostluk siklikla
islenmektedir. Yazarin ¢ocuklarda gormek istedigi temel deger ise sevgidir. Hayvan sevgisi, doga
sevgisi ve insan sevgisi eserlerinin odak noktasini olusturmaktadir. Yazarin ele aldigi konular zaman
zaman cocuk seviyesinin iistiine ¢ikmaktadir. Ogretmen emeklisi olan yazar, eserlerinde giiniimiiz
cocuk edebiyati anlayisi icinde hareket etmekten uzaktir. Kitaplarda goriilen temel kaygi dgreticiliktir.
Yazarin diinya goriisiine uygun diisen dizeler hikayelerin basinda yer almaktadir.

Anahtar Kelimeler: Cocuk Edebiyati, ilhan Giingdr, Ogretmen.

ILHAN GUNGOR THE TEACHER AND THE WRITER IN TURKISH LITERATURE FOR
CHILDREN

Abstract

In this study, the contributions of ilhan Giingér, a graduate of the Village Institute, born in
1935, to Turkish children's literature and the themes he used to reveal his works were examined. With
the proclamation of the Republic and the introduction of the new state into a new structure under the
leadership of Atatiirk, some names who worked as teachers in the name of raising awareness on the
difficulties in which children of school age develop their reading habits and the difficulties that the
new regime was established went on to work. Following the pioneering first names, teachers graduated
from the Village Institute took over the flag. In order to obtain the works of the author whose most of
his works were not published, research was carried out in various libraries, especially the National
Library, and provincial libraries. In the books of the author, the human being and the geographical
features of the region where he was born and grew are evident. However, especially in his novels and
stories, friendship between Turkish and Greek people is frequently mentioned before and during the
National Struggle. The basic value that the author wants to see in children is love. Love for animals,
nature and love for people are the focus of his works. From time to time, the issues that the author
deals with go above the level of children. A retired teacher, the author is far from acting in today's
understanding of children's literature. The main concern in the books is teaching. The strings that fit
the author's worldview are at the beginning of the stories.

Key words: Children's Literature, ilhan Giingér, Teacher.
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OSMANLI iMPARATORLUGU’NUN SON DONEMIi VE CUMHURIYETIN iLK
YILLARINDA UYGULANAN EKONOMIK POLITIKALAR (1914-1939)

Nurullah Karta!
Ozet

1908 yilindan sonra Osmanli Imparatorlugu ekonominin iyilestirilmesine yonelik yeni iktisadi
politikalar gelistirmeye calismistir. Liberal iktisadi politikalarin hayata gegirilmesinden yana olan
gorisler ile kalkinmak icin tarim kesimine agirlik verilmesinden yana olan goriisler savunulmustur.
Diger taraftan serbest ticaret ve agik ekonomiye yonelik goriisler olsa da, Ittihat ve Terakki
taraftarlarinin genel olarak korumacilik ve sanayilesmeye onem verilmesini talep eden goriisler daha
Oonem kazanmistir. Birinci diinya savasinin baglamasiyla iktisadi politikalar tizerinde tartisilan ve
izlenen politikalar fazla etkili olamamistir. Osmanli’dan Cumhuriyet’e gegis ve Birinci Diinya Savasi,
akabinde Istiklal Savasi sonrasi ekonomik politikalar Cumhuriyet’in ilk yillarinda uygulana gelen
ekonomik politikalarinda temelini olusturmustur. Cumhuriyetin ilk yillarinda Tiirk ekonomisinin
blinyesini, isleyisini ve ¢esitli sorunlar1 anlayabilmek i¢in, nasil bir yol izlenmistir. Nerede ve nasil bir
tecriibeler yasandigini tespit etmek isabetli olacaktir. Calismamizda, Osmanli son donemi ve
Cumhuriyetin ilk yillar1 (1914-1939) arasinda izlenen ekonomik politikalarin tarihsel a¢idan ele alinip,
miispet ve menfi yonleri ile bir degerlendirmede bulunulacaktir.

Anahtar Kelimeler: Osmanli, Cumhuriyet, Politika, Ekonomi.

THE LAST PERIOD OF THE OTTOMAN EMPIRE AND THE REPUBLIC ECONOMIC
POLICIES IN THE FIRST YEAR (1914-1939)

Abstract

After 1908, the Ottoman Empire tried to develop new economic policies aimed at improving
the economy. The views favoring the implementation of liberal economic policies and the views
favoring the emphasis on agriculture for development have been advocated. On the other hand,
although it has a perspective on free trade and an open economy, the views of the ittihat and Terakki
on the demands for protection and industrialization in general have become more important. With the
outbreak of the First World War, the policies discussed and followed on economic policies were not
effective. The transition from the Ottoman Empire to the Republic and the First World War, followed
by the economic policies after the Independence War formed the basis of the economic policies
implemented in the early years of the Republic. In the early years of the republic, the way to
understand the structure, functioning and various problems of the Turkish economy was followed. It
would be prudent to determine where and how experiences were experienced. In our study, the
economic policies followed between the last period of the Ottoman Empire and the first years of the
Republic (1914-1939) will be handled from the historical point of view and an evaluation will be made
with the positive and negative aspects.

Key words: Ottoman, Republic, Politics, Economy.

'Dr. Ogn Uyesi, Van Yiiziincii Y1l Universitesi, nkarta25@gmail.com



mailto:nkarta25@gmail.com

OSMANLI iMPARATORLUGU’NUN XIX. YUZYILDA GENEL EKONOMIiK DURUMU
VE YENIi VERGIi YAPILANMASI

Nurullah Karta®

Ozet

Osmanli Imparatorlugu XIX. Yiizyillda sosyal, iktisadi ve siyasi hayatinda istisnai
degisikliklere ugradi. Bu ylizyillda Osmanli hakimiyeti altindaki topraklar1 kaybetse de Avrupa’nin
siyasi ve iktisadi menfaatleriyle Osmanli biirokrasisinin ¢ikarlari ortlistigii i¢in devlet varligint devam
ettirdi. Hatta baz1 durumlarda gelisme kaydettigi de goriilmektedir. Avrupa tiiccarlar1 ve is adamlar
genellikle Osmanli ekonomisine ¢esitli yolarla istirak etmislerdir. Fakat bu donemde Osmanli tebaasi
durumda olan Yunanistan, Sirbistan, Eflak ve Bogdan Osmanlidan ayrilip siyasi istiklallerini
kazandiklarina Avrupa devletlerinin destegini de hatirlatmak gerekir. XIX. Yiizyilda Biiyiik Devletler
ekonomik ¢ikarlar1 nedeniyle Osmanli Devletinin devamindan yana bir tavir koymuslardir. Boylece
Osmanli Devleti himayeci politikalar izlemek durumunda kalmistir. 1826-1860 yillar1 arasinda
Osmanli pazarlar disariya agildi ve i¢ pazarlar bir yoniiyle serbest birakildi. 1860-1908 yillar1 arasinda
giimriikler artirildi.1867-1874 donemlerinde devlet sanayi reform komisyonu kuruldu ve Osmanli
loncalarinin inhisarlarin1 yenilemeye calisti. Yeni vergi uygulamasi Maliyede merkezi anlayisin
benimsenmesi esasina gidildi. Orfi vergilerin kaldirilmasi, vergilerin siniflandirilmasi, ayni
miikellefiyetler ve muafiyetlerde degisikliklere gidilmesi ve yeni tahsil usullerine yonelik ¢aligmalar
benimsendi.
Osmanli imparatorlugu’nun ekonomik sorunlar1 gidermeye yonelik faaliyetlerinde basar1 saglayabildi
mi? Yeni vergi uygulamasina yonelik karsilagilan sorunlar asilabildi mi? Bu ¢alismada, s6z konusu
ekonomik durumun iyilestirilmesine yonelik politikalar ile yeni vergi uygulamalar1 iizerinde
durulacaktir.
Anahtar Kelimeler: Osmanli imparatorlugu, ekonomi, vergi, politika.

THE OTTOMAN EMPIRE GENERAL ECONOMIC SITUATION IN THE
CENTURY
AND NEW TAX STRUCTURE
Abstract

Ottoman Empire XIX. Century, social, economic and political life has undergone exceptional
changes. Although it lost territories under Ottoman rule in this century, the state continued to exist
because the political and economic interests of Europe coincided with the interests of the Ottoman
bureaucracy. In some cases it has even improved.European merchants and businessmen have generally
participated in the Ottoman economy in various ways. However, it is necessary to remind the support
of the European states that Greece, Serbia, Eflak and Bogan, who were Ottoman subjects in this
period, left the Ottomans and gained their political independence. In the 19th century, the Great
Powers adopted an attitude towards the continuation of the Ottoman Empire because of their economic
interests.Thus, the Ottoman Empire had to follow protective policies.Between 1826 and 1860, the
Ottoman markets were opened to the outside and the domestic markets were released in one
aspect.Between 1860-1908 the customs were increased. In 1867-1874 the state industrial reform
commission was established and tried to renew the exclusivity of the Ottoman guilds.Implementation
of the new tax The central approach to finance was adopted.The adoption of works on the abolition of
customary taxes, the classification of taxes, amendments to in-kind liabilities and exemptions, and new
collection procedures were adopted.Did the Ottoman Empire succeed in its efforts to address
economic problems?Were the problems encountered with the new tax application overcome? In this
study, policies aiming to improve the economic situation and new tax applications will be emphasized.

Key words: Ottoman Empire, economy, tax, politics.
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TURKCE KUR’AN MEALLERi UZERINE BiR DEGERLENDIiRME
Esref INAN'
Mehmet Sirin CIKAR?
Ozet

Yiice Allah gonderdigi kitap ve sahifelerde o toplumun dilini esas almistir. Ibrahim siiresinin
dordiincii ayetinde “Kendilerine apagik anlatabilsin diye, her peygamberi kendi milletinin diliyle
gonderdik.” seklinde ifade edilmektedir. Akil, hikmet ve belagat da bunun bdyle olmast yoniindedir.
Dolayisiyla son dinin temel kitab1 olan Kur’an, birinci saf muhataplart olan Mekke toplumuna Kureys
lehgesi ile Arapga olarak inmistir. Hz. Muhammed’in son peygamber olmasi, diger milletlerin terciime
ve meal ¢aligmalari ihtiyacini dogurmustur. Tiirkiye toplumunun temel ve resmi dilinin Tiirkge olmasi
da Tirk¢e ceviriyi zorunlu kilmistir. Dolayisiyla bu boslugun giderilmesi ihtiyaci, alimlerimizce
hissedilmis ve bu alanda ciddi ¢alismalar yapilmistir. Tabii ki Tiirk Dil Kurumu’ndan 6nceki Tiirkce
dili, giiniimiizle 6énemli bir boyutta farklilik arz etmektedir. Arapca, Farsca kelimelerin yogunlukta
oldugu o donem Tiirkgesi ile yazilan meallerin bile sadelestirilme ihtiyact olmustur. Elmalil
Hamdi’nin tefsir ve meali ilk akla gelenler arasindadir. Bu alanda 6nemli olan bir problem de sadece
meal esas alindiginda yasanan anlam kargasasinin oldugu goz ardi edilmemelidir.

Anahtar Kelimeler: Kur’an, Meal, Tiirkge, Dil, Ceviri.
AN EVALUATION ON TURKIiSH KURAN
Abstract

Supreme Allah used the language of nations that send holly book or holly papers to them. In
the fourth verse of Ibrahim Sura, " we send each prophet with his own language that he can tell
everything clearly to them™ stated like this. This must be like this according to mental, wisdom and
eloguence. Because of that, the main book of last religous Kuran, sent with Quraysh Dialect Arabic,
who they were the firsth and pure interlocutor. Because of Mohammed (Sav) was the last prophet, it
was necessity to other nations working on translation and interpretation. Because Turkish nation 's
mother language and official language is Turkish, it was an obligatin to translate Kuran in Turkish. In
order to abolish this need, our scholars felt this need and dis serious workings on this area. Of corse,
the Turkish language that spoken before Turkish Language Association was very difgerent from the
Turksih we speak today. Even the translation was done mostly in Arabic, Persian Words before need
also again translate and simplify. The Translation of Elmalili Hamdi Yazir is one of the example that
occured firtstly. One of the important problem in this field is that, we should not ignore this, if we only
consider translation, it causes meaning complexity.

Key Words: Kuran, interpretation, Turkish, Language, Translation.
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KUR’AN’I TURK ALFABESIYLE OKUMANIN MANA VE MAHREC PROBLEMI
Esref INAN'
Ozet

Diinya tizerinde binlerce dil, lehg¢e ve bunlarin tasnif edildigi bir¢ok dil grubu vardir. Tiirkge,
Ural Altay dil grubunda yer alirken, Arapca ise Sami dil ailesi grubunda degerlendirilmektedir.
Arapgada Tiirkce karsiligr ayn1 ses olan farkli harfler vardir. Bunlar, kalinlik, incelik, pelteklik, idgam,
iklab, gunne gibi literatiire ait bir¢ok 6zellik tagimaktadir. Dolayistyla anlami ciddi boyutta etkileyen
bu oOzellikler tam karsiligini bulamadigindan 6nemli problemlere sebep olmaktadir. Telaffuz ile
sekillenen sorunlar anlamda ciddi kargasalara neden olmaktadir. Yiice Allah’in Kur’an’1
kolaylastirdigin1 ifade etmesiyle insanlart bunu Ogrenmeleri yoOniindeki Onyargilart ortadan
kaldirilmistir.  Glintimiizde Tiirkiye’de Kur’an kurslarimiz bunu 6gretmede 6nemli bir mesafe
kaydetmis, 6zellikle son zamanlardaki yaz Kur’an kurslartyla sorunu 6nemli bir yiizde olarak ¢oziime
kavusturmustur. Ancak Arapga 6grenme oranin diisiikk olmast Tiirk toplumunu meal kanaliyla sorunu
¢cozmeye yonlendirmistir. Toplumumuzda diger bir sorunda dil 6grenme problemidir. Diger iilkelerle
Karsilastirildiginda Arapga ve Ingilizce gibi diinyada 6nemli iki dilin istenen seviyede 6grenilememesi
ya da ¢ogunlukla akademik camiaya has kalmasi dikkate deger ayr1 bir 6zelliktir.

Anahtar Kelimeler: Tiirk Alfabesi, Arapga, Dil Ogrenme Problemi, Kur’an, Meal.

THE PROBLEMS OF MEANING AND ORIGIN WHILE READING KURAN iN TURKIiSH
ALPHABET

Abstract

There are thousands of languages, dialects and many classified languages groups in the world.
While Turkish is in the Ural-altay language group, Arabic is evaluated in the group of Sami Language
Family. There are different letters in Arabic that has same sound in Turkish. These letters have same
special chracterisrics like thick, thinnes, impediment, idgam, iklab, gunne . So that these special
feauters effect meaning seriously and there is no equivalent meaning in other languages ,it causes
important problems. The problems that shaped from pronunciation caused serious complexity meaning
problems. Supreme Allah states that he make easy learning Kuran, and this verse removes people 's
prejudgement for learning these rules. In our days in Turkey, Kuran courses solve these problems
mainly, espicially in the Summer Kuran Course. But because of the low rate of learning Arabic,
Turkish nation tried to solve these problems with translation channel. Another problem in our society
is the problem of learning language. When we compare with other countries, learning two important
languages like Arabic and English, is not at the intended level and learning these language is generally
between academic society is another remerkable side.

Key Words: Turkish Alpahabet, Arabic, Learning Language Problems, Kuran, Interpretation.
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RASIT EFENDI KUTUPHANESI’NDEKI 18.YUZYILA AiT YAZMA ESERLERIN
CILTLERININ SEMSE MOTIFi ACISINDAN INCELENMESI

Bedriye Basal®
Ozet

Ragit Efendi Kiitliphanesi’'ndeki 18. yiizyila ait Yazma Eserlerin Ciltlerinin Semse Motifi
Acisindan Incelenmesi bu arastirmanin konusunu olusturmaktadir. Gegmisten giiniimiize kiiltiir mirasi
olarak gelen ve kiitiiphane yetkilileri tarafindan daha once birebir incelenmesine izin verilen bu yazma
eserlerin, yipranip zarar gormemesi acisindan artik bilgisayar ortaminda erisimi saglanmaktadir. Bu
calismanin amaci kiitiiphanede bulunan eserlerin giiniimiize kadar korunabilmesinin en biiyiik sebebi
olan cilt sanatinin 18. yiizyila ait olanlarinin segilerek teknik, motif ve kompozisyon semalarinin
cikarilmast ve bu bilgilerin sanat diinyasina kazandirilmasidir. Bu kapsamda Rasit Efendi
Kiitiiphanesi’nde yer alan yazma eserlerden 18. ylizyila ait olan 8 adet eserin semse motifleri, stisleme
teknikleri, kullanilan malzeme, renk ve desenleri incelenip fotograflarla desteklenmis, cilt
siislemelerinin ¢izimleri yapilmistir. Bu c¢alismanin giris bdliimiinde Rasit Efendi Kiitiiphanesinin
tarihgesi, cilt sanati, tarihgesi, teknikleri, bezemeleri ve semse motifi ile ilgili bilgiler verilmistir. Bu
caligmayla, Rasit Efendi Kiitliphanesi’ndeki 18. ylizyil cilt sanatina ait érnek eserlerin semse motifleri,
kullanilan malzeme ve teknik agidan Ozelliklerinin ortaya konmasi, Tiirk Sanatlar1 alaninda ¢alisan
sanat¢1 ve arastirmacilara kaynak olusturulmasi ve gelecek nesillere aktarilmasi amaglamaktadir.

Anahtar Kelimeler: Cilt, Yazma Eser, 18. Yiizyil, Semse Motifi, Rasit Efendi Kiitiiphanesi

INVESTIGATION OF THE COVER OF 18TH CENTURY MANUSCRIPTS IN RASIT
EFENDI LIBRARY IN TERMS OF ROSETTE MOTIF

Abstract

The main theme is the Covers of 18th Century Manuscripts from the Perspective of Rosette
Motif. These manuscripts, being a cultural heritage from the past to the present and are allowed to
have been eliminated by the library authorities before, are now accessible on the computer in order to
prevent them from damaged The aim of this study is to obtain technical, motif and composition
schemes by selecting the 18 th century art of binding, which is the biggest reason for the preservation
of the works in the library until today and to bring this knowledge to the art World. In this context,
rosette motifs, ornament, techniques, materials, colors and patterns of 8 artworks belonging to 18th
century in Ragit Efendi Library have been examined and supported with photographs and drawings of
skin ornaments have been made. In the introduction part of this study, information about the history of
Library binding art, history, tecniques, decoration and rosette motif have been given. With this study,
it aimes to reveal the rosette motifs, materials and technical features of the 18th century binding
artworks of Rasit Efendi Library and to create resources for artists and researchers working in the field
of Turkish Arts.

Key words: Book binding, Manuscript, 18th century, Rosette Motif, Rasit Efendi Library.
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KARACAY-MALKAR KULTURUNDE iYNAR SOYLEME GELENEGI
Asuman Tavlan*
Ozet

Kafkas Daglari’nin ortasinda yiikselen Elbrus (Mingi Tav yani Bengii Dag1) cevresindeki
zorlu arazide kendilerini Tavlu (Dagli) olarak adlandiran Kafkasya’nin en eski Tiirk halklarindan
Karacay-Malkarlilar yasar. Kafkasya’da Ruslara karsi verilen 270 yillik miicadelenin kaybedilmesinin
ardindan yaklagik 1200 Karagay-Malkar ailesi, 1886 ve 1903 yillarinda Tirkiye’ye goc ederek,
Afyonkarahisar, Ankara, Bursa, Eskisehir Kayseri, Konya, Sivas, Tokat ve Yalova’daki koylere
yerlesmislerdir. Karacay-Malkar kiiltiiriinde iynar (mani) soyleme gelenegi oldukca yaygindir. Toylar
(diigiinler), evlenen ciftten daha ¢ok toplumun, &6zellikle de genglerin eglence ve dans ortamidir.
Toylarda delikanlilar akordeon esliginde grup halinde “stiymeklik iynarla” (ask manileri) soylerler.
Kafiyeli misralardan olusan ve birbirinden bagimsiz dortliikler olan iynarlarin arasinda “ejiiv’ adi
verilen nakaratlar sdylenir. Iynarlari, sitymeklik iynarlarin yam sira “algis iynarla” ve “kargis iynarla”
olmak iizere smiflandirmak miimkiindiir. Bu c¢aligmada, Tirkiye'deki saha caligmalarimizin
rehberliginde Karagay-Malkarlilarin iynar sdyleme gelenegine iliskin mevcut durumu agiklayacagiz.

Anahtar Kelimeler: Karagay-Malkar, iynar, mani, yasayan gelenekler.
THE TRADITION OF SINGING IYNAR IN KARACHAY-BALKARIAN CULTURE
Abstract

Karachay-Balkarians, one of the oldest Tukish people of the Caucasus, who call themselves
“Tavlu” (Mountainous) live in the mountainous terrain around Elbrus (Mingi Tav), which is the rising
in the middle of the Caucasus Mountains. After the loss of 270 years of struggle against the Russians
in the Caucasus about 1200 Karachay-Balkarian family, emigrated to Turkey in 1886 and 1903 years
settled in the villages of Afyonkarahisar, Ankara, Bursa, Eskisehir Kayseri, Konya, Sivas, Tokat and
Yalova. In Karachay-Malkar culture, the tradition of singing iynar (mani) is quite common. Weddings
are an entertainment and dance environment for the community and especially for the youth, rather
than for the married couple. At the weddings, the young people sing together “Siiymeklik Iynarla”
(love manis) on accordion. Iynars consist of rhyming verses and independent quatrains and among the
iynars the sing chorus which is called “ejliv”. It is possible to classify the iynars as siiymeklik iynarla
as well as “algis iynarla” and “kargis iynarla”. In this study, we will describe the current situation what
is the with regard to the tradition to sing the iynar of Karachay-Balkarians, under the guidance of our
field studies in Turkey.

Key words: Karachai-Balkar, iynar, mani, alive traditions.
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TURKCE OGRETMENLERININ KONUSMA YETERLILIiKLERI iLE iLGiLi Oz
DEGERLENDiRMELERIi

Hatice Coskun®
Melek Uzunyol?
Ozet

Bu caligmanin amaci1 Tiirkce Ogretmenlerinin  konusma yeterlikleriyle ilgili 6z
degerlendirmelerini  belirlemektir. Calismanin  yapilandirilmasinda nitel —arastirma  yontemi
kullanilmigtir. Calisma grubunu Van merkeze bagli Tusba ve Ipekyolu ilgelerinden rastgele segilmis 5
okuldan 10 Tiirk¢e 6gretmeni olusturmaktadir. Verilerin toplanmasinda nitel arastirma yonteminin
tekniklerinden olan yar1 yapilandirilmis goriisme teknigi kullanilmistir. Toplanan verilerin analizinde
icerik analizi kullanilmistir. Gortisme formlarinin analiz glivenirligini saglamak amaciyla verilerin bir
kismi1 2 arastirmaci tarafindan ayri ayri degerlendirilmis, kodlama giivenirligi saglandiktan sonra
verilerin tamami analiz edilmistir. Arastirma sonuglarma gore Tiirkge Ogretmenleri konusma
becerisiyle ilgili lisans doneminde aldiklar1 derslerin konusma becerilerini gelistirme noktasinda
faydali oldugunu belirtmislerdir. Ogretmenlerin lisans disinda da konusma becerilerini gelistirmek i¢in
bireysel c¢alismalar yapmalarina ragmen biiyiik c¢ogunlugu kendisini yeterli gdrmemektedir.
Katilimcilarin yariya yakini konusma siirecinde iletisim kurarken problem yasadigini belirtmistir.
Katilimcilar amaca uygun sozciik seciminde zorlanmadiklarini ifade etmislerdir. Topluluk karsisinda
yapilan konugmalarda ise Ogretmenler kaygi yasadiklarii belirtmislerdir. Goriisme yapilan
ogretmenler, meslektaslarina konugma becerilerini gelistirmeleri igin sesli kitap okuma, sosyal
etkinliklere katilma, tiyatro oyunu oynama gibi dnerilerde bulunmuslardir.

Anahtar Kelimeler: Konusma, Tiirk¢e 6gretmenleri, 6z degerlendirme.
SELF EVALUATIONS OF TURKISH TEACHERS ABOUT SPEAKING PROFICIENCIES
Abstract

The aim of this study is to determine the self-evaluation of Turkish teachers about speaking
proficiency. Qualitative research method was used in the structuring of the study. The study group
consisted of 10 Turkish teachers from 5 randomly selected schools from Tusba and Ipekyolu districts
of Van. In the data collection, semi-structured interview which is one of the techniques of qualitative
research method was conducted. Content analysis was used to analyze the collected data. In order to
ensure the reliability of the analysis of the interview forms, some of the data were evaluated separately
by 2 researchers and all the data were analyzed after coding reliability was achieved. According to the
results of the research, Turkish teachers stated that the lessons they took during the undergraduate
period were useful in improving their speaking profiency. Although teachers do individual studies to
improve their speaking proficiency outside the undergraduate program, the majority of them do not
consider themselves sufficient. Nearly half of the participants stated that they had problems
communicating during the speech process. The participants stated that they had no difficulty in
choosing the words suitable for the purpose. In the speeches made in front of the community, teachers
stated that they experienced anxiety. The interviewed teachers made suggestions to their colleagues
such as reading audio books, participating in social activities and playing theater in order to improve
their speaking skills.

Key words: Sepaking, Turkish teachers, self evaluation.

1 Dr. Ogr. Uyesi, Van Yiiziincii Y1l Universitesi, haticecoskun2008@hotmail.com
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ORTAOKUL OGRENCILERININ DINLEME SURECINDEKiI PROBLEMLERINE iLiSKIiN
OGRETMEN GORUSLERI

Hatice Coskun®
Melek Uzunyol?
Ozet

Bu calismanin amaci, 6gretmen gozlemlerinden hareketle ortaokul 6grencilerinde var olan
dinleme problemlerini ortaya ¢ikarmaktir. Calisma nitel arastirma yontemine gore yapilandirilmistir.
Veri toplama araci olarak yazili goriis alma formu kullanilmistir. Calismada &gretmenlerden
ogrencilerin dinleme siirecinde yasadiklar1 sorunlarla ilgili gézlemlerini paylasmalart istenmistir.
Calisma grubunu Van merkeze bagli Tusba ve Ipekyolu ilgelerinden rastgele secilmis 20 Tiirkce
Ogretmeni olusturmaktadir. Toplanan verilerin analizinde igerik analizi kullanilmistir. Arastirma
sonucglarina gore Ogretmenlerin dinleme problemlerini yedi ana tema etrafinda sekillendirdikleri
gorlilmektedir. Bunlar; aileden, c¢evreden, hazirbulunusluktan, konusmacidan, dinleyiciden, egitim
eksikliginden ve dinleme konusundan kaynaklanan dinleme problemleri olarak tespit edilmistir. En
fazla dile getirilen dinleme problemleri; ailenin dinlemeyle ilgili yanlis tutumu, dogru orneklerle
kargilasamama, teknolojinin geligsmesiyle birlikte iletisimin sinirlanmasi, konusmacinin konuyu birden
fazla duyu organina hitap edecek sekilde diizenlememesi, dinlemenin 6neminin farkinda olmama,
dinleme kurallarini bilmeme, dinlenen konunun ilgi gekmemesi, dersin kendilerine herhangi bir fayda
saglamayacagini diisiinmedir.

Anahtar Kelimeler: Dinleme, dinleme problemleri, 6gretmen goriisleri.

TEACHERS' OPINIONS ABOUT THE PROBLEMS OF SECONDARY SCHOOL
STUDENTS IN THE LISTENING PROCESS

Abstract

The aim of this study is to reveal the listening problems of secondary school students based on
teacher observations. The study was structured according to the qualitative research method. Written
forms was used as data collection tool for teachers' opinions. In the study, teachers were asked to share
their opinions about the problems experienced by students during the listening process. The study
group consists of 20 randomly selected Turkish teachers from Tusba and Ipekyolu districts of Van.
Content analysis was used to analyze the collected data. According to the results of the research, it is
seen that teachers shape the students’ listening problems around seven main themes. These are family,
environment, readiness, speaker, listener, lack of education and listening subjects. The most common
listening problems are; the wrong attitude of the family about listening, lack of correct examples,
limitation of communication with the development of technology, the speaker does not arrange the
subject to address multiple sensory organs, not being aware of the importance of listening, not
knowing the rules of listening, the subject of interest does not attract interest, to think that the course
will not benefit them.

Key words: lintening, listening problems, teachers opinions.

1 Dr. Ogr. Uyesi, Van Yiiziincii Y1l Universitesi, haticecoskun2008@hotmail.com
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AZERBAYCAN CUMHURIYETI’NIiN TURK DUNYASINA YONELIK KULTUR
POLITIKASI

Gozal Taghisoy"
Ozet

Makalede Sovyetler Birliginin dagilmasindan sonra 6zgiirliik kazanmig Tiirk devletlerinin
kargilikli igbirligi anlatilir ve Azerbaycan Cumbhuriyeti’nin Tiirk diinyasina yonelik politikasi 6grenilir.
Tiirk halklarmin ortak kiiltiirtinii olusturan degerlerin korunmasinda Azerbaycan’in ileri siirdiigli amag
ve gorevlere dikkat gekilir. Azerbaycan halkinin milli lideri Haydar Aliyev’in ve layik varisi
Azerbaycan Cumhuriyeti Cumhurbagkam Ilham Aliyev’in ortak Tiirk kiiltiiriiniin korunmasi,
aragtirilmasi ve tebligi yoniinde yaptigi isler degerlendirilir. Mehmet Emin Resulzade’nin mirasi olan
Azerbaycanin Haydar Aliyev’in faaliyetleri sonucunda sadece Tirkiye ile degil, Tirk halklarinin
hepsiyle isbirliginin yeni kalite evresine dahil olup zenginleserek gelismesi hakkinda konusuyor. Tiirk
dili Konusan Ulkeler isbirligi Konseyi ve Tiirk Devletleri ve toplumlarinin dostluk, kardeslik ve
isbirligi kongresinin &nemine deginilir. Azerbaycan, Kazakistan, Kirgizistan, Ozbekistan,
Tiirkmenistan ve Tiirkiye Cumhuriyeti Kiiltiir Bakanlan tarafindan imzalanan anlagsmayla kurulmus,
Tiirk diinyasinin UNESCO’su olarak da isimlendirilen TURKSOY "un Tiirk halklar1 arasinda kiiltiirel
iliskiler acisindan bakildiginda olaganiistii ve takdir edilecek bir olay olusu yer bulur. TDIK,
TURKPA gibi kuruluslarin Tiirk diinyas: kiiltiir mirasmin korunmasi alanindaki faaliyetlerinden
bahsedilir. Tiirk diinyasinin ortak kiiltiirel mirasinin arastirilmasi zarureti 6nemle vurgulanir. Tiirk
Kiilttiri ve Miras Vakfinin kurulmasi zarureti, amaclart ve 6nemli faaliyet yonleri aciklanir.

Anahtar Kelimeler: Azerbaycan, Tiirk diinyasi, Tiirk halklar1 ,Kiiltiir, Kiiltiirel Miras.

CULTURAL POLICY OF THE REPUBLIC OF AZERBAIJAN TOWARDS THE TURKIC
WORLD

Abstract

In this article is mentioned about mutual cooperation among the Turkic states,which gained
independence after the disintegration of the Soviet Union and learned cultural policy of the Republic
of Azerbaijan towards the Turkic world. It is focuses on the purpose and duties determined by
Azerbaijan in order to protect the values that form the common culture of the Turkic peoples. The
work carried out in the field of preservation, investigation and communication of the common turkic
culture by the national leader of the Azerbaijani people — Heydar Aliyev and his worthy successor —
President of the Republic of Azerbaijan Ilham Aliyev is evaluated. It is talking about entering of
Azerbaijan, which the legacy of Mammad Amin Razulzadeh, to the new quality phase and
development of enrichment not only with Turkey, also with all of other turkic peoples, as a result of
the activity of Heydar Aliyev. It is touched upon significance of the Council of Cooperation of the
Turkic Speaking States and the congresses of friendship, brotherhood and cooperation of the Turkic
states and communities. It is mentioned an extraordinary and appreciable event of TURKSOY, which
was established by an agreement signed by the Ministers of Culture of Azerbaijan, Kazakhistan,
Kyrgyzstan, Uzbekistan, Turkmenistan and Republic of Turkey and named UNESCO of Turkic world,
in the terms of cultural relations among the turkic peoples. The activities of the organizations such as
Turkic Council, Parliamentary Assembly of Turkic Speaking Countries in the field of preservation of
the cultural heritage of the Turkic world are also indicated. Necessity of the study of the common

! Azerbaycan Devlet Kiiltiir ve Giizel Sanatlar Universitesi, Doktora (")grencisi, gozal91taghisoy@gmail.com
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cultural heritage of the Turkic world is emphasizes with importance. The appreciable, purposes and

main aspects of activities of the creating of the Foundation of Turkic Culture and Heritage are
explained.

Key words: Azerbaijan, turkic world, turkic peoples, culture, cultural heritage.



LEYLA ERBIL’IN “HALLAC” ADLI OYKU KiTABINDAKIi TEMALARA VAROLUSCU
BiR BAKISLA BAKMAK

Mehmet Sahin YAVUZER!
Ozet

1950 sonras1 dykiiciiler i¢inde yer alan Leyla Erbil, bir kadin yazar olarak Tiirk dykiiciiliigiine
farkli bir bakis getirir. Freud, Marx, Kafka, Beckett, Sartre gibi diisliniirlerin yazilarini igsellestiren
Erbil, sosyal meseleleri cesur bir sekilde kaleme alir. Varolusculugu, toplumsal sorunlar ve cinsellik
baglaminda ortaya koyan yazar, aykiri durusunu roman ve Oykiilerine yansitir. Hallag adli dykii
kitabinin biitiiniinde bu aykiriliga rastlamak miimkiindiir. Kitapta bunalimin ve mevcut diizene karsi
gelmenin izlerine siklikla rastlanir. Onun kaleminde, erkek egemen bir toplumda kadinin kendisini var
etme miicadelesi okura yansir. Kisilerin yalnizlik ve yabancilasma girdabinda diizene karsi
miicadeleleri goze carpar. Ozellikle toplumda bir tabu olan cinsellik, yazar tarafindan ironik bir sekilde
oykiilere aktarilir. Erbil i¢in 6dnemli olan cinselligin iistiindeki toplumsal tabuyu kaldirmaktir. Onun
Oykiilerinde modernizmin getirdigi yogun temalardan biri de yabancilagsmadir. Yabancilagmaya
varoluscu bir bakis yiikleyen yazar, dykiilerdeki baskisileri bilingli bir sekilde yabancilastirir. Kisilerin
yabancilagsarak kendi i¢ diinyalarma yaptiklart yolculuk bazen intiharla da sonuglanir. Topluma
yabancilasma ise gerceklesmesi gereken bir dnciil olarak belirir. Oykiilerde, toplumsal yabancilasma
olmadan ozgiirligiin gergeklesemeyecegi anlasilir. Erbil’in Hallag adli dykii kitabindaki bireysel ve
sosyal temalar varolusguluk felsefesiyle ayrilmaz bir biitiinii ortaya koyar.

Anahtar Kelimeler: Tiirk dykiiciiliigli, Varolusguluk, Yabancilagma, Cinsellik, Yalnizlik

TO VIEW THE THEMES IN LEYLA ERBIL'S STORYBOOK “HALLAC” FROM AN
EXIiSTENTIAL PERSPECTIVE

Abstract

Leyla Erbil, who took part in the post-1950 storytellers, brings a different perspective to
Turkish storytelling as a female writer. Adopting the writings of thinkers such as Freud, Marx, Kafka,
Beckett and Sartre, Erbil writes on social issues boldly. The writer, who puts existentialism in the
context of social problems and sexuality, reflects her contradictory stance to her novels and stories. It
is possible to see this contradiction in the whole of the storybook Hallag. In the book, traces of
depression and opposition to the current order are frequently encountered. In her writings, the struggle
of woman to exist in a male-dominated society is reflected to the reader. The struggle of the people
against order in the vortex of loneliness and alienation stands out. Sexuality, which is a taboo
particularly in society, is ironically transferred to stories by the author. The journey people make to
their inner world by alienating themselves sometimes results in suicide. Alienation to society appears
as a premise to be realized. In the stories, it is understood that freedom cannot be realized without
social alienation. Individual and social themes in Erbil's story book Hallag reveal an inseparable whole
with the philosophy of existentialism.

Key words: Turkish storytelling, Existentialism, Alienation, Sexuality, Loneliness.
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EDIiP CANSEVER’IN “UMUTSUZLAR PARKI” ADLI SiiRINDE YABANCILASMA
Mehmet Sahin YAVUZER*

Ozet

Edip Cansever, 1950’li yillarda Ikinci Yeni siiri olarak adlandirilan bir akimin sairi kabul
edilir. Ikinci Yeni sairleri, bilingli bir sekilde bir araya gelmeyip edebi cevrelerce siirlerinin
ozelliklerine bakilarak bir grupta toplatilan alti sairden olusur: Cemal Siireya, Sezai Karakog, ilhan
Berk, Ece Ayhan, Turgut Uyar ve Edip Cansever. ikinci Yeni sairleri adiyla Tiirk siirinde yer alirlar.
Her bir sair farkli bir yoniiyle 6n plana c¢ikar. Edip Cansever ise siirlerinde yabancilasma ve buna bagli
temalarla One ¢ikar. Yabancilasmanin getirdigi umutsuzluk, yalmzlik, kagis, arayis, tutunamama sairin
siirlerinin karakteristik 6zelliklerini olusturur. Cansever’in topluma ve bireye yabancilagsma yonii
siirinin bir pargast haline gelir. Onun bu yapisi, siirlerinin yan1 sira mektuplarinda ve diger yazilarinda
da goriiliir. Umutsuzlugun sairi Cansever, siirlerinde mutlulugu aramaz. Onun mutlu olmasi ¢aresizlik
icindeki bir arayistir. Bu da melankoliyle sonuglanir. Siirlerindeki yabancilagsma, sairin hayatiyla da
ilgilidir. Maddi bir kaygisi olmayan Cansever’in arayisini alkolle gidermeye c¢alismasi, sairin ig
yalnizligryla sonuglanir. Bu yalnizlik siirlerine de yansir. Yabancilagmanin bir diger sebebi ise
modernizmdir. Modern hayatin getirdigi bireysellesme, kisiyi yalnizliga ve umutsuzluga iter.
Cansever’in siirlerinde kent hayatinin getirdigi yalmzhigr da gérmekteyiz. Sairin siirine yanstyan
yabancilasma hem modernizmle hem de kisinin ruhsal yapisiyla bagdastirilabilir. “Umutsuzlar Parki1”
siiri, Edip Cansever’in siirlerindeki yabancilasmay1 gozler oniine serdigi gortiliir.

Anahtar Kelimeler: Edip Cansever, ikinci Yeni siiri, Yabancilasma, Yalnizlik, Kagis.

ALIENATION IN EDiP CANSEVER'S POETRY NAMED “UMUTSUZLAR PARKI”

Abstract

Edip Cansever is considered a poet of a movement called Second New Poem in 1950s. The
Second New poets are composed of six poets who were not consciously gathered together and were
gathered in a group by literary circles looking at the characteristics of their poems: Cemal Siireya,
Sezai Karakog, Ilhan Berk, Ece Ayhan, Turgut Uyar ve Edip Cansever. They take place as Second
New Poets in Turkish Poetry. Each poet stand out with a different aspect of him/herself. In his poems,
Edip Cansever stands out with alienation and related themes with this. Despair, loneliness, escape,
seeking, and inability to cling that is brought by alienation constitute the characteristic features of the
poet's poems. The perspective of Cansever's alienation to the society and the individual becomes a part
of his poetry. This perspective of him is seen in hir letters and other writings as well as his poems.
Cansever, the poet of despair, does not seek happiness in his poems. His being happy is a quest in a
desperate. And this results in melancholy. The alienation in his poems is also related to the poet’s life.
Cansever’s trying to resolve his seek with alcohol results in the inner loneliness of the poet. This
loneliness is reflected in his poems. Another reason for alienation is modernism. the individualization
that is brought by modern life pushes one to loneliness and despair. We also see the loneliness of
urban life in Cansever's poems. The alienation reflected in the poet's poem can be associated with both
modernism and the spiritual structure of the person. It is seen that the poet “Umutsuzlar Parki” reveals
the alienation in Edip Cansever's poems.

Key words: Edip Cansever, Second New Poem, Alienation, Loneliness, Escape.
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KIRGIZ TURKCESININ KUZEY AGIZLARINDA ZARFLARIN KULLANILIS
OZELLIKLERIi

Gulmira Moldosultanova Avert
Nargiza KALIYEVA?
Ozet

Kirgiz Tiirkcesi kuzey, glineydogu ve gilineybati olmak iizere lic ana agiza ayrilmaktadir.
Bugiine kadar Kirgiz Tiirkgesinin agizlar ile ilgili gesitli calismalar yapilmaktadir. Kirgiz Tiirkgesi
agizlar1, bazi Kirgiz diyalektologlar1 tarafindan gesitli tasnifler altinda incelenmistir. Ornegin, A.
Batmanov ve K. Yudahin gibi diyalektologlar kendi ¢alismalarinda Kirgiz dilinin agizlarin1 Tiindiik
(Kuzey) ve Tiustik (Giliney) olmak iizere iki gruba aymrmislardir. B.Yunusaliyev Tiindiik (Kuzey),
Tistliik-Batis (Giiney-Bat1) ve Tiistiik-Cigis (Giiney-Dogu) gibi gruplara ayirmis ve bolgelere gore
Ozeliklerini belirtmistir. Bilindigi {izere Kirgiz Tiirk¢esinin Kuzey agzi, Kirgiz Standart Tirkgesine
yakinlik gostermektedir. Bu calismada Kuzey Kirgizistan’in Narin, At-Basi, Talas, Ciiy ve Cumgal
bolgelerinde konusulan agiz ve alt agizlarindaki zarflarin kullanilis 6zelliklerini incelemek ve ortaya
cikan farkliliklar1 belirtmek esas amagclarin biridir. Kaynak kisilerin telaffuz sirasinda zarflarin
kullanilis 6zelliklerini tespit ederek, degisime ugrayan ses olaylarini incelemek diger bir
amaclardandir. Bu aragtirma, 2018 yilin yaz aylarinda adi gegen bdlgelere gidilerek tarafimizca
yapilan derleme sirasinda elde edilen malzemelere bagvurarak incelenecektir. Arastirma malzemeleri
derleme metinlerinden olustugu i¢in agik ve kapali gézlem yontemi kullanilacaktir. Ayn1i zamanda
kargilagtirma ve betimleyici yontemine de basvurulacaktir. Kirgiz Tirk¢esinin kuzey agzi ve alt
agizlarindaki kullanilan zarflar ile Kirgiz Standart dilindeki zarflar arasindaki ses ve anlamsal
degisiklerin ortaya ¢ikacagi ongdriilen sonuglarin biridir.

Anahtar Kelimeler: Kirgiz Tiirkgesi, agiz, Kuzey agz, zarf.
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CEEMBAY MUKAMBAYEV’IN “KIRGIZ DIiLiNiN DIYALETOLOJIK SOZLUGU”’NDE
YER ALAN FARSCA KOKENLI SOZCUKLERIN iINCELENMESI

Berna Karagozoglu®
Gulmira Moldosultanova Avci®
Ozet

Bilindigi gibi Fars dili bugiinkii sinirlarinin disina tasmis olup, Orta Asya’yr derinden
etkilemistir. Bu etki asirlar boyu kendini gostererek yeni sozciiklerin olusumuna vesile olmus ve o
cografyada halkin dil, agiz yapilarina ve ses oOzelliklerine goére degisime ugrayarak yeniden
sekillenmistir. Standart bir dilin gecmisi mutlaka bir agza dayanmaktadir. Agiz, dilin kokiinden izler
yansittig1 gibi llkelerin kiiltiirel, ticari, dini faaliyetler ve savas-gdcler gibi sebeplerle birbirlerine
kaynagmasindan oOtiirii hem degisime ugramakta hem de sdzciiklerin orijinal hallerini giiniimiize
tagimaktadir. Kirgiz Tirkgesi ilizerine yapilan arastirmalar arasinda temel kaynak eserlerden biri
sayilan taninmis diyalektolog, Ceembay Mukambayev’e ait “Kirgiz Dilinin Diyalektolojik S6zIigi”
adli eserinde sozciikler kapsamli olarak bdlgesel kullanimlariyla orneklendirilmistir. Sozliikte
Kirgizistan cografyasinin cesitli bolgelerinde konusulan agiz ve altagizlarda bulunan Farsca kokenli
sozciiklerin fazlaligi dikkat c¢ekicidir. Kirgizistan’a sinir komsularindan olan Tacikistan ve
Ozbekistan’da Farsgann etkili olusu ve Afganistan’in jeopolitik konum bakimindan yakinligi Farsca
kokenli sozciiklerin Kirgiz cografyasinda fazlaca kullanilmasina sebep olmustur. Calismamizda, adi
gecen sozliikte yer alan Farsca kokenli sozciiklerin incelenerek Fars ve Kirgiz dillerinin etkilesimi
ortaya konmaktadir. Calismamizin Tiirkoloji alanina katki saglayacagini umut etmekteyiz.

Anahtar Kelimeler: Kirgiz Tiirkgesi, Fars¢a,Ceenbay Mukanbayev, agiz.

The Analysing Of Originally Persian Words In The Dictionary Called “Kirgiz Dilinin
Diyaletolojik Sozliigii” Written By Ceembay Mukambayev
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BABUR IMPARATORLUGU’NUN TANINMIS KADIN SAHSiYETLERi
Berna Karagozoglu'

Ozet

Babiir Hanedanlig1 Hint topraklarini asirlarca idaresi altina almis kendisinden dnce ve sonra
gelen Tirk yoneticilerin de varligi ile Tiirk kiiltiiriinii anavatandan uzak bir cografyada tanitip
yasatabilmistir. Bilindigi gibi Hint alt kitasi oldukga farkli milletleri bir arada barindirmis bu milletlere
ait kiiltiir, dil ve dini yapiy1 en eski caglardan giiniimiize ulastirmistir. Bu topraklar ¢ok sayida degerli
alim, sair, yazar ve bilim insanini yetistirmistir. Kimi zaman bu sahsiyetler iilke disindan saraya davet
edilmisler kimi zaman da alt kitanin kendisinin yetistirdigi isimlerden olmustur. Kiiltiirel etkinliklerin
en gorkemli sekliyle yasanmasina katki saglayan Babilir Hanedanligi’nmin meshur sair, yazar ve
yoneticileri, Tiirk ve Islam gelenegine gore cogunlukla erkeklerden olusmaktadir. Ancak gerekli alt
yap1 ile donatilan hanedanlik siilalesinin kadinlari az sayida da olsa bazen kendilerine ait edebi
calismalart bazen de tesvik ettikleri ve kurulmasina vesile olduklar1 kiiltiir merkezleri ile isimlerini
duyurabilmislerdir. Bu kadinlar ¢aligmalarini bolgede yaygin bicimde kullanilan ve daha ¢ok tercih
edilen dillerden biri kabul edilen Farsca ile yapmis olsalar dahi onlar Tiirk milliyetine tabi ve Tiirk
tarihinin unutulmamasi gereken sahsiyetlerindendir. Calismamizda Babiir Hanedanligi’nin genel
kiiltiirel yapisina deginilecegi gibi hanedanliga mensub kadinlardan; Giilbeden Begiim, Raziya Sultan,
Nur Cihan, Miimtaz Mahal, Cihanara Begiim, Zebunnisa, Salima Sultan vb. edinilebilecek kadar bilgi
ile tanitilmaya calisilacaktir.

Anahtar Kelimeler: Babiir Hanedanligi, Kadin Sairler, Fars¢a, Hindistan.
FAMOUS WOMEN PERSONALITIES OF BABUR DYNASTY
Abstract

The Babiir Dynasty has taken over the Indian geography for centuries, and with the presence
of Turkish rulers before and after it, it was instrumental in promoting and keeping Turkish culture
alive in a geography far from the motherland. As it is known, the Indian geography has hosted quite
different nations together and brought the culture, language and religious structure of these nations
from the earliest ages to the present day. These lands have raised many valuable scholars, poets,
writers and scientists. Sometimes these personalities have been invited to the palace from outside the
country and sometimes they are the names of the sub-continent itself. The famous poets, writers and
rulers of the Babur Dynasty, which contributed to the most magnificent form of cultural activities,
were mostly men according to the Turkish and Islamic tradition. However, the women of the dynasty
dynasty, equipped with the necessary infrastructure, have been able to make their names known
through their cultural centers, which they encourage and establish their own literary works. Even
though these women have done their work with Persian which is widely used in the region and
accepted as one of the more preferred languages, they are natural persons of Turkish nationality and
they should be remembered in Turkish history. In our study, the general cultural structure of the
Mughal Dynasty will be discussed. Gulbeden Begum, Raziya Sultan, Nur Jahan, Mumtaz
Mahal,Jahanara Begum, Zebunnisa, Salima Sultan and so on. will be tried to introduce with enough
information.

Key words: Mughal Dynasty, Women Poets, Persian, India.
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TOPLUMSAL ELESTIRi YONTEMI OLARAK MiZAH: MUZAFFER iZGU’NUN
MATADOR MAHMUT ROMANI

Nusret YILMAZ!
()zet

Hayalleriyle diisiinen ve harekete gecen toplumlar, sahip olduklart sosyal, siyasal ve kiiltiirel
ozellikleriyle sanat ve edebiyat yapitlarma yansirlar. Bireysel farkliliklarin bir bileskesi olan
gelenekleriyle hayat karsisinda tutumlari, onlarin 6zellikle diinya goriislerini ele verir. Bu baglamda
mizahin hayatin uyumsuz, eksik ve uygunsuz yapilarimi konu edinmesi bakimindan vazgecilmez bir
yeri vardir. Baska bir ifadeyle iiretilen fikra, masal, karikatiir gibi mizah unsurlar1 o toplumun
sosyokiiltiirel yapisindaki giiliing yanlar1 gostererek bir c¢esit toplumsal psikolojiyi gozler Oniine
sererler. Bu sadece basit bir anlatmadan ziyade toplumsal olgularin uygunsuzlugunu gésterme yoluyla
bir degistirme hamlesidir. Muzaffer Izgii, roman ve hikayeleriyle toplumsal aksakliklari, elestirel
gercekei bakis acisina gore isleyen bir yazardir. Matador Mahmut adli romanindaki karakter, 6zellikle
ekonomik sikintilar i¢cinde ¢irpinan halkin zihnini mesgul etmek ve yapay coskunluklarla asil giindemi
unutmak igin birokratik bir kesim tarafindan kahramanlastirilan bir ig¢idir. Roman, duygu ve
hayallerle hareket eden genis yignlarin degerlerini istismar etmeye ¢alisan bir toplumsal
mithendisligin mizahi elestirisidir. Mizah, bu romanda, toplumsal elestirinin dikenlerini 6rten ipekten
bir sal gorevi Ustlenmistir.

Anahtar Kelimeler: Muzaffer izgii, Matador Mahmut, Mizah, Kahramanlik, Toplumsal Elestiri.

HUMOR AS A METHOD OF SOCIAL CRITiCiSM: MATADOR MAHMUT NOVEL BY
MUZAFFER iZGU

Abstract

Societies that think and act with their dreams are reflected in their works of art and literature
with their social, political and cultural characteristics. Their traditions, which are a combination of
individual differences, and their attitudes towards life, give particular consideration to their
worldview. In this context, humor has an indispensable place in terms of dealing with incompatible,
incomplete and inappropriate structures of life. In other words, humor elements such as clauses, fairy
tales and caricatures show the ridiculous aspects of the sociocultural structure of that society and
reveal some kind of social psychology. This is not just a simple explanation, but rather a
demonstration of change by demonstrating the nonconformity of social phenomena. Muzaffer Izgii is a
writer who works from a critical realistic point of view with his novels and stories and social
problems. The character in the novel, Matador Mahmut, is a worker who is heroized by a bureaucratic
segment especially to engage the minds of the people struggling with economic difficulties and to
forget the real agenda with artificial enthusiasm. The novel is a humorous critique of social
engineering that tries to exploit the values of large masses moving with emotions and dreams. In this
novel, humor acts as a silk shawl covering the spines of social criticism.

Key words: Muzaffer izgii, Matador Mahmut, Humor, Heroism, Social Criticism.
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ORHAN KEMAL’iN “SUCLU” ADLI ROMANINDA SUCUN ARKEOLOJiSi
Nusret YILMAZ!
Ozet

Toplumsal iliskilerin dogrudan ve dolayli etkileriyle bireylerde meydana gelen olumlu ve olumsuz
davraniglar, sosyal normlara gore degerlendirilerek degisik kategorilerde degerlendirilir. Bireyin
baskalariyla iligkilerini diizenleyen degerler sistemi olarak ahlak ve gelenekler, ortalama insan tipinin
asirlarin siizgecinden gegirdigi dogru-yanlis yargilar tizerine kuruludur. Bu yargilar, bireylerin duygu,
diistince ve davraniglarimi belirli kaliplara gore degerlendirerek onlar1 benimser veya yadirgar. Bu
baglamda kisilerin davranislarini hem denetleyen hem de tanimlayan bir kurum olarak ahlak ve
gelenekler yasay1 temsil etmektedirler. Bu yasanin hilkkmiine gore bireysel ve sosyal olaylar normal
veya anormal olarak degerlendirilir. Insana dair her sey romana dahil oldugundan, her tiirlii insani
durum romanin konusu olmaktadir. Insana dair her seye dokunma gayesiyle yazan Orhan Kemal’in
Suclu adli romaninda Cevdet adli paranoyak bir ¢ocugun hayat1 mercek altina alinmistir. insanlarin
ruh diinyalarinin ¢evresel faktorlerle sekillendigine inanan yazarin bu eserinde Cevdet, sosyal
gergekgilerin  sanatsal tutumlarina paralel bir bakis agisiyla islenmistir. Yetiskinlerin yasamini
fazlastyla konu edinen romanlarimizin ¢ocugun ruh diinyasina yonelmesi bakimindan énemli bir yer
isgal eden Suclu, sosyal psikolojinin verdigi imkanlar dahilinde incelenecektir.

Anahtar Kelimeler: Orhan Kemal, Roman, Suglu, Toplum.
IN THE NOVEL NAMED OF GUILTY ARCHEOLOGY OF CRIME
Abstract

The positive and negative behaviors that occur in individuals and the direct and indirect effects
of social relations are evaluated according to social norms and evaluated in different categories. Ethics
and traditions as the system of values that regulate the relationship of the individual with others are
based on right-wrong judgments of the average human type through the filter of the centuries. These
judgments adopt or deny individuals by evaluating their emotions, thoughts and behaviors according
to certain patterns. In this context, morality and traditions represent the law as an institution that both
controls and defines the behavior of individuals. According to the provisions of this law, individual
and social events are considered normal or abnormal. Since everything related to human being is
included in the novel, all kinds of human situations become the subject of the novel. The life of a
paranoid child named Cevdet is under scrutiny in Orhan Kemal's novel named Guilty, who writes to
touch everything about human beings. Believing that human soul worlds are shaped by environmental
factors, Cevdet has been processed with a perspective parallel to the artistic attitudes of social realists.
Guilty, which occupies an important place in the direction of the child's psychic world, in which our
novels, which deal with the lives of adults, are highly subject, will be examined within the possibilities
of social psychology.

Key Words: Orhan Kemal, novel, guilty, society.
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OGUZ KAGAN DESTANI’NDA ERKEK COCUKLARINA VERILEN ADLARIN
MITOLOJIiK BAGLAMDA DEGERLENDIRILMESI

Oguzhan PAMUKCU*
Ozet

Tiirk kiiltiir ve tarihi bakimindan ¢ok 6nemli bir yere sahip olan Oguz Kagan Destani, gerek
yonetim gerekse Tiirk toresi ve Oguzlarin yasantisi hakkinda 6nemli bilgiler igermektedir. Bunun yani
sira ad1 gecen destanda Oguz Kagan’in ogullar1 olan; Giin Han, Ay Han, Yildiz Han, Gk Han, Dag
Han, Deniz Han adlar1 Tiirk mitolojisi ve Tiirk yasantis1 agisindan birgok dnemli motifi ve sembolik
degerleri icermektedir. Oguz Kagan Destani’nda bulunan ve Tiirk yasantisinda kutsal bir yere sahip
olan giines, yildiz, gok, dag ve deniz motifleri bu destanda Oguz Han’in ogullarimin adi ve
somutlagsmis sembolleri olarak ortaya ¢ikmaktadir. Adlardan biri olan gok kutsal bir motiftir. Eski
Tirk inanisinda Tanrinin gokte olduguna inanilir ve dualar, dilekler goge dogru edilir. Ay, gece ortaya
cikmasi ve karanliklar aydinliga ¢ikarmasiyla bir kutsallik kazanmig ve Tanrinin bir yansimasi olarak
gorlilmistir ve her bir haline belirli anlamlar yiiklenmistir. Bunlara bagli inanislar da olugmustur.
Deniz motifi de suyun kazandigi tim kutsallik ve 6zellikleri biinyesinde barindirir. Yildiz motifi de
hem eski Tiirk inanislarinda hem de Islam dininde énemli bir unsurdur. Dag motifi analigin temsili
olarak yasayis ve inanista dnemli bir yer tutmaktadir. Giines ise sembolik ve mitik degerleriyle kutsal
bir konumdadir. Giines hem 1sitict hem de bir eril semboldiir.

Anahtar Kelimeler: Oguz Kagan, ad verme, motif, sembol, inang.

THE EVALUATION OF THE NAMES GIiVEN TO BOYS iN OGUZ KAGAN EPIiC iN THE
MYTHOLOGICAL CONTEXT

Abstract

Oguz Kagan Epic, which has a very important place in terms of Turkish culture and history,
contains important information about both the administration and the Turkish ceremony and the life of
Oguz. Besides, in the epic mentioned, the sons of Oguz Kagan; The names Giin Han, Ay Han, Yildiz
Han, Gok Han, Dag Han, Deniz Han contain many important motifs and symbolic values in terms of
Turkish mythology and Turkish life. The sun, star, sky, mountain and sea motifs found in Oguz Kagan
epic have sacred place in Turkish life like in this epic as the name and embodied symbols of Oguz
Khan's sons. The name of Sky is a sacred motif. In the old Turkish belief, it is believed that God is in
the sky so prayers and wishes are directed to the sky. The moon gained a holiness by its appearance at
night and lightening the darkness and was seen as a reflection of God and also each state of moon was
given certain meanings. Beliefs related to these have also emerged. The sea motif also incorporates
all the holiness and features gained by water. Star motif is also an important element in both old
Turkish beliefs and Islam religion. Mountain motif has an important place in living and belief as a
representation of motherhood. The sun is sacred with its symbolic and mythical values. The sun is
both a warmer and a masculine symbol.

Key Words: Oguz Kagan, naming, motif, symbol, belief.
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RECAIZADE MAHMUT EKREM’iN ARABA SEVDASI ROMANINDA MiTOMANI:
YALAN SOYLEME HASTALIGI

Hasan Cusa®
Ozet

Psikiyatr Ferdinand Dupre tarafindan 1955 yilinda ortaya atilan mitomani terimi yalan
sOyleme hastaligi olarak tanimlanir. Bu tiir hastalia kapilan kisi mitoman olarak adlandirilir.
Soyledigi gercek disi bilgilere oncelikle kendisini inandiran mitoman karsisindakini inandirmaya
caligir. Yalan sdyleyen kisi ile mitomani hastaligina kapilan kisi birbirinden farklidir. Yalanci, yalan
sOylediginin farkinda ve bunun dogru olmadigimin bilincindedir. S6zleriyle kendini degil kars: tarafi
kandirmay1 amaglar. Hem kendini hem de kars1 tarafi aldatan mitoman ise yalan sdyleme diirtiistiniin
ontline gecemedigi igin diirtli kontrol bozukluguna yakalanmis psikolojik rahatsizligi olan hasta olarak
kabul edilir. Dupre, mitomani hastasi kisileri dort sinifa ayirir. Bunlar kendini 6vmek, gerceklerden
kagmak, asagilik kompleksini gizlemek ve baskasini dolandirmak icin gergek disi bilgiler ileri siiren
kisilerdir. Recaizade Mahmut Ekrem’in Araba Sevdasi romaninda yalan sdyleme hastasi olan kisi
Bihruz Bey’in is arkadasi Kesfi Bey’dir. Bu calismada Kesfi Bey’in yalan sOyleme hastaligina nasil
kapildig1 ve kendisini yalan sdylemeye sevk eden faktorlerin neler oldugu iizerinde durulmaktadir.
Bununla birlikte Kesfi Bey’in yalanlarinin Bihruz Bey’in hayatini nasil degistirdigi ve romanin
kurgusuna nasil yon verdigini ortaya koymak amaglanmaktadir.

Anahtar Kelimeler: Mitomani, Masal Uydurma, Araba Sevdasi, Recaizade Mahmut Ekrem.
MYTHOMANIA IN RECAIiZADE MAHMUT EKREM’S NOVEL ARABA SEVDASI
Abstract

The concept of mythomania, brought forward by the psychiatrist Ferdinand Dupre in 1955, is
defined as the illness of lying. The person who has such an illness is referred to as mythomane.
Mythomanes, whoat first make them selves believe the unreal information,try to make the other people
believe, too. However, people who lie and people who have mythomania are different from each other.
A lier knows the fact that s/he is lying and is aware that what is said is unreal. The purpose is to make
the other person believe, not themselves. However, my thomanes who deceive both themselves and
other people cannot control the urge of lying and there fore are considered as patients who have
control disorder. Dupre classifies mythomane patients in to four categories. These are the ones who lie
toextol themselves; the ones who try to a void there ality; the ones who try to hide the irinferiority
complex, and the ones who bring forward unreal in formation to swindle some one else. In Recaizade
Mahmut Ekrem’s novel Araba Sevdasi the character who has mythomania is Kesfi Bey, a friend of
Bihruz Bey. This study focuses on how Kesfi Bey became a mythomane, and the elements that
motivated him tolie. Besides, it is aimed to analyze how these lies changed Bihruz Bey’s life and
shaped the plot of the novel.

Key words: Mythomania, Manufacturing Tales, Araba Sevdasi, Recaizade Mahmut Ekrem.
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ORTAOKUL 5. SINIF TURKCE DERS KiTABININ (2018-2019) SOZ VARLIGI ACISINDAN
INCELENMESI

Hasan Kavruk®
Rukiye ISIK AYDIN?
Ozet

Tiirk¢e derslerinde temel kaynak olarak yararlanilan ders kitaplari, 6grencilerin s6z varligt
gelisimini de dogrudan desteklemektedir. Yeni sozciiklerin 6gretimine yonelik etkinliklerin yam sira,
ders kitabinda yer alan metinlerin barindirdigi séz varligi da dikkate deger bir konu alanim
olusturmaktadir. Bu ¢alisma, 2018-2019 egitim 6gretim y1l1 icerisinde besinci sinif Tiirk¢e derslerinde
kullanilan ders kitabinin s6z varligi agisindan incelenmesini amaglamaktadir. Calismada nitel
arastirma yontemlerinden olan dokiiman incelemesinden yararlanilmistir. Amacgli 6rnekleme
yonteminden yararlanilan arastirmada, s6z konusu ders kitabinda yer alan toplam kirk metin
icerisinden secilen yirmi ii¢ metin incelenmistir. Caligmaya konu olan séz varlig1 unsurlart deyimler,
atasozleri, ikilemeler, kalip ifadeler, terimler, 6zli sozler ve yansima sozciikler ile sinirlandirilmastir.
Yapilan incelemeler sonucunda metinlerde deyimlerin diger sozciik tiirlerine gore daha yiiksek oranda
ve yaygin bicimde kullanildigi dikkat ¢cekmistir. Atasozleri ve 6zli sozler ise incelenen metinlerde
diger tiirlere oranla daha az yer bulmustur. ikilemeler, kalip ifadeler, terimler ve yansima sdzciiklerin
orani ve yayginlig1 ise tema, islenen konu ve metin tiiriiyle iligkili olarak farklilik gostermektedir.

Anahtar Kelimeler: besinci sinif, Tiirk¢e ders kitab1, séz varligi.

INVESTIGATION OF THE FIFTH CLASS TURKISH COURSEBOOK (2018-2019) IN
TERMS OF VOCABULARY

Abstract

Textbooks, which are used as the main resource in Turkish lessons, directly support the
students' vocabulary development. In addition to the activities for teaching new words, the vocabulary
of the texts in the textbook constitutes a remarkable subject area. This study aims to examine the
textbook used in fifth grade Turkish courses in terms of vocabulary in 2018-2019 academic years. In
this study, document analysis which is one of the qualitative research methods was used. Twenty-three
texts selected from a total of forty texts in the textbook were examined in the study, which used
purposive sampling method. The vocabulary elements of the study are limited to idioms, proverbs,
dilemmas, stereotypes, terms, concise words and reflection words. As a result of the analyses, it was
noted that the idioms in the texts were used at a higher rate and widely compared to other word types.
Proverbs and quotations were found to be less than the other types in the examined texts.
Reduplications, stereotypes, terms and reflection words differ in relation to the theme, the subject, and
the type of text.

Key words: fifth grade, Turkish textbook, vocabulary.
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ORTAOKUL 5. SINIF TURKCE DERS KiTABINDA (2018-2019) YER ALAN METINLERIN
TEMA-KONU iLiSKiSi VE KOK DEGERLER BAGLAMINDA iNCELENMESIi

Hasan Kavruk®
Rukiye ISIK AYDIN?

Ozet

Bu calisma, 2018-2019 egitim ogretim yilinda, ortaokul besinci sinif Tiirkce derslerinde
okutulan ders kitabindaki okuma metinlerinin, icerisinde yer aldiklar1 tema ve temaya bagli konu
onerileri ile iliskisini ve tasidiklar1 kok degerleri incelemeyi amaglamaktadir. Nitel arastirmalarda
kullanilan dokiiman incelemesi yonteminden yararlanilan ¢alismada, elde edilen veriler yorumlanarak
betimsel analizine tabi tutulmustur. Arastirmada amaca yonelik olarak se¢ilmis 6rnek metinlerden
yararlanilmig ve besinci siiflarda okutulan Tiirkce ders kitabindaki kirk metin igerisinden segilen
yirmi {i¢ okuma metni iizerinde durulmustur. incelenen metinlerde, temalara uygun olarak “geleneksel
cocuk oyunlar, oyun, oyuncak; Istiklal Marsi, milli kimlik, bayrak-vatan, 15 Temmuz; azim,
dayanisma, dostluk, yardimlagsma; teknoloji, bilim insanlar1; yurdumuz, sila, vatan; spor kiiltlirii ve
sportmenlik, beden sagligi, beslenme; c¢evrenin korunmasi, ¢evre ve doga, bitkiler” gibi konular
agirliktadir. Dostluk, sevgi, saygi, sabir, vatanseverlik, yardimseverlik ve 6z denetim gibi kok degerler
de metinlerde yer bulmustur. Kok degerlerin ele alinis ve aktarilig bigimi ise metinden metine farklilik
gostermektedir. Elde edilen bulgular s6z konusu metinlerde tema, konu ve kok degerler arasinda yakin
bir iliski oldugunu da ortaya koymaktadir.

Anahtar Kelimeler: besinci sinif, Tiirkge ders kitabi, tema, konu, kok degerler.

INVESTIGATION OF THE TEXTS IN THE 5TH GRADE TURKISH COURSE BOOK (2018-
2019) IN THE CONTEXT OF THEME AND SUBJECT AND ROOT VALUES

Abstract

The aim of this study is to investigate the relationship between the reading texts in the
textbook of the fifth grade Turkish courses in the 2018-2019 academic year and their theme and
subject-related topic suggestions and their root values. In this study, the document analysis method
used in qualitative research was used and the data obtained were interpreted and subjected to
descriptive analysis. In this research, selected sample texts were used for the purpose and twenty-three
reading texts selected from forty texts in the Turkish textbook taught in the fifth grade were
emphasized. In the examined texts, according to the themes “traditional children's games, games, toys;
National Anthem, national identity, flag-homeland, 15 July; determination, solidarity, friendship,
cooperation; technology, scientists; our country, reunion, homeland; sports culture and sportsmanship,
physical health, nutrition; environmental protection, environment and nature, plants ”. Root values
such as friendship, affection, respect, patience, patriotism, benevolence and self-control are also found
in the texts. The way of handling and transfer of root values differs from text to text. The findings
reveal that there is a close relationship between theme, subject and root values in these texts.

Key words: fifth grade, Turkish textbook, theme, subject, root values.
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TURGUT UYAR’IN GARIP HAREKETI’NE BAKISI
Mehmet DOGAN?
Ozet

1950’lerin ortalarinda “yozlasan bir yenilige [Garip siirine] tepki olarak dogan” Ikinci Yeni siirinin
onemli temsilcilerinden Turgut Uyar, ¢esitli zamanlarda kaleme aldigi pek ¢ok yazisinda, biitiiniiyle
siir sanatiin kapsami icinde kalmaya 6zen gosteren ifadelerle, dogrudan veya dolayli olarak Garip
hareketini degerlendirmistir. Bu degerlendirmeler bir araya getirildiginde Uyar’in Ikinci Yeni siirinden
hemen Onceki Garip hareketini yakindan takip ettigi ve siir anlayisini kurarken bu hareketle ciddi bir
hesaplagma icinde oldugu goriliir. Dolayisiyla Uyar’in bu degerlendirmeleri onun poetikasinin
anlasilmas1 agisindan da degerlidir. Bu degerlendirmeler ayni zamanda; ikinci Yeni’nin tamamen
Garip siirine karsi gelistigi ifadelerinin de, en azindan Uyar cephesinden, tam olarak gercegi
yansitmadigl, ortada daha derin bir degerlendirmenin oldugu goriiliir. Uyar’in Garip hareketi
hakkindaki diistincelerine toplu bir bakigla yaklasildiginda; onun Garip hareketine elestirel
yaklagimiin “6l¢iili, saygili bir karsi ¢ikisla™ siire oncelik tanityan hak tanir bir tutum i¢inde oldugu
goriiliir. Ayrica bu hareketi Tirk siirinde “yeni bir soluk” olarak gordiigii anlasilir. Bununla birlikte
Garip hareketini, poetikasinin en Onemli siitunu sayabilecegimiz yenilik aski c¢ergevesinde
degerlendirerek; bu siirin yapmasi gereken devrimleri yaptigina, artik devam etmesine gerek
kalmadigina hiitkmeder. Bu makalede, Turgut Uyar’in Garip hareketi hakkindaki degerlendirmelerinin
yani sira bu degerlendirmelerden hareketle, satir aralarinda verdigi kadariyla, Uyar’in poetikasinin
ipuclari da belirtilmeye caligilmistir.

Anahtar Kelimeler: Turgut Uyar, Garip Hareketi, Orhan Veli, poetika.
TURGUT UYAR'S VIEW ON THE GARIiP MOVEMENT
Abstract

Turgut Uyar, one of the prominent representatives of the Second New poem dogan born in
response to a degenerating novelty Gar in the mid-1950s, evaluated the Garip movement directly or
indirectly in many of his writings, expressing the utmost care to remain within the scope of poetry.
Taken together, it is seen that Uyar closely followed the Garip movement just before the Second New
poem and was in serious confrontation with this movement while establishing his understanding of
poetry. Therefore, these evaluations of Uyar are also valuable in understanding his poetics. These
evaluations are also; It is seen that the statements of the Second New against completely strange
poetry, at least from Uyar front, do not fully reflect the truth, and there is a deeper evaluation. When
Uyar’s thoughts about the strange movement are approached with a collective view; his critical
approach to the Weird movement seems to have a rightful attitude that gives priority to poetry with a
“moderate, respectful opposition”. In this article, in addition to Turgut Uyar's evaluations about the
strange movement, the clues of Uyar's poetics as well as those given between the lines are tried to be
mentioned.

Key words: Turgut Uyar, Garip Movement, Orhan Veli, poetics.
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YESIiLOVA AGZINDA (BURDUR) GORULEN -{mXslAn} BIRLESIiK ULACI VE iSLEVi
UZERINE

Ali Osman YALKIN*
()zet

Eylemsiler arasinda 6nemli bir yere sahip olan ve belirte¢ gibi kullanilan ulaglar, eylemlerin
nasilligi, durumu, zamani, tarzi gibi Ozelliklerini belirgin hale getirmektedir. Tiirk dili, ulag
bakimindan zengin bir dildir ve bu zenginlik Tiirk dilinin anlatim giiciinii artirmaktadir. Ulaglar, “asil”
ve “birlesik” olmak {izere iki ana baglikta ele alinir. Birlesik ulaglar, aslinda baska gorevlerde
kullanilan ek ve ilge¢ gibi dil Ogelerinin bir araya gelmesiyle olusan yapilardir. Birlesik ulag
yapilarinin meydana gelmesinde ortag eklerinin yani sira iyelik ekleri, durum ekleri ile bazi ilgegler de
onemli bir role sahiptir. Tiirk dilinin tarihi gelisim siirecinde yeni ulag yapilar1 olugsmustur. Buna baglh
olarak ulaglarin kullanim ve islev zenginligi de artmmstir. Olciinlii Tiirkiye Tiirkgesinde kullanilan
birlesik ulaglarin birgogu Tiirkiye Tiirkcesi agizlarinda da kullanilirken sadece agizlarda kullanilan
bazi birlesik ulag yapilari da bulunmaktadir. Bu calismada Yesilova agzinda (Burdur) goriilen -
{mXslAn} birlesik ulact lizerinde durulacaktir. Ydrede sorusturma yontemiyle elde edilen bilgiler
1s18inda s6z konusu ulacin yapisi, kullanim 6zellikleri ve iglevi ortaya konulmaya ¢aligilacaktir.

Anahtar Kelimeler: zarf-fiil, birlesik zarf-fiil, Yesilova.

ABOUT THE COMPOUND GERUND -{mXslAn} AND ITS FUNCTION WHICH IS
OBSERVED IN YESILOVA DIALECT (BURDUR)

Abstract

Gerunds, which have an essential place among the gerundial and used as an adverb, make the
characteristics of the verbs such as how their situation, time and style. The Turkish language is rich in
terms of gerunds, and this wealth increases the expression power of the Turkish language. Gerunds are
divided into two main headings, which are “original” and “compound”. Compound gerunds are the
structures which are formed by the combination of language elements such as prepositions and affix.
In addition to the participle; possessive suffixes, case suffixes and some prepositions have an essential
role in the formation of compound gerunds. In the historical development process of Turkish language,
new gerunds’ structures have been formed. Consequently, the usage and functional richness of the
gerunds are increased. Many of the compound gerunds which are used in Turkey Turkish are used in
Turkey Turkish dialects; however, some compound gerunds are only used in dialects. In this study, -
{mXslAn} compound gerund which is observed in Yesilova dialect (Burdur) will be discussed. In the
light of the information which is gathered by the inquiry, the structure, usage characteristics and
functions of this gerund will be tried to be elucidated.

Key words: gerund, compound gerund, Yesilova.
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SIIRT KADIN EVLiYA MENKIBELERININ PSIKO-SOSYAL ACIDAN INCELENMESI
Erdem AKIN!
Ozet

Anonim halk edebiyatinin énemli iriinlerinden olan menkibe, Tiirk sozli kiiltiiriiniin temel
yapi taglarindandir. Menkibeler, karizmatik dini sahsiyetlerin ¢evresinde olusup ve gelisen Tiirk inang
tarihinin koklii milli hazineleridir. Bir tiir olarak biinyesinde barmdirdigi Tiirk inang degerleriyle ilgili
unsurlarin kusaklar boyunca aktarilmasini saglayarak kiiltiiriin siirdiiriilebilirligine katki sunar. Bir rol-
model olarak evliyanin olumlu 6zelliklerini anlat1 gelenegi icerisinde harmanlayarak istendik davranig
ve tutumlarin giiniimiize taginmasi noktasinda biiytlik bir ihtiyact karsilamaktadir. Menkibeler 6znesi
olan kutsal sahsiyetler ile kiiltiirel devamliliga katkisi agikca goriilebilen halk edebiyati tiiriidiir. Bu
calismada menkibelerde kadin evliyaya karsi gelistiren tutumlarin ortaya konulmasi amacglanmus,
anlatilar ¢esitli boyutlar agisindan incelenerek psiko-sosyal niteliginin orataya konulmasi
hedeflenmistir. Bilissel boyut, inang anlatilarinin olay orgiistiniin takip edilmesinde ortaya gikmasi
O6grenme ve algilama gibi kavramlarla kerametlerin yapisinin ortaya konulmasi ile miimkiinken,
davranigsal boyut, biligsel boyut araciligiyla 6grenilen degerlerin ki bu ¢ogu zaman sosyal 6grenme
olarak adlandirilir, davranis boyutuna gelerek bir etkilesim ve iletisim yaratmasi ile ortaya c¢ikar.
Caligma soncunda Siirt’te sozlIi kiiltiir tirin{i olarak yasayan kadin evliya menkibelerinde kadin evliya
ile dinleyici arasinda gerceklesen yogun duygudaslik sebebiyle duygusal boyutun yogun olarak yer
aldiginmi gormekteyiz.

Anahtar Kelimeler: Inang anlatilar;, menkibe, Siirt, psiko-sosyal, tutum.
PSYCHO-SOCIAL ANALYSIS OF SIIRT WOMEN HAGIOGRAPHIES
Abstract

Being one of the important products of anonymous folk literature, hagiography is one of the
main building blocks of Turkish oral culture. Hagiographies are the deep-rooted national treasures of
the history of Turkish faith, which have been formed around the charismatic religious figures. It
contributes to the sustainability of the culture by transferring the elements related to the values of
Turkish belief within the generations. As a role-model, it meets a great need in the narrative tradition
of blending the positive characteristics of the saint into the present day. It is a species that can
contribute to cultural continuity with the sacred personalities who are the subjects of hagiography. In
this study, it was aimed to reveal the attitudes developing against women saints in menkibeler, and the
narratives were examined in terms of various dimensions and the psycho-social quality was aimed.
While cognitive dimension, the emergence of belief narratives in the follow-up of the plot is made
possible by revealing the structure of miracles through learning and perception; interest. As a result of
the study, we can see that the emotional dimension of females living in Siirt as an oral culture product
is intense due to the intense sympathy between women saint and the listener.

Key words: Belief narratives, hagiography, Siirt, psycho-social, manner.
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VAN’DA KANDIiL GELENEGI UZERINE BiR ARASTIRMA
Ahmet ONTURK?!
Ozet

Diger dinlerde oldugu gibi Islamiyet’te de bir takim kutsal zaman dilimleri vardir. Bu zaman
dilimlerinde Miislimanlarin yasayislarinda, giinliik hayatlarinda diger normal zamanlardan farkli
olarak birtakim degisiklikler ve yapilan ibadetlerde yogunlasmalar olmaktadir. Islam kiiltiiriinde
kutsallik atfedilen zamanlardan bazilar1t Mevlid, Regaib, Mira¢ ve Berat Kandili ile Kur’an-1 Kerim’in
nazil olundugu gece olan Kadir Gecesi gibi belirli gecelerdir. Kandil geceleri olarak da bilinen bu
gecelerde Miisliimanlar, gerek evlerinde gerek camilerde kendileri agisindan biiyiik 6nem tasiyan bu
zamanlar1 ¢ok yogun bir sekilde ibadet ederek gecirmektedirler. Islamiyet’in ilk dénemlerinde bu tarz
kutlama veya kandillere rastlanmazken daha sonra bu geceler islam kiiltiiriinde Miisliiman halk
tarafindan belirli ritiiellerle kutlanmaya baslanmistir. Miisliimanlarin bu gecelerde hem toplu sekilde
hem de bireysel olarak ibadetlerinde bir artis gdzlenmektedir. Giindelik hayattakinden farkli olarak bu
geceler dolayisiyla akraba ve tanidiklarin bu 6zel giinleri tebrik edilmekte, hediyeler ve ikramlar alinip
verilmekte ve aralarindaki bag daha da kuvvetlenmektedir. Ozelikle evlerde ve camilerde halkin
kendisinin, basta Diyanet Isleri Baskanligi olmak {izere pek ¢ok resmi ve 6zel kurumun tertip ettigi
dini etkinlikler yapilmaktadir. Bu ¢calismada kandil gecelerinin Van ilinde nasil karsilandigi ve Van’da
yasayan insanlarin glindelik yasamlarinda bir degisim olup olmadigi arastirtlmistir. Ayrica kandillerin
kutladig1 mekanlar olan evler ve camilerde yapilan dini faaliyetlerin gdzlem ve derleme yontemleri
dogrultusunda incelenerek Van’da kandillerin nasil kutlandig1 ortaya konmustur.

Anahtar Kelimeler: islam, kandil, Van, gelenek, ibadet.
A RESEARCH ON THE CANDLE TRADITION IN VAN
Abstract

As in other religions, Islam has a number of sacred times. In these periods, unlike other
normal times, there are some changes in the lives of Muslims and their daily lives, and intensities in
worship. Some of the times attributed to holiness in Islamic culture are certain nights, such as Mevlid,
Regaib, Mira¢ and Berat Kandili, and the Night of Quran, the night of the Holy Quran. In these nights,
also known as Kandil nights, Muslims spend these periods, which are very important for themselves
both in their homes and in mosques, by worshiping them intensively. While such celebrations or
candles were not encountered in the early periods of Islam, these nights began to be celebrated with
certain rituals by Muslim people in Islamic culture. On these nights, there is an increase in the worship
of Muslims both collectively and individually. Unlike the daily life, these nights are congratulated on
this special day of relatives and acquaintances, gifts and treats are received and given, and the bond
between them becomes stronger. Especially in houses and mosques, there are religious activities
organized by the public and many other official and private institutions, especially the Presidency of
Religious Affairs. In this study, it was investigated how the candle nights are met in VVan and whether
there is a change in the daily lives of the people living in Van. In addition, observations and
compilation methods of religious activities carried out in houses and mosques, which are the places
celebrated by candle, were examined in accordance with the methods of observation and compilation.

Key words: Islam, Qandil, VVan, Tradition, worship.
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IHAP HULUSI GOREY TASARIMLARINDA CAGDAS TURKIYE iNSASI
Rahsan Fatma AKGUL!
Ozet

1920 yilinda Almanya’ ya giderek afis ve resim egitimi alan Thap Hulusi Gérey, Tiirk grafik
tasarim tarihi aragtirmalarinda ¢aligmalariyla doniim noktasi olarak kabul edilmektedir. Cumhuriyet’in
ilk donemlerinde iiretim ve tiiketim alanlarinda yerli olana yonelim grafik tasarimin dilini de
etkilemistir. Cumhuriyet doneminin modernlesme egilimine yonelen ve batili yagam bicimini yeni
motiflerle iireten gorsel vizyonundan yola ¢ikarak, Thap Hulusi’nin galismalarinin birer kiiltiirel ileti
niteligi tasidigini diisiinmek dogrudur. Cumhuriyet sonrasi ¢agdas Tiirkiye ingasinin nasil sekillendigi
konusunun Thap Hulusi Gorey’ in ¢alismalarindaki gorsel ipuclar1 araciligiyla analiz edilmesi ve bu
analizler dogrultusunda donemin ideolojisinin toplumun bicimlenmesinde tasarimcilara nasil
sorumluluklar yiikledigi konusunun irdelenmesi arastirmanin amacini olusturmaktadir. Bu yontem
dogrultusunda yapilan yorumlarda Cumhuriyet déneminin gorsel karakteristik bi¢imini belirleyen Ihap
Hulusi Gorey’in calismalart iizerine yapilmig bilimsel arastirmalar kaynak olarak kullanilmistir.
Bununla birlikte dénemin “devletcilik” kavrami, tarihi belge niteligi tasiyan calismalari ile Thap
Hulusi’nin tasarimei kimligini tanimlayan bir bicimde onunla 6zdeslesmistir. Ozellikle tasarimcinin
afig calismalar1 donemin sosyokiiltiirel yapisi, toplumsal talepleri ve tilkenin ekonomik durumu gibi
bircok konuda izleyiciye tarihsel bilgi verebilme niteligi tagimaktadir. Bu baglamda Cumbhuriyet
sonrast Tirk grafik tasariminda degisimin ve gelisimin yogun bir bigimde yasandigi siire¢ olarak
goriilmektedir.

Anahtar Kelimeler: Grafik tasarim, Thap Hulusi, Tiirk Grafik Tasarimi
CREATION OF MODERN TURKEY IN IHAP HULUSI GOREY’S DESIGNS
Abstract

Ihap Hulusi Gérey moved to Germany in 1920 and studied poster and drawing. His works are
regarded as a milestone in Turkish graphic design historical investigations. Native production and
consumption trend in the first periods of the Republic had an impact on graphic design ways as well. It
would be right to predicate that studies of lhap Hulusi have a cultural message characteristic based on
his visual vision, inclining to the modernization of the Republic period and recreation of the western
life style with original patterns. This study aimed to analyze how the creation of modern Turkey was
shaped after the proclamation of the Republic through visual clues set in the studies of Ihap Hulusi
Gorey, and based on these analyses, to scrutinize what type of responsibilities were assigned to
designers by the period’s ideology to shape the society. In the interpretations made based on this
method, scientific studies carried out on Thap Hulusi Gorey’s works, dictating visual characteristic
style of the Republic era, were used as a source in the interpretations made. Furthermore, the principle
of “statism” of the period was identified with his works, which can be regarded as historical
documents, as to define the designer identity of Ihap Hulusi. Especially poster works of the designer
have the characteristic to give historical information to viewers on many topics, including socio-
cultural structure of the period, social claims and economic state of the country. In this regard, it is
evident that the Republic era is a period, where Turkish graphic design has gone through intensive
change and improvement.

Key words: Graphic Design, Thap Hulusi, Turkish graphic design.
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DEVRIMCI BIR SAIR: TAHSIN SARAC
Servet Sengiil'
Ozet

1960 ve 1970’li yillar hem Tiirk hem de diinya topluluklar1 acisindan siyasetin tavan yaptigi
yillar olarak goze carpar. Bu siyaset sahnesi, yeni arayislar pesinde olan devrimci Tiirk genclerini
tretir. Sanat, ozellikle siir, bu siyasi hareketlere ilgisiz kalamaz. Halkin yansimasi olarak sanat,
1960’larda siyasilesen sairlerle birlikte siyasi bir figiir haline gelir. Siirde 1970 Kusagi’n1 kendinden
onceki on yilin devami saymak yerinde bir yaklasim olur. Siyasi ideoloji 60 Kusag1 gibi, bu donem
edebiyat ve siirini de kendi ag1 igerisine alir. Tahsin Sarag, hayati ve siiri ele alindiginda ideolojik
baglamda degerlendirilebilecek bir sair olarak gdze carpar. Ilk siiri Boguntu’dan itibaren Sarag, 60 ve
70 Kusagi sairlerindeki isyanci ruh haline sahip oldugunu gdosterir. Siirlerinin temalarina ve tislubuna
tesir eden romantizm ise onu i¢inde bulundugu kusaktan farkli bir yone g¢eker. Tahsin Sarag
Anadolu’nun bagrindan yola ¢ikan devrimci bir sairdir. Zulme isyan ve devrim 6nce onun ruhunda
baslar, sonra pratige yansir. O, biitiin bu ruhunu yansitirken siiri katletme hatasina diismez. Aksine
onun siirleri siir diline yeni icatlarla katki sunar. Toplumsal olaylar en canli sicakligryla bu siirlerde
yer bulur. Insan ve tabiat sevgisi onun siirini ayakta tutmaya yetecek temalar olarak gdze carpar. Bu
caligma, Tahsin Sara¢’in sanatini ve siirlerini ele alacak, ayni zamanda ideolojik yasantisinin
poetikasina ne denli yansidigini degerlendirecektir.

Anahtar Kelimeler: Tahsin Sarag, siir, ideoloji, poetika.
A REVOLUTIONARY POET: TAHSIN SARAC
Abstract

1960s and 1970s are the remarkable years when politics peaked in both Turkish and world
communities. This political scene gave rise to the revolutionary Turkish youth who were in search of
new quests. Art, especially poetry, could not remain indifferent to these political movements. As a
reflection of the people, art became a political figure together with poets politicized in the 1960s. It
would be an appropriate approach to deem the 1970s as the continuation of the previous decade in
poetry. Political ideology, like the 60 generation, involves the literature and poetry of this period.
Tahsin Sarag¢ can be considered as a remarkable poet who can be evaluated in an ideological context in
terms of his life and poetry. As of his first poem Boguntu, Sara¢ has shown that he has the rebellious
spirit of the poets of the 60 and 70 generation. The romanticism that influences the themes and styles
of his poems draws him in a different direction from the generation in which he takes part. Tahsin
Sarac¢ is a revolutionary poet from the heart of Anatolia. The rebellion against oppression and
revolution first starts in his spirit, then are reflected in practice. When he reflects all this spirit, he does
not compromise the poetry. On the contrary, his poems contribute to poetry with new inventions. The
social events are reflected in these poems in the heat of the moment. The love of man and nature is
striking as a theme to keep his poetry alive. This study will examine the art and poems of Tahsin Sarag
and also evaluate how he reflects his ideological life on his poetry.

Key words: Tahsin Sarag, poetry, ideology, poetics.
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MUS TURKUSUNDE HUS SORUNU
M. Murat Oto*
Ozet

“Havada bulut yok bu ne dumandir” ilk sézleriyle baslayan ve ¢cok genis kesimlerce sevilerek
dinlenen-bilinen tirkiide, Yemen’de Hus adli bir yerin olmadig1 gergegine ragmen, “burast Hus’tur”
sozlerinin 1srarla tercih edilmesi, iilke tarihinde milli bir olay ile Mus sdzciigiiniin zihinlerde
ortlistiirilememesinden kaynaklanan bir biling kirliligi sorunu oldugu diislincesini ortaya koymaktadir.
Ciinkii toplumun bir kesiminde milli duyarliliklarin sadece belli bolgelerde oldugu, tilkenin diger bir
kisim insanlarinin savas yillarinda yasanan acilara yeterince ortak olmadigi diisiincesi hakimdir. Bu
diisiincenin varligini ortaya koyan ¢ok sayida beyanat ulusal medyada mevcuttur. S6zkonusu diisiince
yapisinda olan insanlar i¢cin Hus sozciigii bilingaltinda bir rahatlama saglamaktadir. Belki de sadece bu
nedenden bile olsa “burast Hus’tur” sozleri ile okumayi, “Yemen tiirkiisii” olarak adlandirmay1
secmektedirler. Ulkemizde bu biling kirliliginin en énemli sebeplerinden biri, dogu illerinde bas
gosteren terdr tehdidi ve bunun toplumda yarattigi sosyolojik tahribattir. Oysa milli hassasiyet
duygular ile hareket ettiklerini diisinenler, Yemen ve Sarikamis cephelerinde bolge insanlarinin ¢ok
biiylik bedeller 6dedigini bilmemekte ya da bilmege gayret sarfetmemektedirler. Sonug olarak ortak
tarih bilinci olusturma siirecinde duygusal ve maniiplatif veriler yerine bilimsel bilgiyi koymak
iilkemizin uluslagma siirecindeki ortak degerler kiiltiiriine yapilacak en 6nemli katki olacaktir.

Anahtar Kelimeler: Mus, Hus.
HUS PROBLEM IN MUS SONG
Abstract

A nation wide and well known folkloric song “Havada bulut yok bu ne dumandir” despite the
fact that there is no place called Hus in Yemen, and in the song‘burasi Hus’tur” term reveals the idea
that there is a problem of consciousness pollution caused by the inability to match the word Mus with
a national event in the history of the country. Because, in some parts of the society, national
sensitivities are only in certain regions and the opinion of some other people of the country does not
have common enough in terms of suffering during the war years. A large number of declarations
showing the existence of this idea are available in the national media. The word of Hus provides a
subconscious relief for people with this thought. Possibly even just for this reason, those who choose
to read with the words “This is Hus, and call it Yemen folk song ”.One of the most important reasons
for this pollution of consciousness in our country is the threat of terror in the eastern provinces and the
sociological destruction it creates in the society. However, those who think that they act with feelings
of national sensitivity do not know the people of the region pay huge costs in Yemen and Sarikamig
fronts or do not make efforts to know. As a result, replacing emotional and manipulative data with
scientific knowledge in the process of creating a sense of common history would be the most
important contribution to the culture of common values in the nationalization process of our country.

Key words: Mus, Hus.
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MECMA’U‘L-LETAYIiF°’TEN GUNDELIK HAYATA iLiSKiN SOZ VARLIGI ORNEKLERi
Giilsah Godek
Ozet

Elimizde bulunan ve yiiksek lisans tez galigmamiza ana niisha olarak kaynakli etmis olan
Mecma’ii‘l-Letayif isimli yazma eser, Eski Anadolu Tiirkcesinin dil 6zelliklerini tasiyan letayifndme
tiiriinde 123 varaktan meydana gelen bir eserdir. 42 Kon 2829 arsiv numarasi ile Konya Bdlge Yazma
Eserler Kiitiiphanesi’'nde muhafaza edilmektedir. Bu tiir mensur eserlerde “latife”ler birbirinden
bagimsiz anlatilar olarak siralanabilmektedir. Mecmua, bes ana bab {izerine diizenlenmis olup eser
boyunca dini, tarihi, sosyal ve beseri birbirinden farkli pek ¢ok anlati aktarilmigtir. Dolayisiyla s6z
konusu eserde Islamiyet dncesi ve sonrasinda yasanan kimi tarihi, kimi menkibevi ve kimi giinliik
hayatta da karsilasilabilen beseri nitelikteki cesitli anlatilarin kiiciik hikdyeler seklinde bir araya
toplandig1 goriilmiistiir. Bu bildiride de doneminin sosyal hayatina ve yazildigi bdlgenin agiz
ozelliklerine dair 6nemli ipuglar1 barindiran bu letayifname 6rneginde rastlanilan giindelik ve sosyo-
kiiltiirel hayata iliskin s6zciik bazindaki tespitlere yer verilmistir.

Anahtar Kelimeler: Giindelik Hayat, Sosyal Hayat, Letayifname, Koken Bilgisi, Eski Anadolu
Tirkgesi.

EXAMPLES OF THE PRESENCE OF WORDS RELATED TO EVERYDAY LiFE FROM
MECMA’U‘L-LETAYIF

Abstract

The manuscript, Mecma'ii'l-Letayif, which originated in the main copy of our master's thesis,
is a work consisting of 123 Leafs of the letayifname type, which bears the linguistic characteristics of
old Anatolian Turkish. 42 Kon 2829 archive number is kept in Konya Regional Library of writing
works. In such mensur works, “latife”s can be listed as independent narratives. The manuscript is
arranged on five main bab and many different narratives of religious, historical, social and humanities
are narrated throughout the work. Therefore, it was observed that various narratives of a human nature,
some historical, some menkibevi and some of which can be encountered in daily life, were gathered
together in the form of small stories. In this declaration, the word-based findings regarding the daily
and socio-cultural life found in this example of letayifname, which contains important clues about the
social life of the period and the oral characteristics of the region in which it was written, are given.

Key words: Daily Life, Social Life, Letayifndme, Etimology, Old Anatolian Turkish.
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VAN’IN MERKEZ MAHALLELERINDE NAZAR INANCI -UYGULAMA ve PRATIKLER-
Umit Ogur®
Ozet

Halk kiiltiirinde 6nemli yeri olan ‘nazar’ inancinin giinliik hayata olan yansimalari, zaman
icinde kiltiirel 6gelere donlismiistiir. Bu donilisiime diinyanin hemen her yerinde rastlansa da,
tilkemizde oOzellikle uygulama ve pratikler baglaminda ¢ok daha giiclii bir sekilde goriilmektedir.
Nazar inancinin halk kiiltiirinde gelenege doniisen uygulamalarina Bu baglamda ¢alisma, Van’in
merkez mahallelerinde yasayan insanlarin ‘nazar’ inancina bakis agilarina ve gelenege doniistiirdiikleri
bu halk inancin1 yasatma sekillerine odaklanmaktadir. Bu amacgla Van’in Serefiye, Bahc¢ivan, Vali
Mithat Bey, Iskele, Ali Pasa ve Istasyon mahallerinden secilen 18 yas iistii 92 6rneklemden veriler
toplanmustir. Veriler toplanirken kaynak kisilerin farkli sosyal statiilerden olmalarina gayret edilmistir.
Calismamizda derleme yontemi olarak bir kismi agik uclu olmak iizere 9 sorudan olusan bir anket
kullanilmigtir. S6z konusu anket ile inceleme alaninda yasayan kaynak kisiler tizerinden halk inanci
olarak nazarm belirtilen alandaki yogunlugu ve bu konudaki anlatilar derlenmistir. Toplanan bu
veriler, nazar inancinin 6zellikle folklor yonii disiiniilerek ele alinmis ve ¢esitli sonuglara ulasilmaya
caligilmistir.

Anahtar Kelimeler: Halk Inanc1, Van, Nazar, Folklor, Kiiltiir, Gelenek.

EVIL EYE BELIEF in THE CENTRAL NEIGHBORHOODS of VAN -APPLICATION AND
PRACTICES-

Abstract

The reflections of ‘evil eye’ belief, which has an important place in folk culture, to daily life,
have become cultural elements in time. Although this transformation has been found in almost every
part of the world, it is seen more strongly in the context of practices and practices in our country. In
this context, the study focuses on the perspectives of the evil eye beliefs of the people living in the
central neighborhoods of Van and the ways in which they live this folk belief that they transform into
tradition. For this purpose, data were collected from 92 samples over the age of 18 selected from the
goodwill of VVan. While collecting data, efforts were made to ensure that the source persons were of
different social status. In our study, a questionnaire consisting of 9 questions, some of which was open
ended, was used as a compilation method. With this questionnaire, the intensity of the theory and the
narratives on the subject were compiled as the public belief over the source persons living in the study
area. The data collected were handled by considering the folklore aspect of the evil eye belief and tried
to reach various conclusions.

Key words: Folk Belief, Van, Evil Eye, Folklore, Culture, Tradition.
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IGNACZ KUNOS’UN DERLEYIP YAZDIGI MASALLARDA YER ALAN GROTESK
OGELER

Erhan Sen’

Ozet

Halk edebiyatinin 6nemli {riinlerinden olan masallar, korkuya neden olan birgok eylem,
davranis (bicaklama, oldiirme, bas kesme, sisleme, bigaklama...) ya da yabancilastirilmig figiirler
(dev, kocakari, ejderha, bitisik adamlar gibi) icerir. Alanyazininda grotesk ogeler olarak ele alinan bu
tiir eylem ve figiirler 6zellikle cocuklarda olumsuz etkiler (korku, tirkii, kaygi gibi) yaratabilir, ancak
bilingli ve amaca uygun bir kullanim bunlari birer egitim aracina donistiirebilir. Cocuklarin
korkularinin, tirkiilerinin kaynagini kesfetmelerine, bunlarin iistesinden gelmelerine yardim edebilir.
Dolayisiyla bu tiir dgelere sahip yazinsal yapitlari ¢ocuklarla bulusturmak etkili bir yaklasimdir.
Grotesk Ogeler tizerine konusmak, bunlari degerlendirmek, yorumlamak, sorgulamak onlarin
korkularinin nedenlerini anlamalarinda rol oynayabilir. Bu konuda 6zellikle masallar 6nemli kurgusal
yaratilardir. Tiirk masallari iizerine ilk ve dnemli ¢alismalar yapan yabanci Tiirkologlardan biri de
Macar Ignacz Kunos’tur. Bu calismada da Kunos’un derleyip yazdigi 26 masal grotesk ogeleri
barindirma agisindan incelenmistir.  Verilerin  toplanmasi  igin dokiiman incelemesinden
yararlanilmigtir. Verilerin ¢dzlimlenmesinde ise icerik analizine basvurulmustur. Calismada
giivenirlilik ve gecerliligi saglamak icin grotesk Ogeleri konu edinen farkli kuramsal c¢alismalar
incelenerek bir kod listesi olusturulmustur. Bu kod listesi ¢ergevesinde de ¢alisma nesneleri (26 masal)
¢Oziimlenmistir.

Anahtar Kelimeler: Ignacz Kunos, grotesk 6ge, Tiirk masali, igerik analizi.

GROTESQUE ELEMENTS iN TALES THAT COMPILED AND WRITTEN BY IGNACZ
KUNQOS

Abstract

Fairy tales, which are important products of folk literature, contain many action and behavior
that cause fear, (stabbing, killing, beheading, swelling, stabbing...) or alienated figures (giant, crone,
dragon, conjoined men). Such actions and figures, which are considered as grotesque elements in the
literature, can create negative effects (fear, fear, anxiety, etc.) especially in children, but a conscious
and appropriate use can turn them into educational tools. It can help children to discover the source of
their fears and trembles and to overcome them. Therefore, it is an effective approach to bring literary
works with such elements together with children. Talking about, evaluating, interpreting and
questioning grotesque elements can play a role in understanding the causes of their fears. In this
regard, especially fairy tales are important fictional products. One of the first and important foreign
Turcologists to study Turkish tales is the Hungarian Ignacz Kunos. In this study, 26 fairy tales
compiled and written by Kunos were examined in terms of inclusion grotesque elements. Document
analysis was used to collect data. In the analysis of the data, content analysis was used. In order to
ensure reliability and validity of the study, a list of codes was formed by observing different
theoretical studies dealing with grotesque elements. Within the framework of this code list, the study
objects (26 fairy tales) are analyzed.

Key words: ignacz Kunos, grotesque elements, Turkish folktales, content analysis.
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GELENEKSEL UYGUR BAS GiYSiSI OLAN DOPPALARIN TOPLUM HAYATINDA ROLU
VE iISLEVLERI

Ebru KILIC!
Ozet

Giysi, insanoglunun yasaminda korunma-ortiinme amagli ortaya ¢ikarak zamanla toplumlarin
gelisimiyle birlikte sosyo-kiiltiirel bir olguya doniiserek sembolik bir anlatim ve iletisim giicii
kazanmistir. Uygur Tirklerinin geleneksel bas giysisi olan doppalar, halkin zengin kiiltiirel imgeleri
yaratip olusturdugu belleklerinden hareketle milli kimliklerinin temsili olarak manevi anlam
yilikleyerek kullandiklari, gosterdikleri iiriinlerdendir. Yoresel ve ulusal yaratim niteligine sahip
doppalar, tarihi silireclerden itibaren islenen nakis ve motiflerle halkin yaraticiligini ve diisiince
yapisini gostermektedir. Uygurlarin sosyal, kiiltiirel, siyasal, ekonomik, dini yasamlarina dair doppalar
araciligryla hem bireylerin hem de toplumun deger ve normlart 6grenilmektedir. Bu calismada,
Uygurlarin sozsiiz iletisimini, diisiince yapisini, sanatsal zevkini sergileyen ve kiiltiirel belleklerinin
siirekliligini saglayan doppalarin toplum hayatinda nasil bir rol iistlendigi ve isleve sahip oldugu
belirlenerek incelenecektir. Caligmada Petr Bogatyrev’in simiflandirdigi halk kostiimlerinin islevleri
esas alinacak ve doppalar agisindan incelenerek genisletilecektir. Calismanin sonucunda, doppalarin
dinsel, yoresel, giinliik, yas grubu, cinsiyet, ekonomik deger tasimasi, eglence ve egitim gibi ¢ok yonlii
etki ve islevlere sahip oldugu goriilmektedir.

Anahtar Kelimeler: Geleneksel bas giyim, doppa, kiiltiirel bellek, doppanin islevleri

THE ROLE AND FUNCTIONS OF TRADITIONAL UYGHUR HEAD CLOTHING DOPPAS
IN SOCIAL LIFE

Abstract

Clothing has emerged for protection-veiling in the life of mankind and has become a socio-
cultural phenomenon with the development of societies and gained a symbolic expression and
communication power. Doppas, the traditional head-garment of the Uyghur Turks, is one of the
products that people use and show by attaching spiritual meaning as the representation of their
national identities based on the memories of people composing rich cultural images. Doppalar, which
has the characteristics of local and national creation, shows the creativity of the people with the
embroidery and motifs processed from the historical processes. The values and norms of individuals
and society are learned through the doppas on the social, cultural, political, economic and religious
lives of the Uyghurs. In this study, the role and function of doppas that exhibit the nonverbal
communication, thought structure, artistic pleasure of Uyghurs and ensure the continuity of their
cultural memory will be determined and examined. The work will be based on the functions of folk
costumes classified by Petr Bogatyrev and will be examined and expanded in terms of doppas. The
results of the study show that doppas have multifaceted functions such as religious, local, daily, age
group, gender, economic value, entertainment, education.

Key words: Traditional head wear, doppa, cultural memory, functions of doppa.
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NEVBERI DiVANI’NDA “MANSUR”
fsa ISIK"

Ozet

Klasik Tiirk edebiyati kurulusundan itibaren uzun yillar gelisimini siirdiirmiistiir. Bu gelisimin
19. yiizyila kadar devam ettigini sdylemek miimkiindiir. Nitekim divan siirinin son biiyiik sairi olan
Seyh Galib 18. yiizyilda yasamistir. Fakat 19. ylizyil divan siiri i¢in bir doniim noktasi olmustur.
Ozellikle bu yiizyildan sonra klasik siirin diinyas: sorgulanmis ve yeni arayislar icerisine girilmistir.
Bu yiizyilda eski siiri savunan ve gelenegi devam ettiren sairler oldugu gibi klasik siiri elestirilerin
odag1 haline getirenler de vardir. 19. asirda eski siire ait bazi kaliplarin yikilmasi suretiyle gosterilen
tutum 20. ylizyilda sonug vermis ve siir bagka bir mecraya evrilmistir. Netice itibariyle siirler bicim ve
muhteva yoniinden klasik siirle biiylik 6l¢iide farklilasmustir. 20. asir, divan siirinin neredeyse etkisini
kaybettigi bir zaman olmasina ragmen bu siir gelenegini devam ettiren sairler de vardir. Nevberi de
bunlardan biridir. Divan’ma bakildiginda onun alim sahsiyetlerden ve klasik siirin istatlarindan
etkilendigi goriilmektedir. Bunlar arasinda Hallac-1 Mansir da bulunmaktadir. Bu ¢alismada Nevberi
Divanr’ndan hareketle sairin Mansiir’a bakisi ele alinmustir.

Anahtar Kelimeler: Divan edebiyati, gelenek, Nevberi Divani, Mansdr.

“MANSUR” IN NEVBER{’S DiVAN
Abstract

Classical Turkish literature has continued its development for many years since its
establishment. It is possible to say that this development continued until the 19th century. Indeed, the
last great poet of Divan poetry, Seyh Galib lived in the 18th century. But 19th century was a turning
point for the divan poetry. Especially after this century, the world of classical poetry was questioned
and new searches were initiated. In this century, there are poets defending the old poetry and
continuing the tradition, as well as making the poetry the focus of criticism. In the 19th century, the
attitude shown by the demolition of some of the old poetry patterns yielded results in the 20th century
and the poem evolved into another medium. As a result, poems differ greatly in terms of form and
content from classical poetry. Although the 20th century was a time when divan poetry almost lost its
influence, there were also poets who continued this tradition of poetry. Nevberi is one of them. When
his Divan is examined, it is seen that he was influenced by scholar figures and masters of classical
poetry. Among them is Halladc-1 Mansir. In this study, the poet’s view of Mansur is discussed through
his Divan.

Key Words: Divan literature, tradition, Nevberi’s Divan, Mansiir.
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iKi SIIRDEN HAREKETLE NESIMI’NiN
BiYOGRAFISI VE SAHSIYETINE DAIR BAZI TESPITLER

fsa ISIK*

Ozet

Nesimi, Azeri-Tiirk edebiyatinin Onemli sahsiyetlerinden biridir. O, vahdet-i viicut
diistincesine sahiptir. Onun siirlerinde Hak, yaratilis, mevcudat ve insan gibi hususlarin sorgulandigi
gorlilmektedir. Dolayisiyla o siirlerinde bir sairden ¢ok bir filozof edasindadir. Nesimi; siirlerini,
fikirlerini anlatmak icin bir ara¢ olarak kullanmistir. Onun siirlerinde dikkat c¢eken en Onemli
hususlardan biri de siirlerini sade bir Tiirk¢eyle terenniim etmesidir. Onun diislince diinyasinda
Hurtfiligin de biytlik tesirleri vardir. Nesimi, Fazlullah-1 Hurifi’nin halifesidir. Nesimi’nin en ¢ok
etkilendigi sahsiyetlerden biri de Hallac-1 Mansur’dur. O, Hallac’in ene’l-hak fikrinin bir savunucusu
olmakla kalmamis, Hallac gibi yasayip onun gibi lmiistiir. Kaynaklar Nesimi’nin hayatiyla ilgili
farkli bilgiler vermektedir. Onunla ilgili bilgi veren kaynaklarda sairin gercek ismi, dogum yeri ve
zamaniyla ilgili muhtelif ve birbirini tutmayan bilgiler mevcuttur. Bu ¢aligsmada, iki siirden hareketle
onun biyografisiyle kisilik 6zelliklerine dair tespit ve tahliller yapilmistir.

Anahtar Kelimeler: Nesimi, biyografi, sahsiyet.

SOME DETERMINATIONS ON THE BIOGRAPHY AND PERSONALITY OF NESiMi
WITH REFERENCE TO TWO POEMS

Abstract

Nesimi is one of the important figures of Azeri-Turkish literature. He has the idea of unity of
existence. It is seen in his poems that issues such as truth, creation, presence and human being are
questioned. Therefore, in his poems, he is more a philosopher than a poet. Nesimi used his poems as a
tool to express his ideas. One of the most important points in his poems is that he chanted his poems in
plain Turkish. Hurtifi has a great influence in his world of thought. Nesimi is the caliph of Fazlullah-1
HurGfi. One of the most influential figures of Nesimi is Hallac-1 Manstir. He was not only an advocate
of Hallac's “ene’l-hak” but also lived and died like Hallac. Sources give different information about
Nesimi's life. The sources that provide information about him contain various and inconsistent
information about the poet's real name, place and time of birth. In this study, based on two poems,
determinations and analyzes of his biography and personality were made.

Key Words: Nesimi, biography, personality.
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ESKi ANADOLU TURKCESINDEKi ATASOZLERIi: MANTIKU’T-TAYR ORNEGI
Ebru GUVENEN*
Ozet

Ulusal bir 6zellik tagiyan atasozleri, insanlara yol gostermek ve 6giit vermek amaci ile ortaya
cikmistir. Bir tecriibe sonucunda dogan atasozleri, zaman igerisinde gesitli giincellemelerle biitiin
topluma ait olmustur. Az sézle ¢ok sey anlatan atasozleri; ait oldugu ulusun diline, zeka ve kiiltiiriine
dair cesitli ipuglar1 vermektedir. 14. yiizyi1lda Anadolu’da, Tirkgenin giiglii bir dil oldugunu ispat
etmeyi amaclayan pek c¢ok sanat¢t bulunmaktadir. Giilsehri de bu isimlerin basinda gelmektedir.
Sanatci, Feridiiddin Attar’in ayni adli eserinden terciime ettigi Mantiku’t-Tayr’da, Tiirk¢enin giiclinii
gostermeyi hedeflemistir. Terciimeden ziyade bir uyarlama niteligi tagiyan eserde, Giilsehri’nin ¢esitli
konu ve bilim dallarinda bilgi sahibi oldugu anlasilmaktadir. Bu da eserin -yazilis amact ile de
ortiiserek- soz varligia yansimistir. Mantiku’t-Tayr, yazildigi donemin sartlar1 ve bununla esdeger
olarak yazilis amaci ile sairin farkli bilimsel alanlarda donanimli bir isim olmasi bakimindan oldukga
onemli bir eserdir. Bu c¢alismada, Mantiku’t-Tayr’dan tespit edilen atasozleri, konu ve s6z dizimi
bakimindan degerlendirilecektir. Caligmanin, eserin yazildigi donem ve cografyasindaki Tiirk halkinin
diinya goriisii ve Eski Anadolu Tirkcesinde yer alan atasdzii varligina dair bilgi vermesi
amaclanmaktadir.

Anahtar Kelimeler: Atasozii, Eski Anadolu Tiirkgesi, Mantiku’t-Tayr, s6z dizimi.
PROVERBS IN OLD ANATOLIAN TURKISH: MANTIKU’T-TAYR EXAMPLE
Abstract

Proverbs, which have a national characteristic, have emerged in order to guide people and give
advice. Proverbs, which were born as a result of an experience, belong to the whole society with
various updates over time. Proverbs that tell a lot with little words; it gives various clues about the
language, intelligence and culture of the nation to which it belongs. There are many artists in Anatolia
in the 14th century aiming to prove that Turkish is a powerful language. Gilsehri is at the beginnings
of these names too. The artist aimed to show the power of Turkish in Mantiku’t-Tayr which he
translated by Feridiiddin Attar of his work of the same name. In the work, which is an adaptation
rather than translation, it is understood that Giilsehri has knowledge in various subjects and sciences.
This is -as directly proportional to the purpose of writing- reflected in the vocabulary of the work too.
Mantiku’t-Tayr is a very important work in terms of the conditions of the period in which it was
written and equivalent to its purpose of writing, in that the poet is a knowledgeable name in different
scientific fields. In this study, the proverbs determined from Mantiku’t-Tayr will be evaluated in terms
of subject and syntax. The aim of the study is to give information about the world view of the Turkish
people living in the period and the geography of the work and the wealth of the proverb in Old
Anatolian Turkish.

Key words: Proverb, Old Anatolian Turkish, Mantiku’t-Tayr, syntax.
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20. YUZYILDA DiVAN EDEBiYATI GELENEGINi DEVAM ETTIiREN BiR SAIR:
NEVBERI VE DIVANI’NDA FUZULI ETKiSi

Hulusi EREN*
()zet

Dogdugu ve yasadigi yer itibariyle Azeri Tirk¢esinin kullanildigi Irak bolgesi Tiirklerinden
olan Fuzili, siirlerine bu dilin 6zelliklerini yansitmis olsa da onun siir dili Osmanli Tiirk¢esinden uzak
degildir. Bu husus onun hem Azeri hem de Anadolu sahasinda sevilmis olmasini saglamistir. Zira
Fuad Kopriilii bu gercekten hareketle, FuzGli’nin hem Anadolu hem de Azeri edebiyatinin miisterek
bir sahsiyeti olarak ele alinmasinin edebiyat tarihi bakimindan zaruri oldugunu ifade eder. Daima
gelenegin izinden yiirliyen klasik siir, usta sair olmak i¢in kendinden 6nce yasayan sairleri tanimay1 ve
okumay1 gerekli kilar. Her sanatg1 usta kabul ettigi kisilerden etkilendigi gibi Fuzlli de bazi sairlerden
etkilenmistir. Kaynaklar siirlerindeki fikir, duygu ve mazmunlardan hareketle Fuzili iizerinde Iran
edebiyati sairlerinden Molla Cami, Attar, Nizami, Selman-1 Saveci ve Hafiz’ in etkisi oldugunu soyler.
Anadolu sahasindan ise Ahmedi, Seyhi ve Necati’nin sair lizerinde 6nemli tesiri olmustur. Divan
edebiyatinin zirve sahsiyetlerinden biri olarak kabul edilen Fuzili, siirlerinde kullandig: fikir, duygu
ve mazmunlarla kendisinden sonra yetisen birgok sair {izerinde derin etkiler birakmistir. Bu etki
yasadig1 donemle baslamis, klasik edebiyatin son donemi olarak goriilen 19. yiizyila kadar siirmiistiir.
Ancak klasik edebiyatin hemen hemen etkisinin kirildigi, sekil ve muhteva olarak baska arayislara
girildigi 20. ylizyilda, divan edebiyati gelenegini siirdiiren Nevberi’nin siirlerinde de Fuzili’nin
etkisini goérmek miimkiindiir. Bu c¢alismada, Azeri-Tiirk edebiyatinin 20. yiizyil sairlerinden
Nevberi’nin gazellerinde Fuzili etkisi incelenecektir.

Anahtar Kelimeler: Divan Edebiyati, Fuzili, Nevberi.

A POET CONTINUING THE TRADITIiON OF DiVAN LITERATURE iN THE 20TH
CENTURY: NEVBERI AND FUZULI'S EFFECT IN HiS DIVAN

Abstract

Fuzhli who was one of the Turks of Iraqi region where Azerbaijani Turkish was used in his
place of birth and living, reflects the characteristics of this language in his poems, but his poetic
language is not far from Ottoman Turkish. This made him loved both in the Azerbaijani and Anatolian
areas. For this reason, Fuad Kopriilii expresses that it is necessary for Fuzili to be considered as a joint
personality of both Anatolian and Azerbaijani literature. Classical poetry which always follows the
footsteps of tradition, makes it necessary to know and read poets who lived before him in order to
become a master poet. Fuziili was also influenced by some poets, as each artist was influenced by
those whom he regarded as a master before him. Sources say that Iranian poets Molla Cami, Attar,
Nizami, Selman-1 Saveci and Hafiz had an influence on Fuzili based on the ideas. From the Anatolian
area, Ahmedi, Seyhi and Necati had an important influence on Fuzili. Fuziili who is considered as one
of the top figures of Divan literature, left profound effects on many poets who grew up after him with
the ideas, emotions and concepts he used in his poems. This effect started with the period of his life
and lasted until the 19th century which was seen as the last period of Classical literature. However, it
is possible to see the influence of Fuzili in the poems of Nevberi, who continued the tradition of
Divan literature in the 20th century, when the influence of classical literature was almost broken and
other searches were made in terms of form and content. In this examination the influence of Fuzili on
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the ghazals of Nevberi, one of the 20th century poets of Azerbaijani-Turkish literature, will be
examined.

Key words: Divan Literature, Fuziili, Nevberi.



“UCAN SINIF” VE “HARITADA KAYBOLMAK” ADLI COCUK KiTAPLARININ
COCUK HAKLARI ACISINDAN INCELENMESI ACISINDAN INCELENMESI

Tu@ba HAN'
Yusuf SOYLEMEZ?

Ozet

Metin; bir olay, olgu, durum veya diisiincenin belli kurallar ile yazili hale getirilmesine denir.
Metin yazili bir biitiindiir ve belli bir amaca hizmet eder. Yapilandirict yaklasima gére metin bir amag
degil aractir. Cocugun metni ezberlemesi degil; metin araciligiyla deneyerek, uygulayarak ve
arastirarak 0grenmesi amagclanir. Cocuk metinleri ¢cocugun kisisel ve psikolojik gelisimine katkida
bulunurken kendisini, ¢evresini, sahip oldugu hak ve sorumluluklari1 da tanimasina olanak tanir. Cocuk
Haklar1 S6zlesmesi’nin 17. maddesi ¢ocuk bakimindan toplumsal ve kiiltlirel yarari olan ¢ocuk
kitaplarimi liretmeye ve yaymaya, ¢ocuga zarar verebilecek her tiirlii bilgi ve belgeye kars1t korunmasi
i¢in de uygun onlemler almaya tesvik eder. Bu arastirmanin amaci; Ugan Siif ve Haritada Kaybolmak
adli cocuk kitaplarinin ¢cocuk haklarina yonelik olma durumunun degerlendirilmesi ve 6grenci /uzman
grup goriislerinden hareketle ¢ocuk haklarma uygunlugu agisindan incelenmesidir. Calisma karma
arastirma yontemlerinden agiklayici desene gore gergeklestirilmistir. Nicel veriler “Cocuk Haklarina
Yénelik Metin Degerlendirme Olgegi”, nitel veriler yar1 yapilandirilmis goriisme formu ile
toplanmugtir. Nicel veriler istatistik programi ile analiz edilmis, nitel veriler ise nicel verileri agiklamak
amaciyla kullanilmis ve icerik analizi yontemi ile analiz edilmigtir. Arastirmanin sonucunda “Ugan
Smif” ve “Haritada Kaybolmak” kitaplarinin ¢ocuk haklarina yonelik olma durumu ortaya
konulmustur.
Anahtar Kelimeler: Cocuk, Cocuk haklari, Cocuk Edebiyati.

“UCAN SINIF” AND “HARITADA KAYBOLMAK” EVALUATION OF
CHILDREN'S BOOKS IN TERMS OF CHILD RIGHTS

Abstract

Text; an event, phenomenon, situation or thought to be written in certain rules. The text is a
written whole and serves a specific purpose. According to the constructivist approach, text is not a
purpose but a tool. It is not the child's memorization of the text; to learn by experimenting, applying
and researching through the text. Children's texts contribute to the personal and psychological
development of the child and allow him / her to recognize himself / herself, his / her environment and
his / her rights and responsibilities. Article 17 of the Convention on the Rights of the Child encourages
children to produce and disseminate children's books that have social and cultural benefits, and to take
appropriate measures to protect them against any information or documents that may harm the child.
The purpose of this research; The aim of this course is to evaluate the status of children's books about
Flying Class and Lost on the Map in terms of children's rights and to examine their compliance with
the rights of children based on the opinions of students / experts. The study was conducted according
to the descriptive design of mixed research methods. Quantitative data were collected through
Degerlendirme Text Evaluation Scale for the Rights of the Child ”and qualitative data were collected
through a semi-structured interview form. Quantitative data were analyzed with statistical program,
qualitative data were used to explain quantitative data and analyzed with content analysis method. As
a result of the research, it was revealed that the books “Flying Class” and mak Getting Lost on the
Map yonelik are directed towards children's rights.
Key Words: Child, Child rights, Child Literature.

! Agri Ibrahim Cegen Universitesi, Yiiksek Lisans Ogrencisi,tuqbahano@qmaiI.com
2 Dog Dr., Agri Ibrahim Cecen Universitesi, soylemez@agri.edu.tr



mailto:tugbahano@gmail.com

ERCIS MASALLARINDA MiTOLOJIK UNSURLAR
Alim Arlit
Ozet

Mitoloji; Insanhigin, varliginin yaratilisinin éncesi ve sonrasi yolculugunu agiklayan bir anlati
tiirtidiir. Insanin yaratilis evresindeki bu iki dénemi ve bu donemler icerinde karsilastiklari olagan {istii
varlik ve olaylar1 anlamlandirma ¢abas1 sonucu ortaya ¢ikmustir. Insanhigin ilk anlati tiirii olan mit,
belli bir zaman icerisinde her ne kadar tiretimi durmus olsa da tamamen yok olmamis, varligini,
kaynaklik ettigi efsane, destan, masal, halk hikayeleri gibi tiirler i¢erisinde belli sembollerle ac¢ik veya
gizli olarak devam ettirmistir. Mitin kaynaklik ettigi ve varligimi icerisinde en ¢ok hissettirdigi
tirlerden biri masal tiiriidiir. Her ne kadar masal, mitolojinin tam aksine kutsallik tagimiyor, inanig
yaklagimi agisindan da zithik gosteriyor ve anlatim, mitin ciddi ve agir basl anlatimindan uzaklasarak
daha hafif ve basit kaliyor olsa da, hi¢ siiphesiz tiirler, ortaya ciktiklarinda kendisinden 6nce tiretimi
durmus olan tiirlerin kalintilar1 ile kendisine has o&zelliklerle birlikte yeni anlatilar olusturur.
Yapacagimiz calismada Van Ercis bolgesine ait masallardaki hayvan, yer, nesne gibi mitolojik
unsurlar, bolgede daha 6nce yapilmis masal ¢alismalar1 ve derledigimiz masallardan hareketle tespit
edilip yorumlanacaktir.

Key Words: Mit, Masal, Ercis Masallari, Mitik Unsurlar.
MYTHOLOGICAL ELEMENTS IN FAIRYTALES FROM ERCIS
Abstract

Mythology is a narrative type that tells about journey of pre and post existence of mankind. It
has come up as a result of attempts that is for understanding the phases of the creation of mankind.
Myth as first narrative type of mankind continues its existence in open or hidden symbols over legend,
epic, fairytale, folktale and genres like them despite its production had stopped within a certain time it
has never disappeared. One of the genres that myth as source and presence is fairytales. Although
fairytales don’t represent divinity and have opposite approach for belief and different narrative type as
simpler and not serious unlike myths, clearly the genres created new ones with the ruins of the
discontinued genres which before their existence. In this study mythological elements like animals,
places, objects belong Van Ercis district will be identified and interpreted with prior studies about
fairytales from the district and the collected fairytales.

Key Words: Myth, Fairytale, Fairytales from Ercis, Mythical Elements.
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ILKOKUL OGRENCILERINiIN OKUDUGUNU ANLAMA BECERILERINIiN CESITLI
DEGISKENLER ACISINDAN iNCELENMESI

Yusuf KIZILTAS?
Ozet

Okuma kavramu giiniimiizde bilimsel, sanatsal ve kiiltiire]l manada belirli bir noktaya erismede
onemli bir rol oynamaktadir. Okuma sayesinde 0grenilen bilgi ve beceriler hayata dogru bir sekilde
aktarildiginda belirli bir konuma erismek miimkiin hale gelmektedir. Ozellikle burada okudugunu
anlama da ayr1 bir 6nem tasimaktadir. Bu ¢alismanin amact; ilkokul 6grencilerinin okudugunu anlama
diizeylerinin; cinsiyet ve sosyo-ekonomik diizey degiskenlerine gore farklilasip farklilagmadigini
incelemektir. Arastirmaya Van ilinden amacgh orneklem yontemlerinden 6lgilit 6rnekleme yolu ile
secilen okullardan 290 (kiz 134, erkek 156) 6grenci katilmistir. Aragtirmada ilkokul &grencilerinin
okudugunu anlama diizeylerini belirlemek i¢cin de ‘Okudugunu Anlama Metni’ kullanilmistir.
Arastirma sonucuna, kiz 6grencilerin okudugunu anlama puanlarmin erkek 6grencilerin okudugunu
anlama puanlarindan yiiksek oldugu ortaya c¢cikmistir. Ayrica sosyo-ekonomik diizey iyi oldukca
ogrencilerin okudugunu anlama diizeylerinin de yiiksek oldugu sonucu ortaya ¢ikmistir.

Anahtar Kelimeler: Okuma, okudugunu anlama.

INVESTIGATION OF READING COMPREHENSION SKILLS OF PRIMARY SCHOOL
STUDENTS IN TERMS OF VARIOUS VARIABLES

Abstract

The history of reading can now play an important role in reaching a scientific, complex and
meaningful point online. Knowledge and skills learned through reading were corrected. Reading
comprehension is especially important here. The aim of this study; primary school students' reading
comprehension levels; gender and socio-economic level. 290 students (134 female, 156 male) were
selected from the schools selected by means of criterion sampling from purposeful sampling methods
from Van province. In the study, lama Reading Comprehension Text belirle was used to determine the
reading comprehension levels of primary school students. As a result of the study, it was found that
the female students 'reading comprehension scores were higher than the male students' reading
comprehension scores. In addition, as the socio-economic level is good, it is concluded that the
students' reading comprehension levels are high.

Key words: Reading, reading comprehension.
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ELESTIiREL OKUMAYA YONELIK OZ YETERLIiK ALGISI: SINIF OGRETMENLERI
UZERINDE BiR CALISMA

Yusuf KIZILTAS?
Ozet

Okuma toplumlarin erigmek istedigi hedeflere varmasini saglayan énemli bir etkendir. Okuma
kavramin iyi anlasilmasi ve okumanin yaratacagi olumlu sonuglarin iyi sorgulanmasi gerekir. Bu
manada Ozellikle insanlarin elestirel, sorgulayict bir diisiince ile okuma kavraminin 6ziine inmeleri
gerekir. Bu ¢alismanin amact; sinif 6gretmenlerinin elestirel okumaya yonelik 6z yeterlik algilarinin;
cinsiyet, mesleki kidem degiskenlerine gore farklilasip farklilagsmadigini incelemektir. Arastirmaya
Van ilinden tesadiifi drneklem yolu ile segilen okullardan 300 (kiz 168, erkek 132) simif 6gretmeni
katilmistir. Arastirmada smif 6gretmenlerinin elestirel okumaya yonelik 6z yeterlik alg1 diizeylerini
belirlemek icin de Kiigiikoglu (2008) tarafindan gelistirilen “Elestirel Okuma Becerisine Iliskin Oz
yeterlik Algis1 Olgegi” kullamlmustir. Elestirel Okuma Becerisine iliskin Ozyeterlik Algis1 Olgegine
iligkin olarak hesaplanan Cronbach alfa katsayis1 0.78 olarak bulunmustur. Arastirma sonucuna, bayan
siif 6gretmenlerinin elestirel okumaya yonelik 6z yeterlik algi puanlarmin erkek 6gretmenlerin
becerisinden yiiksek oldugu ortaya ¢ikmistir. Ayrica 6gretmenler arasinda mesleki kidem yiikseldikce
ogretmenlerin elestirel okumaya yonelik 6z yeterlik algi diizeylerinin de diistii§ii sonucu ortaya
cikmistir.

Anahtar Kelimeler: Okuma, elestirel okuma.

Title: SELF-QUALITY PERCEPTION FOR CRITICAL READING: A STUDY ON
PRIMARY SCHOOLTEACHERS

Abstract

Reading is a society's factor. A good understanding of the concept of reading and questioning
the positive results of reading. In this sense, they have to go down to the essence of the concept of
reading with a conceptual, questioning thought. The aim of this study is; classroom teachers'
perceptions of self-efficacy focused on critical reading; gender, occupational seniority. 300 primary
school teachers (168 female, 132 male) from randomly selected schools from Van participated in the
study. In the study, Self-Efficacy Perception Scale for Critical Reading Skill developed by Kiigiikoglu
(2008) was used to determine the self-efficacy perception levels of critical teachers for critical reading.
The Cronbach's alpha coefficient calculated for the Critical Reading Skill Self-Efficacy Scale was
found to be 0.78. As a result of the study, it was found that female classroom teachers 'self-efficacy
perception scores for critical reading were higher than male teachers' skills. In addition, as the
seniority of teachers increased, teachers' self-efficacy perception towards critical reading decreased.

Key Words: Reading, critical reading.
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Hulisi Efendi Divani’nda Asigin Bir Vasfi Olarak “Sadakat”
Hulusi EREN*
Ozet

Divan siiri sahip oldugu kiiltiirel birikimle gelenege dayali 6zellikler gosteren bir siirdir.
Gelenek, baslangi¢ doneminden itibaren klasik siirin hem estetik kurallarini hem de muhtevasini
belirlemistir. Bu gelenegin igerisinde ask temi, mutlaka benimsenmesi ve terenniim edilmesi gereken
bir duygu olarak 6nemli yer tutar. Siirlerde ele alinan ask kimi zaman mecazi kimi zaman hakikidir.
Bu itibarla divan sairleri gelenegin ¢izdigi sinirlar dahilinde ask, asik ve sevgili eksenli siirler
yazmustir. Dogrudan ya da dolayli bir sekilde siirlerde birgok vasfi dile getirilen asik, her hal tizere
sevgiliye baglidir. Ancak maslk ona yiiz vermeyip cevr Ui cefalar ¢ektirir. Dahasi sevgili bazen asigi
gormezden gelerek rakibe tevecciih gosterir. Onun rakiple irtibati ise 4181 tam manasiyla ¢ileden
cikarir. Fakat her ne olursa olsun asigin sevgiliden yiiz ¢evirmemesi ve askinda kararli olmasi
beklenir. Zira onun ¢ektigi ¢ileler askinin kemale ulagsmasinda birer basamak olarak goriiliir. Bu
noktada sadakat, agikta bulunmasi gereken en 6nemli vasiflardan biri olarak 6n plana ¢ikar.

Bu calismada klasik siirin 20. yiizyildaki temsilcilerinden HulGsi-i Darendevi’nin Divani’ndan
hareketle, sadakatin ask ve asiklik olgusundaki yeri ele alinmistir.

Anahtar Kelimeler: Gelenek, Divan Edebiyati, Asik, Sidk, Sadakat.
“Loyalty” As a Characteristic of Lover in Huliisi Efendi’s Divan
Abstract

Divan poetry is a poem that shows tradition based characteristics with its cultural
accumulation. Tradition has determined both aesthetic rules and content of classical poetry since its
beginning. In this tradition, love supply has an important place as a feeling that must be adopted and
chanted. The love discussed in poems is sometimes metaphorical and sometimes true. In this respect,
divan poets wrote poems with love and belowed within the limits of tradition. Directly or indirectly in
the poetry of many features expressed in love, in any case depends on the lover. But the beloved does
not give him a face to suffer. Moreover, the beloved sometimes ignores the lover of the opponent
shows favor. His contact with the opponent literally infuriates the lover. But whatever happens, the
lover is not expected to turn away from the beloved and be determined in his love. Because his ordeals
are seen as a step in reaching the love of his love. At this point, loyalty stands out as one of the most
important qualities that must be in love.

In this study, from the Divan of Hulisi-i Darendevi, one of the representatives of classical
poetry in the 20th century, place of loyalty in the concept of love and amorousness is discussed.

Key Words: Tradition, Divan Literature, Lover, Honesty, Loyalty.
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UTOPiK MEKANLAR VE SIRADISI MiMARININ TIYATROMUZDAKIi YANSIMALARI
Nurullah ULUTAS?

Ozet

[k defa 1516 yilinda Sir Thomas More tarafindan kullanilan {itopya sézciigii “biitiiniiyle akil
yoluyla yonetilen ortak miilkiyete dayali kent devleti, hicbir yerde bulunmayan yer, var olmayan
varlik, gercekdisi gerceklik, nostaljik bir baska yer olarak” tanimlanir. Thomas More’un Britanya
adasinda diisleyecegi hicbir yerde olmayan, bir baska deyisle hayal iiriinii olan anlamindaki iitopya’nin
ilk 6rnegi Platon’un Devlet’idir. Utopyalarmn niteliklerine gére ¢ok katmanli bir yapida olmalari
beraberinde olumlu olabildigi gibi, bu olumlamaya kars1 fikirler de barindirmasini kapsar. Bu kars1
fikirler, “distopya” olarak adlandirilir. Distopyalarm 19.yy sonu ile 20.yy basinda ortaya ciktig
sOylenebilir. Baslangicta hayal {iriinii olan {itopyalar, bilim ve sanatin gelismesiyle gergeklik zeminine
tagiir. Bir¢ok edebi eser ve sinema filmine ilham veren iitopik ve distopik mekandan sz etmek
miimkiindiir. Roman ve sinemada oldugu gibi tiyatroda da {itopya ve distopya kavramindan soz
edilebilir. Oyunlarinda titopik mekanlar ve siradist mimariyi kullanan yazarlarin baginda Turgay Nar
gelir. Yapitlarinda ilk bakista tuhaf, tekinsiz, sira dist bir atmosfer sergileyen Nar, bu yoniiyle
¢oziimlenmesi yogun ¢aba, kiiltiirel altyapit ve 6zel okuma gerektiren bir yazardir. En karmasik
toplumsal ve felsefi kavramlar bile lirik bir siirsellik i¢inde, siklikla grotesk, gotik ve gergekiistiicii
unsurlara da bagvurarak, 6zgilin metafor ve imgelerle anlatmasi onun oyunlarinin en temel 6zelligidir.
Bu calismada Turgay Nar’in oyunlarinda 6ne ¢ikan iitopik mekanlar ve siradist mimari tizerinde
durulacaktir.

Anahtar Kelimeler: Utopya, Distopya, Tiyatro, Turgay Nar, Tiirk Edebiyati, Grotesk.

UTOPIC SPACES AND EXTRAORDINARY ARCHITECTURE REFLECTIONS IN OUR
THEATER

Abstract

The utopia word used for the first time in 1516 by Sir Thomas More is defined as kent a city-
state based on common ownership, ruled entirely by reason, a place that is not found anywhere, a
being that does not exist, an unreal reality, another nostalgic place . The first example of utopia in the
sense that Thomas More is nowhere to be imagined on the island of Britain, in other words is the
product of imagination, is Plato's State. The fact that utopias are multi-layered according to their
qualifications can be positive as well as include ideas against this affirmation. These counter-ideas are
called “dystopia.. It can be said that dystopias emerged at the end of the 19th century and the
beginning of the 20th century. Turgay Nar is the author of utopian spaces and unusual architecture. At
first glance, Nar exhibits a strange, uncanny and extraordinary atmosphere in his works. In this
respect, Nar is a writer whose work requires a lot of effort, cultural background and special reading.
The most characteristic feature of his plays is that he narrates even the most complex social and
philosophical concepts in lyrical poetry, often with grotesque, gothic and surreal elements, using
original metaphors and images.In this study, utopian spaces and unusual architecture will be
emphasized in Turgay Nar's plays.

Key words: Utopia, Dystopia, Theater, Turgay Nar, Turkish Literature, Grotesque.
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BiR KONUSMA SANATI OLARAK RETORIK
Nurullah ULUTAS?

Ozet

Koken olarak eski Yunanca olan retorik antik bir disiplin olarak “kelimelere hayat verme”
anlami tasir ve temelde insani etkilemeyi amag¢ edinir. Kelime anlami: "Gilizel s6z sdyleme",
"etkileme", "belagat" gibi kavramlara karsilik geldigi i¢in bu soézciik i¢in ortak bir tanim bulunmus
degildir. Konuyla ilgili yaklasimlar farkli olsa da genellikle Retorik, "Gergegin, gecerli olan disinda
biitiin 6zelliklerini tasir; yanilgidir. Sofist (sozle inandirma yetenegi ve sanatina sahip olan kisi)
filozofun antitezidir, retorik de dogru diisiincenin ziddi olarak tarif edilir. Platon, Gorgias ya da
Retorik Ustiine adl1 kitab1 boyunca Sokrates, Gorgias, Khairephon, Polos ve Kallikles gibi karakterler
araciligryla retorigin ne oldugunu okuyucuya anlatmak ister. Platon’dan sonra iizerine yiizlerce kitabin
yazildig1 retorikte asil amac karsidaki insani ikna etmektir. Bu nedenledir ki yiizyillardir,
siyasetcilerin, tiiccarlarin, 6gretmenlerin, tanitim personellerinin ve reklam sektdriiniin en etkin
kullandig1 sanatlardan biri retoriktir. Iyi bir retorik¢i olmanin yollarindan biri kelime haznesinin
zengin olmasindan gecer. Zengin bir kelime haznesi olan kimse zengin ¢cagrisimli ve siirsel tasvirlerle
kargidaki insani ¢ok daha fazla etkiler. Konusmada islup ve sesin kullanimi da retorigin olmazsa
olmazlarindandir. Bu bildiride retorik sanatinin giincel hayatta, egitimde, ticarette, siyasette ve reklam
sektoriindeki onemi lizerinde durulacaktir.

Anahtar Kelimeler: Retorik, Belagat, Konusma Sanati, Platon, Siyaset.
RETORIC AS A SPEECH ART
Abstract

Rhetoric, which is ancient Greek as its origin, means verme giving life to words olarak as an
ancient discipline and aims to influence people. Meaning of the word: "Good word", "influence",
"rhetoric" corresponds to such concepts as the word for a common definition has not been found.
Although approaches to the subject are different, usually Rhetoric says, "It has all the features of truth,
other than what is valid; Sophist is the antithesis of the philosopher, and rhetoric is described as the
opposite of righteous thought. Throughout his book Gorgias or On Rhetoric, Plato wants to tell the
reader what rhetoric is, through characters such as Socrates, Gorgias, Khairephon, Polos and Kallikles.
In Plato's rhetoric, in which hundreds of books have been written, the main purpose is to convince the
other person. This is why rhetoric is one of the most effective arts used by politicians, merchants,
teachers, promotional staff and advertising sector for centuries. One of the ways to be a good rhetoric
is to have a rich vocabulary. The person who has a rich vocabulary influences the other person more
with rich associative and poetic depictions. The use of style and sound in speech is also a must for
rhetoric. This paper will focus on the importance of rhetorical art in contemporary life, education,
trade, politics and advertising.

Key words: Rhetoric, Belagat, Art of Speech, Plato, Politics.
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OZET SUAT DERVIS’IN GOTiK ROMANLARI
Emek YILMAZ!
Ozet

Asil ad1 Hatice Saadet Baraner ilk siiri Hezeyan1 16 yasinda yayimlayan hikaye, roportaj,
deneme, elestiri ve roman gibi pek ¢ok edebi tlirde eserler kalem almig doneminin en iiretken kadin
yazarlarindan biri, bilinen adiyla Suat Dervis, 1905 yilinda Istanbul’da dogmustur. Suat Dervis adiyla
yayimladig1 on iki romani bulunan yazarimizin miistear pek ¢ok eseri de bulunmaktadir. Hem fikir
hem aksiyon kadini; erkek diinyasinda tek basina basariyla var olabilmis Suat Dervis edebiyat
tarihimiz i¢in oldukca 6nemli bir yere sahiptir. Toplamda on iki roman1 bulunan Suat Dervis’in, Kara
Kitap, Ne Bir Ses Ne Bir Nefes, Buhran Gecesi ve Fatma'nin Giinahi adli romanlart ise Gotik tarzda
yazilmis dort romanidir. Edebiyat tarihimizde Gotik tarzda yazilmis 6nemli yere sahip olan adi gegen
romanlar bu ¢aligmamizda Gotik roman unsurlarinin yazar Suat Dervis tarafindan nasil yorumladigini
incelenecektir.

Anahtar Kelimeler: Suat Dervis, Gotik, Roman.
THE GOTHIC NOVELS OF SUAT DERVI$
Abstract

Suat Dervis, whose real name is Hatice Saadet Baraner, was born in 1905. Her first poem was
published when she was 16 and she also created several stories, essays, reviews, interviews and
novels. Most of her works were published under the pseudonym of Suat Dervis. She published twelve
novels with this pseudonym. Being not only on intelectual but also an activist, she had a place in a
world dominated by men. Her novels Kara Kitap, Ne Bir Ses Ne Bir Nefes, Buhran Gecesi, Fatma’nin
Giinah’1 are considered as examples of gothic novel.

Key Words: Suat Dervis, Gotihc.
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ASKIN GUNGOR’UN GOHOR-KIYAMETTEN SONRA ROMANINDA DIiSTOPIiK DUNYA
Tahir Zorkul*
Abdulkadir Ontiirk?
Ozet

Bilimkurgu, gelecekteki herhangi bir zaman diliminde gergeklesmesi muhtemel birtakim
olaylarin, durumlarin, degisimlerin bugiinkii bilimsel ve teknolojik imkanlar ¢ercevesinde yazarlarca
kurgulanmasidir. Diger bir ifadeyle, cagdas bilimin getirdiklerinden yararlanmak suretiyle diis
giiciiniin kullamlmasidir da denilebilir. Tlk drneklerinin XIX. yiizyilda Mary Shelley, Edgar Allan Poe
gibi yazarlar tarafindan verildigi bilimkurgu elektrik, telgraf ve yeni ulasim teknolojilerinin
yayginlagmasiyla ilgi duyulan bir alan haline gelir. Bilimkurgunun gelecegi anlatmasi bu ilgiyi daha
da arttirir. Gelecekteki hayali diinya, yogun bir sekilde teknolojinin hakimiyetinde olusmakta, insan
yasami biiyiilk Olclide makinelere bagli bir sekilde ger¢eklesmektedir. Bundan dolayr bilimkurgu
romanlar1 aslinda biinyelerinde distopik bir diinyay1r da barindirmaktadir. Bu romanlarda bilim ve
teknoloji, insan yagamini mutlu ve kusursuz hale getirmekten ziyade bir kabusa doniistiirmiis ve
gozleri cesitli kahramanlar tarafindan kurtarilmay1 bekleyen yiginlara ¢evirmistir. Diinya edebiyatinda
pek cok onemli o6rneklerine rastlanan bilimkurgu, edebiyatimizda da son zamanlarda ragbet géren bir
tir haline gelmistir. Bircok Tiirk yazart eserlerinde bilimkurgunun olanaklarindan yararlanmis ve
onemli yapitlar ortaya koymustur. Bu yapitlardan biri de Askin Gilingdr’iin Gohor-Kiyametten Sonra
isimli romanidir. Romanda XXI. yiizyil ortalarinda bilinen yasam sona ermis ve hayatta kalan
insanlarca yeni bir diizen kurulmustur. Ancak kurduklarini diistiindiikleri bu yeni diizen, onlarin kabusu
haline gelmistir. Bu bildirides6z konusu roman; bilimkurgu/iitopya/distopya ekseninde irdelenecek ve
eserin muhtevasini olusturan distopik diinya, mahiyeti itibariyle incelemeye tabi tutulacaktir.

Anahtar Kelimeler: Askin Giingdér, Gohor-Kiyametten Sonra, Bilimkurgu, Utopya/Distopya,
Gelecek.

THE DISTOPIC WORLD IN ASKIN GUNGOR’S GOHOR-KIAMETTEN SONRA NOVEL
Abstract

Sci-fi is the fictionalization of certain events, situations and changes that may occur in any
future period by the authors within the framework of today's scientific and technological opportunities.
In other words, it can be said that imagination is used by taking advantage of the implications of
contemporary science. The first examples of XIX. century science fiction given by writers such as
Mary Shelley and Edgar Allan Poe becomes an area of interest in the spread of electricity, telegraph
and new transportation technologies. The fact that science fiction tells the future increases this interest
even more. The imaginary world of the future is dominated by technology and human life is largely
dependent on machinery. Therefore, science fiction novels actually contain a dystopic world. In these
novels, science and technology turned human life into a nightmare rather than making it happy and
perfect and turned its eyes to the masses waiting to be saved by various heroes. Science fiction, which
has many important examples in world literature, has become a popular type in our literature as well.
Many Turkish writers have benefited from the possibilities of science fiction in their works and
produced important works. One of these works is Askin Giingdr's novel Gohor-Kiyametten Sonra. In
the novel, the life that was known in the mid-21st century was over and a new order was established

! Dog. Dr., Van Yiiziincii Y1l Universitesi, tzorkul@yyu.edu.tr
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by the surviving people. However, this new order they think they have established has become their
nightmare. The subject of this paper is novel; The science of fiction / utopia / dystopia will be
examined in the axis and the content of the dystopic world will be examined in terms of its nature. Key
words: Askin Giingdr, Gohor-Kiyametten Sonra, Science fiction, Utopia / Dystopia, Future.

Key words: Askin Giingor, Gohor-Kiyametten Sonra, Science fiction, Utopia / Dystopia, Future.



MUHAMMED SADIK KASGARI’NIN SAHSIYETi VE TARIHCILiGi
Kadir TUG!
Ozet

Muhammed Sadik Kasgari, egitimli bir ailede diinyaya gelmis, ilk egitimini babast Molla Sah
Alem Ahund’dan almistir. Medresenin ilk basamagi olan mahalle mektebinde egitimine devam
etmistir. Daha sonra Kasgar’daki meshur medreselerden biri olan Hamidiye Medresesinde egitimini
tamamlamistir. Medrese egitimi aldiktan sonra Hanlik Medresesinde ders vermeye baslamistir. Daha
sonra Kagsgar Hakim Beg’i Osman’in baskatipligini yapmaya baslamistir. Hakim Beg Osman’in
teklifiyle Tezkire-i Hacagan adli eseri kaleme almistir. Bu eser Naksi tarikatina bagli olan Hocalar’in
(Aktaglik ve Karatalik) Bati Tiirkistan’dan Dogu Tiirkistan’a gelisi, bu bolgedeki dini ve siyasi
faaliyetleri hakkinda bilgi vermektedir. Yazarin kale almis oldugu eser Dogu Tiirkistan tarihi ag¢isindan
Onem arz etmektedir.

Anahtar Kelimeler: Hocalar, Muhammed Sadik Kasgari, Dogu Tiirkistan, Aktaglik, Karataglik,
Hakim Beg Osman.

PERSONALITY AND HiSTORiIOGRAPHY OF MUHAMMAD SADIK KASHGARI
Abstract

Muhammad Sadik Kashgari was born in an educated family and received his first education
from his father Molla Shah Alem Akhund. He continued his education in the neighbourhood school
which was the first step of the madrasa. Afterwards, he completed his education at Hamidiye Madrasa,
one of the famous madrasas in Kashgar. After receiving education in madrasa, he started to give
lectures in Hanlik Madrasa. Later, he started to work as the chief clerk of Osman the governor of
Kashgar. He wrote “Tezkire-i Hacagan” in virtue of Osman the governor. This work gives information
about the coming of Hodjas (Islamic teachers) (Aktaglik and Karataglik) from West Turkestan to East
Turkestan, and their religious and political activities carried out in this region. The author's work is
important for the history of East Turkestan.

Key words: Hodja, Muhammad Sadik Kashgari, East Turkestan, Aktaglik, Karataglik, Osman the
governor.
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SANAT ELESTIRIiSi YONTEMINE GORE ALi DUZGUN’NUN ¢ ANADOLU TURK
KADINLARI’’ ADLI ESERININ ANALIZi

Yusuf Han'
Nurettin Sahin®
Ozet

Elazig’da 1954 dogumlu olan sanatg1 ilk ve orta dgretimini dogdugu sehirde tamamladiktan
sonra Gazi Egitim Enstitiisii Resim —ig Egitimi boliimiinden mezun olmustur.  Sanata yeterlilik ve
mastir egitimini 1989 yilinda tamamlamistir. Doktora egitimini de 1994 yilinda Prof. Dr. Beyaman
KARAMAGARLI ile tamamlanustir. Diizgiin sanatsal yasamina resim Ogretmeni olarak baslayip
sanatta bilyiik 6nem vermistir. Iginde yasadigi toplumun tiim degerlerini resimlerinde biiyiik bir
ustalikla resmeden sanatc1 egitimi sirasinda Bahattin AKAY, Oya KINIKLI, ihsan CAKLICI ve Halil
AKDENIZ gibi biiyiik sanat¢ilardan egitim gérmiistiir. Tiirk sanatinda biiyiik éneme sahip sanatgilarla
cagdas Tiirk resminin gelisimine biik katki saglayarak caligsmalari ile Tiirk sanat tarihi icerinde yerini
almistir. 1980 yilinda Diizgiin Gazi Egitim Enstitlisinde gérev yapmis olup 1994 yilda da Van
Yiiziincii y1l Universitesinde Egitim Fakiiltesinde Resim-is Egitim boliimiinii kurmustur. 2017 yilinda
emekli olmustur. Sanat¢i sanat iiretimi kadar sanatgi yetistirmeye de Onem gdstermistir. Renk ve
figiiratif anlayista 6zelikle de kadin figiirli ¢aligmalar yapan sanat¢i birgok kisisel sergi agmig ve
karma sergilere katilmis olup ¢alismalarina Ankara’daki kisisel atdlyesinde hala devam etmektedir.

Bu arastirma da Feldmann’in “arastirict sanat elestirisi” yontemi esas alinarak, Ali Diizgiin’iin
Anadolu Tiirk Kadinlar1 ” adli eseri {izerinde ¢alisilmistir. Resim analizi, betimleme, ¢dziimleme,
yorum ve yargi alt bagliklarindan olugsmaktadir. 2013°de yapilmis olan eserin, plastik elemanlarinin
nasil, hangi amaglarla kullanmldigindan, sanatgisi ve iislubu, kullanilan simgeleri, yapildigi dénemin
toplumsal olaylarina kadar her yoniiyle tartisildigi diisiiniilmektedir. Sanat elestirisi ile ilgili dort
disiplinden (sanat elestirisi, sanat tarihi, estetik, sanatsal uygulamalar) biri olan sanat elestirisinin
Oonemi, sanat derslerinde kullanilan bir yontem (Feldmann’in “arastirici sanat elestirisi” yOntemi)
araciligryla vurgulanmaya calisilmistir.

Anahtar Kelimeler: Sanat elestirisi, Ali Diizgiin, Anadolu.

THE ANALYSIS OF ALI DUZGUN’S WORK NAMED “ANATOLIAN TURKISH WOMEN”
ACCORDING TO THE ART CRITISM METHOD

Abstract

The artist, who was born in Elazig in 1954, graduated from Gazi University Institute Art
Education Department after he finished his primary and secondary education in the city that he was
born. He completed his proficiency for art and master education in the year 1989. He completed his
doctor’s degree education in 1994 with Prof. Dr. Beyaman KARAMAGARLI. He attached a great
importance to art by starting his decent artistic life as an art teacher. The artist, who describes all the
values of the society he lived in with an ingenious way in his pictures, was trained by great artists such
as Bahattin AKAY, Oya KINIKLI, ihsan CAKLICI and Halil AKDENIZ during his education. He
took his place in the Turkish Art History with his works by making a great contribution to the
development of Modern Turkish Art with the artists that have a great significance in Turkish Art. In

! MEB Ogretmen, ysf.ressam@gmail.com
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the year 1980, Diizgiin worked in the Gazi Education Institute and in the 1994, he also founded Art
Education Department in the Faculty of Education in Van Yiiziincii Y1l University. He retired in 2017.
He gave importance to raising artists as well as art production. The artist who carries out works
especially with woman figures in the colour and figurative concept holded so many personal
exhibitions and attended integrated exhibitions and he has been still proceeding his works in his
personal workplace in Ankara. In this research, it has been worked on Ali Diizgiin’s work named
“Anatolian Turkish Women” based on the “art criticism” method of Feldmann. Art analysis consists of
sub-headings like description, analysis, interpretation, judgement. It has been thought that the work
made in 2013 is argued at all points from how and why its plastic elements are used, to its artist and
style, symbols used, and social events in the period that is made. The importance of art criticism
which is one of the four disciplines about art criticism (art criticism, art history, aesthetics, artistic
applications) is tried to be emphasized via a method used in art classes (Feldmann’s “art criticism™).

Key Words: Art criticism, Ali Diizgiin, Anatolian Turkish Women



TURK MITOLOJi KULTURUNUN SANATSAL ACIDAN INCELENMESI
Emine ERDOGAN?
Ozet

Mitoloji, Tiirkceye “soylence” olarak uyarlanmustir. insanlik tarihin ilk ¢aglarindan itibaren
cesitli yontemler ile kayit altina alinan mitolojik unsurlar insanlarin yasam sekilleri hakkinda bilgi
veren ve Diinya sanatinda oldugu gibi Tiirk sanatinin da bir¢ok alaninda varligimi gosteren 6zel bir
bilim dalidir. Bir¢ok cografyada gerek gocebe gerek yerlesik olarak yasamis ve iz birakmis olan Tiirk
topluluklar, yasamis olduklari cografyalarda gesitli kiiltiirle etkilesim kurarak oldukg¢a zengin bir
mitolojik gecmise sahip oldugu goriilmektedir. Tiirklerin varligindan buyana kendi inaniglart ve
kiiltiirel 6zelliklerine gore bircok mit olusturmus ve bu mitler nesilden nesile aktarilarak giiniimiize
kadar gelmistir. Diinyadaki bircok uygarliklar gibi Tiirkler de evrendeki anlamlandiramadigi birgok
seyl mitolojik unsurlarla agiklamaya calismis ve bir¢cok efsane de bu nedenden ortaya ¢ikmustir.
Giiniimiizde bilimsel buluslar ve gelismeler hizla ilerlemesine ragmen bu mitolojik efsaneler varligim
sirdiirmektedir. Ciinkii insanlarin halen agiklayamadigi, bilimin kesfedemedigi bircok sey
insanoglunun aklinda sorular olusmasina neden olmaktadir. Yapilan bu ¢aligmada Tiirk mitolojisinin,
mitolojik efsaneleri, Tiirk mitolojisinden etkilenen ve Tiirk mitolojisini etkileyen kiiltiirler aragtirilarak
sanatsal agidan degerlendirilip yorumlanmustir.

Anahtar Kelimeler: Mitoloji, Efsane, Sanat.
ARTISTIC INVESTIGATION OF TURKISH MYTHOLOGY CULTURE
Abstract

Mythology was adapted to Turkish as “myth”. Mythological elements recorded with various
methods since the early ages of humanity is a special science that gives information about the life
styles of people and shows the existence of Turkish art in many fields as well as in the world art. It is
seen that Turkish communities who have lived and left their mark in many geographies, both nomadic
and settled, have a very rich mythological history by interacting with various cultures in their
geographies. Since the existence of Turks, many myths have been formed according to their own
beliefs and cultural characteristics and these myths have been passed down from generation to
generation. Like many civilizations in the world, Turks tried to explain many things in the universe
that they could not understand with mythological elements and many legends emerged from this
reason. Although scientific discoveries and developments are progressing rapidly, these mythological
legends still exist. Because many things that people still cannot explain and science cannot discover
cause questions to arise in human mind. In this study, the mythological myths of Turkish mythology,
influenced by Turkish mythology and the cultures that affect Turkish mythology were investigated and
interpreted from the artistic point of view.

Key Words: Mythology, Myth, Art.
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TURK CAGDAS SANATINDA SOYUT DONEM
Emine ERDOGAN!
Ozet

Tiirklerde ¢agdas sanat, estetigin 6n planda oldugu ve 6zgiir bir sanat diisiincesinin var oldugu
sanat anlayisidir. Soyut sanat, genel anlamiyla evrende var olan objeleri tasvir etmek yerine, nesleler
tizerinde deformanyasyon yoluyla yalinlagtirma veya degisime ugratma sanatidir. 20. yiizyilin
baslarinda hizla degisen diinya, toplumsal devrimler, bilimsel ve teknolojik gelismeler, insanin giderek
dogal ortamdan uzaklagmasina neden olmus ve bir¢cok degisim meydana gelmistir. Bu degisimlerden
Tirk toplumu da etkilenmis ve kendi kiiltiiriiyle 6zdeslesen sanatsal 6geler yaratmaya calismistir.
Soyut sanat¢inin bilingalti ve i¢ diinyasindaki birikimlerinin ¢atigmalart bigiminde Avrupa’da ortaya
cikan soyut sanat, Avrupa’ya Sanat egitimi gormeye giden Tirk Sanatgisim da etkilemis ve Tirk
resminde soyut egilimlerinin goriildiigli yapitlar ortaya konmustur. Sanatcilarin soyut egilimleri, gerek
guruplar icinde, gerekse kisisel 6zgiin tisluplarsalar bi¢ciminde giiniimiize kadar stirmiistiir. Caligmada
soyut resim sanatinin ortaya cikisi, etkileri, sanat¢ilarin iislup farkliliklarina gore anlatilmistir ve
soyut sanat1 ele alig bigimlerinin incelenmesi amaglanmistir. Caligma, soyut sanattta kendini gdsteren
Tiirk cagdas sanatgilarina, Tiirk ¢agdas sanatgilarinin anlatim bigimlerini, soyutlamalarini ele alan ve
one c¢ikan eserlerine yer verilmistir.

Anahtar Kelimeler: Sanat, soyutlama, estetik.
ABSTRACT PERIOD IN TURKISH MODERN ART
Abstract

Contemporary art in the Turks is the understanding of art in which aesthetics is at the forefront
and a free idea of art exists. Abstract art is the art of simplifying or transforming objects through
deformations rather than depicting objects that exist in the universe. In the beginning of the 20th
century, the rapidly changing world, social revolutions, scientific and technological developments
have caused the human to gradually get away from the natural environment and many changes have
taken place. Turkish society was also affected by these changes and tried to create artistic elements
that are identified with their own culture. The abstract art that emerged in Europe in the form of
conflicts of the abstract artist's subconscious and his inner world experiences also affected the Turkish
artist who went to Europe to study art and the works in which abstract tendencies were seen in Turkish
painting were revealed. The abstract tendencies of the artists have continued to the present day both in
groups and in the form of personal original styles. In this study, the emergence and effects of abstract
painting art are explained according to the stylistic differences of the artists and the aim of this study is
to examine the ways of handling abstract art. In this study, Turkish contemporary artists, who are
presenting themselves in abstract art, are discussed and their prominent works, which deal with
narrative forms and abstractions of Turkish contemporary artists.

Key Words: Art, abstraction, aesthetics.
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TURKCU BiR SIiYASETCI VE FiKiR ADAMI:
AHMET AGAOGLU
Sohrab Mustafayev'
Ozet

Ahmet Agaoglu Aralik 1869’da Azerbaycan’in Karabag bdlgesinde bulunan Susa kentinde
diinyaya gelmistir. Azerbaycan’da ve Tiirkiye’de siyasi faaliyetlerde bulunmus Tiirk¢ii bir fikir
adamidir. Cocukluk yillarinda yasadigi ortam onun fikri hayatinda son derece etkili olmustur.
Ozellikle Bakii’deki faaliyetleri ile Azerbaycan Tiirklerinde Tiirkgiiliik suurunun yerlesmesine gayret
etmistir. Siyasetci kimliginin disinda akademisyen, gazeteci ve yazar olarak da calismustir. Ikinci
Mesrutiyet’in ilan edilmesinden sonra Tiirkiye’ye gelmistir. Tiirkiye Cumhuriyeti’nin ¢ok partili
hayata gecis denemelerinden biri olan Serbest Cumhuriyet Firkasi’nin kurulmasinda ve sonrasinda 6n
plana ¢ikmigtir. Ahmet Agaoglu’nun liberal bir ¢izgiye sahip olmasi, onu doneminin diigiiniirlerinden
farkli kilan bir hususiyet olmustur. Ahmet Agaoglu, Serbest Cumhuriyet Firkasi’nin kapanmasindan
sonra aktif siyaset hayatina son vermistir. Siyaset hayatinin ardindan yazilariyla milliyet¢i ve liberal
diistincelerini savunmaya devam etmistir. Ziya Gokalp ve Yusuf Akgura gibi isimlerle birlikte
Tiirkeiiliikk akiminin onciileri arasina girmeyi basarmistir. Tiirk Yurdu ve Tirk Ocagi gibi Tiirkcii
cemiyetlerin kurulmasinda ve faaliyet gostermesinde onde gelen isimlerden biri olmustur. Uzun yillar
hem Azerbaycan’da hem de Tiirkiye’de siyasi ve akademik calismalar1 ile Tirkgiiliige katkilar
sunmustur. Ahmet Agaoglu 19 Mayis 1939°da Istanbul’da vefat etmistir.

Anahtar Kelimeler: Adalet Agaoglu, Tiirkoloji, politika.

A TURKIST POLITICIAN AND THINKER: AHMET AGAOGLU
Abstract

Ahmet Agaoglu was born in December 1869 in Shusha city of Karabakh region of Azerbaijan.
He is a Turkist thinker, who was engaged in political activities both in Azerbaijan and Turkey. His
childhood environment was very influential in his intellectual life. Especially with his activities in
Baku, he tried to settle the consciousness of Turkism in Azerbaijan Turks. Apart from his identity as a
politician, he also worked as an academician, journalist and writer. He arrived in Turkey after the
declaration of the Second Constitutionalism. He came to the fore in establishment of Free Republican
Party (Serbest Cumhuriyet Firkasi), which was one of the transition trials to multiparty system in the
Republic of Turkey. The fact that Ahmet Agaoglu had liberal views made him different from the
thinkers of his time. Ahmet Agaoglu ended his active political life after the liquidation of the Free
Republican Party (Serbest Cumhuriyet Firkasi). Along with names like Ziya Goékalp and Yusuf
Akgura, he managed to become one of the pioneers of Turkism. He was one of the leading names in
the establishment and operation of Turkic societies, such as Turkish Dormitory (Tiirk Yurdu) and
Turkish Hearth (Tiirk Ocagi). For many years he had contributed to Turkism with his academic and
political works both in Azerbaijan and Turkey. Ahmet Agaoglu passed away on May 19, 1939 in
Istanbul.

Key Words: Adalet Agaoglu, Turkology, politics.
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GELENEKSEL TURK RESIM (MINYATUR) SANATINA ILISKiN BiR TANIM DENEMESI
Ruhi Konak®
Ozet

Minyatiir, geleneksel Tiirk-Islam resim sanatinin isimlendirilmesi maksadi ile kullamlan bir
kelimedir. Durum bdyleyken, minyatiir kelimesi, yayinlarda, 13-19. yiizyillar arasinda Islam
diinyasinda ¢cogunlukla elyazmasi kitaplar ve albiimler i¢inde yer alan veya tek sayfa (murakka) olarak
kargimiza c¢ikan resimleri isimlendirmek i¢in kullanilmistir. Bu sekliyle minyatiir kelimesi ile
kurgulanan tanimin, Tiirk islam resim sanatmin sadece elyazmalarindaki 6rneklerinin ele alinmasiyla
olusturuldugu sdylenebilir. Oysaki s6z konusu resimlerin, tekstil, ahsap, tas, maden, siva, deri,
seramik, kemik, vb. ylizeylere uygulanmis birgok ornegi ile karsilasmak miimkiindiir. Anlasilacag
iizere giincel tamim dogrultusunda Tiirk Islam resim sanati gesitlilik bakimindan simirlandirilarak
tanimlanmig ve bdylece illlistrasyon mantigi dogrultusunda kitap sanati oldugu iddia edilmistir.
Giiniimiizde geleneksel Tiirk islam resim sanati konusunda problemin sadece isimlendirme problemi
ile ilgili olmadigimi da sdylemek gerekir: Zira gilincel sanat ortaminda s6z konusu resimlerin bigim
ozelliklerinin yiizeysel olarak algilandigi da dikkat ¢ekmektedir. Bu nedenle de giincel eserlerde kismi
roprodiiksiyon yoluyla olusturulan tasarimlarda bi¢im, nedenselligi agiklanmadan tekrar eden bir
yapida karsimiza ¢ikmaktadir. Dolayisiyla ilgili yazinda ve sanat ortaminda geleneksel Tiirk Islam
resim sanatinin bi¢im ilklerine iliskin de yanlis ifadelerin kullanildig1 sdylenebilir. Bildiride minyatiir
kelimesi ile amaclanan tanmimin diizenlenerek giincel veriler 1s13inda geleneksel Tiirk Islam resim
sanat1 baglaminda yeni bir tanim yapilmasina iligskin 6neri sunulacaktir.

Anahtar Kelimeler: Minyatiir, Geleneksel, Sanat, Tiirk Sanati, Nakis.
A DESCRIPTION EXPERIMENT ON TRADITIONAL TURKISH PAINTING (MINIATURE)
Abstract

Miniature is a word used to name the traditional Turkish-Islamic painting art. As such, the
word miniature, in publications, 13-19. In the Islamic world between the centuries, mostly manuscripts
used in books and albums or as a single page (murakka) was used to name the paintings. It can be said
that the definition constructed with the word miniature in this form is formed by considering only the
examples of Turkish Islamic painting art in manuscripts. However, the said pictures, textile, wood,
stone, metal, plaster, leather, ceramic, bone, and so on. It is possible to encounter many examples
applied to surfaces. As can be understood, the Turkish Islamic art of painting is defined in terms of
diversity in line with the current definition and thus it is claimed that it is the art of book in line with
the logic of illustration. Nowadays, it is necessary to say that the problem of traditional Turkish
Islamic painting is not only related to the naming problem: it is noteworthy that in the contemporary
art environment, the form features of these paintings are perceived as superficial. For this reason, in
the designs created by partial reproduction in contemporary works, the form emerges in a repetitive
structure without explaining the causality. Therefore, it can be said that in the relevant literature and
art environment, false expressions are used regarding the form principles of traditional Turkish Islamic
painting. In the paper, the definition of the word miniature will be arranged and a proposal for a new
definition in the context of traditional Turkish Islamic painting will be presented in the light of current
data.

Key words: Miniature, Traditional, Art, Turkish Art, Nakis.
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TURAN COGRAFYASINDA-KAZAKISTAN’DAN MACARISTAN’A SAMANYOLU
EFSANELERININ YOLCULUGU

Emine Mediha ULUTAN?
Assel Lakhayeva®

Ozet

Gilines dogarken ve batarken, yildizlar yoriingelerinde dongiisel olarak hareket ederken
konargoger Tiirk halklar1 da yasam tarzlarinda bu evrensel hareketin en 6nemli ilkesini yansitirlardi.
Eski Tiirk destanlarinda tulpar tizerindeki efsanevi batirlar {i¢ diinyay1 gezerler. Atalarimizin Evren ve
Diinya ile kurduklart bu giiglii baglantinin 6rnegi olarak Samanyolu adlandirmalarini ve bunlara bagh
efsaneleri gosterebiliriz. Kazaklarda Kus Joli olarak adlandirilan Samanyolu ile ilgili bircok efsane
mevcuttur. Bunlarin birinde gokyiiziinde u¢an kuslar ilk gordiigimiizde “Kdokala kus tavir me?” (Boz
ordek kusu iyi mi?) diyerek seldm verilir. Onun kuslarin iladhesi olduguna inanilir. Diger bir efsaneye
gore de Samanyolu, yavrusunu kaybeden devenin (Aruana) memesinden akan siitten olusan bir izdir.
Macar halk inanislarinda ise Samanyolu’na Siit Yolu (Tej ut) denilir. Transilvanya’daki Sekellerden
derlenen Ordularin Yolu (Hadak utja) efsanesinde ise Atilla’nin kiiciik oglu Csaba ve askerlerinin
ruhunun Samanyolu iizerinden yardima geldigi inanmilir. Halka tarih suuru veren bu efsane
olumstizliige erdigi distiniilen kahramaln i¢indir. Benzeri tasavvurlarin bu cografyadaki mevcudiyeti
bu ¢alismada tartisilacaktir.

Anahtar Kelimeler: Turan Cografyasi, Samanyolu, Kazaklar, Macarlar, Tiirk Mitolojisi.

THE JOURNEY OF THE MILKYWAY MYTHS IN TURANIAN GEOGHRAPY - FROM
KAZAKHSTAN TO HUNGARY

Abstract

While the moon rises and sets, and the stars are circularly moving around their orbits nomads
were reflecting the most important principle of this movement in their livings. The legendary leaders
called “batir” in ancient Turkic myths were wandering around three terras onto the horses having
wings as tulpars. We can take the nomenclature of the Milkyway and the related myths as an example
to this strong link of our ancestors between Universe and Earth. There are several myths present
related with Milkyway named as Kus Joli in Kazakh culture. In one of them we greet the birds of the
season when we first see them by saying “Kokala kus tavir me?” (Is godwall bird fine?). It is beleived
that the godwall is the goddess of the birds. According to another myth, the Milkyway is actually the
mark of the milk that runs along mother camel’s breast that lost its cub. In Hungarian folk wisdom the
Milkyway is termed as (Tej ut) which means the Road of Milk. Besides, in Transylvanian myth
compiled by Szekler people and named Road of the Army (Hadak utja), it is beleived that the spirit of
Attila’s soldiers and his younger son were coming for help through the Milkyway.The myth that raises
the conciousness on history is for the hero that reached immortality as well as Kazakhs also have the
same belief. In this study, the existence of similar imaginations in this geography will be discussed.

Key words: Turanian Geography, The Milkyway, Kazakhs, Hungarians, Turkish Mythology.
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TURKISTAN GENEL VALILiGININ BAS YONETIMININ OLUSMASI VE iSLEYIiSi
Nazgul Isabaeva
Ozet

Tirkistan Genel Valiliginin Bas Y6netiminin olugmasi ve isleyisi konusu Sovyet donemindeki
ve Sovyet doneminden sonraki tarihgiler tarafinca tam olarak ¢oziilmeyen konu olmustur ve oyle
kalacaktir. Bunun nedeni, Tiirkistan bolgelerindeki siyasal yapinin 6zellikleri ve bolgelerin metropolle
olan iligki ilkeleridir. Bundan yola ¢ikarak bu calismada XIX. Yiizyilin ikinci yarisindaki Kiizey
Kirgizistan’da Rusyanin bolgesel siyasetinin diizenlenmesi ve olusmasi ele aliacaktir. XIX. Yiizyl,
601 yillarinda Rusya Imperatorlugunun doguya olan yavas ve planli haraketi belli basarilara
ulagmustir, dolaysiyla bu basarilar Rus hiikiimetinden bdlgedeki milliyetleri yonetme sistemiyle ilgili
sorunlarin ¢oziilmesini istemistir. O donemlerde Rus Devletinin hiikmeti bolgedekileri milliyetine
gore ikiye ayrimislardir: yasayanlarin ¢ogunlugu Rus olmayan Asya bdlgesi ve Ruslarin yasadigi
Avrupa Rusya bolgesi. Tiirkistan bdlgesi birincisine ait olmustur. Rus hiikmetinin bu bdlgelere olan
bolgesel yonetim siyasetinin ilkelerini arastirmak, onlarin yonetim o6zelligini belirtmeye, evrimini
izlemeye, bolgelerin metropolle olan karsilikli iligskisini yakindan tamimaya, Bdlgesel ydnetim
siyasetinin bolgelerin sosyal ekonomik gelismesine olan bagimliligini 6grenmeye yol acacaktir.
Dolaysiyla Tiirkestan bolgesinin bolgesel yonetim yapist hakkinda hiikiimet programina yapilan
degisiklikler ele alinacaktir. Rusya’nin bolgesel yonetim reformlarinin kronolojik ¢ergevesi XIX.
Yiizyil 60-80°1i yillar1 kapsamaktadir, bu Orta Asya’nin Rusya’ya katilim siirecinin tamamlanmasinin
son yillaridir. XIX yiizyil, 60’larin ortalarina kadar Orta Asya ile ilgili konular, agirlikli olarak Rus
imparatorunun yetkili temsilcisi statiisiinde olan, Orenburg Genel Valisinin (genelde Bati Sibirya
olarak gecen) sorumlulugunda olmustur.

Anahtar Kelimeler: Bag Yonetim, tanitim, fetih, bagimlik.

FORMATION AND FUNCTIONING OF THE GENERAL DIRECTORATE OF TURKESTAN
GOVERNORATE-GENERAL

Abstract

The issue of the formation and functioning of the General Directorate of Turkestan
governorate- general was and remains unresolved by both Soviet and post-Soviet historians. This is
explained by the peculiarities of the political structure of Turkestan outskirts and the principles of
relations between the outskirts and the metropolis. In this regard, let us consider the organization and
implementation of Russia’s administrative policy in Northern Kyrgyzstan in the second half of the
XIXth century. Gradual and systematic movement of the Russian Empire to the east in the 60s of the
XIXth century has achieved certain success, which required the Russian government to address the
issue of the system of management of national suburbs. At that time, in the government circles of the
Russian state, two types of suburbs were distinguished by national belonging: the outskirts of the
Asian part of the country, where the majority of the population was non-Russian, and European
Russia, where the Russian population prevailed. Turkestan region belonged to the first type of
suburbs. Studying the principles of the administrative policy of the Russian government in the
outskirts of the country will allow us to determine the nature of management, trace its evolution, find
out the relationship between the outskirts of the country and the metropolis, the dependence of
administrative policy on socio-economic development of the region. In this regard, let us consider the
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changes made to the government program on the administrative structure of the Turkestan region. The
chronological framework of administrative reforms in Russia covers the 60-80s of the X1Xth century -
the years of completion of Central Asia's accession process to Russia. Until the mid-60s of the X1Xth
century, Central Asian issues were primarily the responsibility of the Orenburg governor-general (less
frequently the Western Siberian), who had the status of an authorized representative of the Russian
emperor.

Key words: Chief Management, promotion, conquest, addiction.



DIiVAN SIIRINDE SEVGILININ GUZELLIiK UNSURU OLARAK PUSKURME BEN
Halil Sercan KOSIK*
Ozet

Divan siirinde sevgili, daima giizelligiyle 6n plana ¢ikmis bir tiptir. Sairler 6zellikle gazel
formunda yazdiklari siirlerin pek cogunda onun dillere destan olan bu essiz giizelliginden bahsederler.
Sevgilinin glizelligiyle ilgili hususlar anlatilirken de sairin/asigin {lizerinde en yogunlastigi nokta,
sevgilinin yliziidiir. Sevgilinin yiiziindeki her bir unsurun onun giizelligine farkli bir katkist vardir. Bu
fiziki unsurlardan birisi olan ben {izerine divan siirinde ¢ok sayida imaj kurgulanmistir. Piiskiirme ben
ise yliz veya gerdanda bir arada bulunan irili ufakli benler i¢in kullanilan bir tabir olup divan siirinde
cok fazla karsimiza ¢ikmayan ve her giizelde bulunmayan bir fiziki niteliktir. Divan, mesnevi, tezkire,
antoloji gibi Eski Tirk Edebiyati'nin 6nde gelen kaynak eserlerinde yaptigimiz arastirmalarda
sevgilinin piiskiirme beni iizerine de sairlerin ¢ok degisik ve orijinal hayal ve benzetmelere yer
verdikleri dikkati ¢ekmistir. Iste bu bildiride sevgilinin fiziki 6zelliklerinden biri olup pek fazla
bilinmeyen piiskiirme ben {izerine sairlerin kurdugu imge ve metaforlar irdelenerek s6z konusu
giizellik unsurunun divan siirinde ne sekilde ele alindig tespit edilmeye ¢alisilacaktir.

Anahtar Kelimeler: Divan siiri, sevgili, glizellik, ben, ptiskiirme ben.
BEAUTY SPOTS AS ELEMENT OF BEAUTY IN DIVAN POETRY
Abstract

In Divan poetry, the beloved is a character, which largely stands out with her beauty. In many
of the poems they wrote, especially in the form of gazel, poets speak of her unique, legendry beauty.
Depicting the characteristics of the beloved, the poet/lover concentrates heavily on her visage. Each
element of the beloved's face provides a different contribution to her beauty. Numerous images have
been constructed in divan poetry concerning beauty spot, one of these physical elements. Describing a
large and small group of those in the face and neck, however, the beauty spots is also used as a term,
which occasionally appear in Divan poetry, and a rare characteristic that is not found in every beloved.
In this research on the Old Turkish Literature namely through of divan, mesnevi, tezkire and
antologies, it is quite remarkable that the poets also compose different and original dreams and
metaphors regarding the beloved’s beauty spots. This paper therefore aims to examine the images and
metaphors created by the poets on beauty spots that is a lesser known characteristic of the beloved:;
and tries to determine how this characteristic performed in Divan literature.

Key words: Divan poetry, beloved, beauty, speckle, beauty spots.
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15. ASIR KLASIK TURK EDEBIiYATINDA BiR MEVLID ORNEGIi: ZADU’L-ME’AD
Sedanur DINCER ARSLAN!
Ozet

Osmanli toplumunun kaderiyle miisterek bir kader paylasan klasik Tiirk edebiyati, iginden
¢iktigi bu toplumun &nemsedigi degerleri hassasiyetle yiiceltmistir. islam dini ve onun uzantilari
tasavvuf gibi diger inanglar, Osmanli toplumunu ve klasik edebiyati var eden, besleyen temel
unsurlardir. Allah’a ve peygambere duyulan derin sevgi ve baglilik, Kur’an’in ve Arapca eserlerin
yetmedigi durumlarda ihtiyact karsilamak baglaminda yeni tiir ve sekillerin dogmasina vesile
olmustur. Hz. Muhammed’in (s.a.v.) dogumunu, mucizelerini, faziletlerini, yasayisini anlatan
tiirlerden mevlid de bu arayisin neticesinde ortaya ¢ikmus bir edebi tiirdiir. Tiirk-Islam camiasinda
“Vesiletii’'n-Necat tan sonra ¢ok sevilip yayginlagarak bir silsile halinde adeta gelenege doniistiiriilen
mevlid yazma hareketine 15. asirda Edirneli immi sairlerden Hafi de istirak eder. Hafi’nin “Zadi’l-
Me’ad” adli mevlidi, hem viicut buldugu edebi donemin iislup 6zelliklerini ziyadesiyle tagimasi, klasik
edebiyatin imaj diinyasinmi yansitmasi hem de sairin peygamber sevgisi ve bagliligini gostermesi
bakimindan dikkate sayan bir eserdir. “Ahiret az1g1” anlamin1 karsilayan eserle ayn1 isimde Arap asilli
bilgin Ibn-i Kayyim el-Cevziyye nin siyer tiiriinde bir eseri mevcuttur. Ancak bu ¢alismada Hafi’nin
Tiirkge mevlidi, tliriiniin 6zellikleri ve gelisim siireci dikkate alinarak; icerik ve tslup ozellikleriyle
irdelenecek, tiiriin ilk ve en glizel 6rnegini temsil eden Siileyman Celebi’nin Vesiletii’n-Necat adl
mevlidiyle mukayese edilerek sonuglar tartisilacaktir.

Anahtar Kelimeler: Mevlid, Hafi, Zadii’l-Me’ad, Siileyman Celebi, Vesiletii’'n-Necat, 15. ylzyil.
AN EXAMPLE OF MAWLID IN 15TH CENTURY: ZADU’L-ME’AD
Abstract

Classical literature which shares a common destiny with Ottoman society has glorified the
values which are regarded by this community it exists from. Islamic religion and the other beliefs,
which are extensions such as mysticism, are the basic elements that provide the existence of Ottoman
society and classical literature and feed them. The deep love and devotion to God and the prophet have
led to the emergence of new forms and approaches in order to meet needs against the situations where
Quran and Arabic studies are not enough. Mawlid, which occurs as a result of a research, is one of
literary genres that explain Prophet Mohammad’s birth, miracles, merits and lifestyle. Hafi, who one
of the most prominent poets from Edirne in 15th century, participated in the movement of writing the
mawlid which was transformed into tradition in a current by spreading with its popularity after
“Vesiletii’'n-Necat”. Hafl’s mawlid named “Zadii’l-Me’ad” is a remarkable study in terms of both
having literally the stylistic features of the literary period it rises from, reclecting the image world of
the classical literature and showing love and devotion of prophet. There is Arabian scholar Ibn-i
Kayyim el-Cevziyye’s a study in kind of prophetic biography, which has same name with the study
that means “food of afterlife”. However, in this study, in the frame of the features of its genre and its
development process, Hafi’s Turkish mawlid will examine with its content and its style and compare
with Suleyman Celebi’s mawlid called “Vesiletii’n-Necat” that is first and the best sample of its genre.

Key words: Mawlid, Hafi, Zadi’l-Me’ad, Stileyman Celebi, Vesileti’n-Necat, 15th century.
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BALKANLARIN OHRi KASABASI’NDA SARI SALTUK MAKAMLARINDAN BiRi OLAN
SVETIi NAUM KIiLiSESI’NDE ATALAR KULTU BAGLAMINDA “iYiLiGi TESCIiL”
RITUELI

Sacide Cobanoglu®
Ozet

13. yiizyilda Balkanlarda yasayan kolonizator dervis Sar1 Saltuk’un, makamlarmdan biri de
bugilinkii Makedonya siirlart i¢indeki Ohri Kasabasi’nda bulunan Sveti Naum Kilisesi’dir. Sveti
Naum Kilisesi’ne yaptigimz gezide, karsilastigimiz ve “lyiligi Tescil” adimi verdigimiz ritiielin,
kokenini arastirmak ve s6z konusu ritiielin glinlimiizdeki benzer uygulamalarini mukayeseli bir sekilde
inceleyerek bu ritlielin halk inanglar1 igindeki yeri ve rolii konusunda yaptigimiz tespitler,
caligmamizin konusunu olusturmaktadir.

Anahtar Kelimeler: Kolonizat6r dervis, veli, alperen, makam, ritiiel, inang, ses.

THE RITUAL OF “REGISTRATION OF GOOD” IN THE CONTEXT OF THE ATALS
CULTURE IN THE SVETi NAUM CHURCH, ONE OF THE YELLOW SALTUK OFFICES
OF THE BALKANS IN OHRIAN TOWN

Abstract

One of the authorities of the 13th century colonial dervish Sari Saltuk who lived in the
Balkans is the Church of Sveti Naum in Ohrid Town within the borders of today's Macedonia. In our
visit to the Church of Sveti Naum, we investigate the origins of the ritual that we encounter and call it
cil Registration of Goodness and examine the similar practices of the ritual in a comparative way, and
make our observations about the place and role of this ritual in folk beliefs.

Key words: In The Sveti Naum Church in the Ohrid Town of Balkans “Registration of goodness”
Application In The Sar1 Saltuk.
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TURK COCUK EDEBIYATINDA OGRETMEN KOKENLI BiR YAZAR: iLHAN GUNGOR
VE COCUK KiTAPLARI

Mustafa Said KIYMAZ!
()zet

Bu calismada 1935 dogumlu K&y Enstitiisii mezunu yazar Ilhan Giingér'iin Tiirk ¢ocuk
edebiyatina yaptigi katkilar ve eserlerini ortaya koyarken yararlandigi temalar incelenmistir.
Cumbhuriyet'in ilan1 ve yeni devletin Atatiirk onciiliiglinde yeni bir yapilanmaya girmesiyle birlikte
okul ¢agindaki ¢ocuklarin okuma aligskinlig1 gelistirmeleri ve yeni rejimin hangi zorluklarla kuruldugu
noktasinda ¢ocuk okurlara biling kazandirma adina 6gretmenlik yapan kimi isimler eser verme yoluna
gitmislerdir. Oncii ilk isimlerin ardindan K&y Enstitiisii mezunu &gretmenler bayragi devralmustir.
Cogu eserinin baskist kalmayan yazarin eserlerini temin etmek i¢in basta Milli Kiitiiphane olmak
iizere ¢esitli 6zel kiitiiphaneler ve il kiitliphanelerinde arastirma yiiriitiilmiistiir. Yazarin kitaplarinda
dogup bliylidiigli bolgenin insan1 ve cografi 6zellikleri belirgindir. Bununla birlikte 6zellikle roman ve
hikayelerinde Milli Miicadele 6ncesinde ve esnasinda Tiirk ve Rum halklar arasindaki dostluk siklikla
islenmektedir. Yazarin ¢cocuklarda gormek istedigi temel deger ise sevgidir. Hayvan sevgisi, doga
sevgisi ve insan sevgisi eserlerinin odak noktasini olusturmaktadir. Yazarin ele aldigi konular zaman
zaman cocuk seviyesinin iistiine ¢ikmaktadir. Ogretmen emeklisi olan yazar, eserlerinde giiniimiiz
cocuk edebiyati anlayisi icinde hareket etmekten uzaktir. Kitaplarda goriilen temel kaygi 6greticiliktir.
Yazarin diinya goriisiine uygun diisen dizeler hikayelerin basinda yer almaktadir.

Anahtar Kelimeler: Cocuk Edebiyati, ilhan Giingdr, Ogretmen.

ILHAN GUNGOR THE TEACHER AND THE WRITER IN TURKISH LITERATURE FOR
CHILDREN

Abstract

In this study, the contributions of ilhan Giingér, a graduate of the Village Institute, born in
1935, to Turkish children's literature and the themes he used to reveal his works were examined. With
the proclamation of the Republic and the introduction of the new state into a new structure under the
leadership of Atatiirk, some names who worked as teachers in the name of raising awareness on the
difficulties in which children of school age develop their reading habits and the difficulties that the
new regime was established went on to work. Following the pioneering first names, teachers graduated
from the Village Institute took over the flag. In order to obtain the works of the author whose most of
his works were not published, research was carried out in various libraries, especially the National
Library, and provincial libraries. In the books of the author, the human being and the geographical
features of the region where he was born and grew are evident. However, especially in his novels and
stories, friendship between Turkish and Greek people is frequently mentioned before and during the
National Struggle. The basic value that the author wants to see in children is love. Love for animals,
nature and love for people are the focus of his works. From time to time, the issues that the author
deals with go above the level of children. A retired teacher, the author is far from acting in today's
understanding of children's literature. The main concern in the books is teaching. The strings that fit
the author's worldview are at the beginning of the stories.

Key words: Children's Literature, flhan Glingor, Teacher.
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fran’da Tiirk Dilinin Tarihi, Lehce ve Agizlar1

Hossein Khoshbateni'
Ozet

Her sehir ya da lilke insaninin en degerli varliklarindan biri ana dil olarak adlandirilan dildir.
Dil, bir mesaj1 iletmek i¢in bir boyut boyunca kullanilan, sézlesmeden dogan bir dizi gostergedir.
Diller, dil ailesi olarak adlandirilan gruplar halinde siniflandirilir. Her iilkenin, her sehirde, bu diller ve
lehgelerin etnik kokenini daha net bir sekilde yakalayan kendine 6zgii bir dili vardir. Bu makalede,
yedi bin yillik bir ge¢misi olan iran'm eski dillerinden biri, yan1 sira Azeri Tiirkgesi veya Azerbaycan
Tirkcesinin yer aldigi lehge ve agizlar hakkinda konusacagiz. Ardebil, Dogu Azerbaycan, Bati
Azerbaycan ve Zanjan illerindeki “Azerbaycan” demek istedigimizi sOylemek zorundayiz. Agizlar
tarihi bir siiregtir ve belli bir zaman diliminde gerceklesir. Bir lehgenin ortaya ¢ikmasi ve
geniglemesinin ana nedenlerinden biri, boélgenin siyasi, sosyal, ekonomik ve kiiltiirel olarak
merkezilestirilmesidir. Tiirkce, Dogu Asya’daki Cin’den Balkanlara kadar 22’si bagimsiz dilbilgisi ve
edebiyata sahip olan 29 farkli leh¢ede konusulmaktadir, Hint-Avrupa dillerinin aksine, bu ailenin
dilleri arasinda 6nemli bir fark yoktur. Zengin ve c¢esitli Tiirk dilinin ayrismasiin nedeni tarihsel

olaylar, iklim kosullar1 ve fonetik 6zellikler olmustur.
Anahtar sozciikler: Dil ailesi, Tiirk dili, Azeri Tiirkgesi, agizlar, lehgeler.

The History of Turkish Language in Iran and its Dialects and Accents
Abstract

One of the most valuable assets of the people of every city and country is the language that is
called native language. A language is a set of contractual signs used along a dimension to convey a
message. Languages are classified into groups called the language family. Each country has its own
language, which more precisely captures the ethnicity of these languages and dialects in each city, and
is classified according to the history of the people in that region. In this article, we are going to talk
about one of the ancient languages of Iran, which has a history of seven thousand years, as well as the
dialects and accents in which it is Azeri Turkish or Azerbaijani Turkish. We have to say that we mean
"Azerbaijan" in the provinces of Ardebil, East Azerbaijan, West Azerbaijan and Zanjan. Accents are a
historical process and take place over a period of time. One of the major causes of the emergence and
expansion of a dialect is the centralization of a region politically, socially, economically, and
culturally. The Turkish language is spoken in 29 different dialects from China in East Asia to the
Balkans, of which 22 have independent grammar and literature, and there is no significant difference

between the languages of this family, unlike European Indian languages. The cause of the divergence
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of the rich and varied Turkish language has been historical events, climatic conditions, and phonetic
features.
Key Words: Language family; Turkish language; Azeri Turkish; Azerbaijan; accents; dialects.



OSMANLI EGIiTiM TECRUBESINE iLiSKiN BIR DONEMLENDiRME DENEMESI
Erciiment TOPUZ!
Ozet

“Diistinmek” ve “eylemek” fiillerinin nasilli§ina, nedenselligine, ni¢inligine ve neredeligine
sistematik bir form kazandiran egitim ve 6gretim kurumlari, iki fiil arasinda kurdugu makul kurguyu
kusaklar arasinda biteviye devam ettiren yapilar olarak On plana c¢ikarilmislardir. Ferdi, benlik
duragindan alip bizlik istasyonuna tasiyarak toplumsallasmayr ve burada irettigi birikimle
devletlesmeyi beslemis olan mezk(r kurumlar, bu nitelikleri dolayisiyla siirecine dahil olduklar
ferdin, toplumun ve devletin “lazim-1 gayr1 mufariki” olmuslardir. Insana taalluk eden nesnelerin
ayrilmaz parcasim teskil eden bu kurumlar, ilk “ben” den itibaren sifahi ve kitabi olarak tavsif ve
tasnif edilmiglerdir. Miifredatin muhteviyat1 ve tedrisin usuliiniin mahiyeti dikkat-i nazara alinarak
yapilan bu niteleme ve siniflandirma egitim tecriibesinin itibari manada donemlendirilmesine de ortam
hazirlamigtir. Bu tebligde, yukaridaki tespitler dikkate alinarak Osmanli Devleti’nin egitim sisteminde
yasanan doniistime iliskin bir donemlendirme denemesi yapilacaktir. Calisma esnasinda donem
kaynaklar1 basta olmak iizere bu konuda yazilmus ikinci el kaynaklar kullanilacaktir

Anahtar Kelimeler: Osmanli, Egitim, Dénemlendirme
A PERIODIZATION EXPERIMENT ON OTTOMAN EDUCATION EXPERIENCE
Abstract

Education and training institutions, which gave a systematic form to the way of thinking,
acting, causation, why and whereabouts, have been brought forward as structures that maintain the
reasonable fiction established between the two action between generations. These institutions, which
took the individual from the self and with the accumulation it has produced here by carrying it to the
social-station, have nurtured stateization. Because of these qualities, they became an inseparable part
of the individual, society and state. These institutions, which form an integral part of the objects
attached to human beings, have been classified as verbal and inscribed. This qualification and
classification made by taking into consideration the content of the curriculum and the nature of the
teaching procedure has also been prepared for the periodicization of the educational experience. In this
communiqué, a periodic attempt will be made regarding the transformation in the education system of
the Ottoman Empire by considering the above findings. Period resources and second hand sources

written on this subject will be used during the study.

Key words: Ottoman Education, Periodzation.
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CUMHURIYET HALK PARTISIi DONEMINDE VAN VE BIiTLIiS VILAYETLERINDE
SAGLIK HiZMETLERI (1923-1950)

Volkan TUNC'

Ozet

Devletin asli gorevleri arasinda biitlin vatandaglarinin beden ve ruh sagligini temin etmek,
tilkenin saghk sartlarim1 diizeltmek, bireylerin ve cemiyetin sagligina zarar veren tiim etkenlerle
miicadele etmek ve saglik hizmetlerini iilke genelinde esit bir bigimde yayginlastirmaktir. Bu
minvalde Milli Miicadelenin ilk yillarinda siyasi, askeri ve ekonomik sikintilarla miicadele eden
hiikiimetler bir taraftan da kolera, sitma, frengi, trahom ve dizanteri gibi bulasici hastaliklarla
miicadele etmek zorunda kalmistir. Bu donemdeki tiim olumsuzluklara ragmen saglik hizmetlerine
ayr1 bir onem verilerek Sthhiye ve Muaveneti I¢timaiye Vekaleti kurulmustur. Vekaletin kurulmas ile
birlikte saglik alanindaki baslica hedefler; merkez ve tagra orgiitiinii genisletmek, personel (hekim ve
saglik memuru) ve hastane sayisini artirmak, salgin hastaliklarla miicadele etmek ve halki 6zellikle
salgin hastaliklar1 konusunda bilgilendirmek, olarak belirlenmistir. Bu hedefler dogrultusunda da Van
ve Bitlis vilayetlerinde saglik hizmetleri yiiriitiilmiistiir. Bu ¢alismanin temel amac1 1923-1950 yillart
arasinda Cumhuriyet Halk Partisi (CHP) iktidar1 doneminde Van ve Bitlis vilayetlerinde yiiriitiilen
saglik hizmetleri incelemektir. Bu minvalde basta arsiv kaynaklar1 ve istatistik verileri olmak iizere
TBMM zabit ceridesi ve tutanak dergisi, ulusal ve yerel basin ile arastirma eserleri incelenerek istifade
edilmistir. Yapilan arastirma sonucunda CHP iktidar1 doneminde saglik hizmetlerine oldukca 6nem
verildigi, ancak eldeki imkanlar dahilinde saglik hizmetlerini {ilkenin her kosesine esit bir sekilde
gotiiriilemedigi gortilmistiir.

Anahtar Kelimeler: CHP, Saglik, Van, Bitlis, Tasra.

HEALTH SERVICES iN VAN AND BiTLiS PROVINCES DURING REPUBLICAN
PEOPLE’S PARTY PERIOD (1923-1950)

Abstract

The main tasks of the state are to ensure the physical and mental health of all citizens, to
improve the health conditions of the country, to fight against all the factors that harm the health of
individuals and the society and to promote health services equally throughout the country. In this way,
governments struggling with political, military and economic problems in the first years of the
National Struggle had to fight against infectious diseases such as cholera, malaria, syphilis, trachoma
and dysentery. In spite of all the negativities in this period, Sthhiye ve Muaveneti Igtimaiye Ministry
of Health was established with a special attention to health services. With the establishment of a
proxy, the main objectives in the field of health; to expand the central and provincial organizations, to
increase the number of staff (physicians and health officers) and hospitals, to fight epidemics and to
inform the public especially about epidemics. In line with these objectives, health services were
carried out in Van and Bitlis provinces. The main purpose of this study is to examine the health
services carried out in Van and Bitlis provinces during the Republican People’s Party (CHP) period
between 1923-1950. In this context, the archive sources and statistical data, as well as the Turkish
Grand National Assembly memorandum and minutes journal, national and local press and research
works were utilized. As a result of the research, it was seen that health care was given great
importance during the CHP period, but health services could not be delivered equally to all parts of the
country within the available means.

Key words: CHP, Health, Van, Bitlis, Country.
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MUS AGZINDA KARAHANLI TURKCESI iZLERi
Siileyman AYDENiZ*

Ozet

“Dil canli bir varliktir.” der Muharrem Ergin. Bizim anladigimiz manada bir canlilik degil
tabii bu. Buradaki, ‘devam eden, degisen, biitiinliigiinii bozmadan gelisen’ anlaminda bir canliliktir.
Diger biitlin diller gibi Tiirkce de tarih icinde gelismeye ve degismeye ugramis bir dildir. Bu gelisim
ve degisimin bazilar1 daha kisa zamanda bazilar1 ise uzun zamanda gerceklesmektedir. Dil alaninda
yapilan ¢aligmalarin ¢ogu, bu tiir degisimlerin saptanip ortaya ¢ikarilmasini amaglamaktadir.
Incelemeye alman dilin kurallar1 bu yolla belirlenmektedir. Bu genel kurali tespitten sonra, agiz
caligmalart bir dilin giiniimiizde yasayan tarafinin tespiti i¢in gerekli caligsmalardir. Bu ¢alismalar diger
agiz, sive ve lehgelerle Ortlisen ve ayrilan yonlerin ortaya c¢ikarilmasi seklinde gelistirilmelidir. Hatta
bu caligmalar artik, agiz ile tarihi seyri i¢inde dilin benzerlikleri ve ayriliklarinin saptanmasi sonucunu
verecek sekilde genisletilmelidir kanaatindeyim. Ciinkii dili bir biitiin olarak ele alacaksak eski ve yeni
kullanimlarin karsilagtirmamiz ve sonuca gore dilin durumunu ortaya ¢ikarmamiz gerekir. Boylece o
dil ile ilgili dogru sonuglara ulagabiliriz. Aksi durumda dogru sonuca ulastigimizi netlestiremeyiz. Bu
amaca hizmet etmek icin Mus agzi ile Karahanl Tiirkcesi arasinda saptadigim bazi benzerlikleri bilim
diinyasina sunmak istiyorum. Mus merkez agzi ile ilgili yaptigim calismada tespit etti§im bazi
kullanimlarin Karahanli Tiirkgesi ile benzerlik igerdigini gordiim. Simdiki zamanin kullanimi, soru
ekinin kullanimi, vurgu ile soru yapilmasi, isim ¢ekim eklerinden durum eklerinin bazilarinin
kullanimi gibi konularda benzerliklerin hala devam ettigini ortaya koymak istiyorum.

Anahtar Kelimeler: dil, agiz, orta Tiirkge, Mus agzi.

TRACES OF KARAHANLI TURKISH IN MUS DIALECT
Abstract

"Language is a living entity," says Muharrem Ergin. This is not vitality as we understand.lt is
a vitality in the sense that it is 'continuing, changing, developing without destroying its integrity".As all
the other languages, Turkish is a language that has developed and changed in time.Some of these
developments and changes take place in a short time and some of them take a long time.Many of the
studies done in the language field aims to identify and reveal such changes.The language rules that are
taken into consideration are determined in this way. After determinationof this general rule, it can be
said that dialect studies are necessary studies for the identification of a language that is presently
living.These studies should be developed in such a way as to reveal the overlapping and separated
directions of the other accent and dialects.In fact, | believe that these studies should be extended to
give the result of the identification of similarities and differences between dialect and historical
process of language.Because if we consider the language as a whole, we have to compare old and new
uses, and according to the results, we need to reveal the language.So we can get accurate results about
that language.Otherwise, we will not be able to make it clear that we have reached the right
conclusion. In order to serve this purpose, I would like to present some similarities between the Mus
dialect and the Karahanli Turkish to the scientific world.I have found that some of the uses of Mus
dialect have similarities with the Karahanli Turkish.I want to show that the similarities in the use of
the present continuous tense, the use of the question suffix, the questioning with intonation, the use of
some of the suffixes are still continuing.

Key Words: Language, dialect, middleturkish, Mus dialect.
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2018 TURKCE DERSI OGRETIM PROGRAMI’NDA YER ALAN YAZMA
KAZANIMLARININ YARATICI YAZMAYA UYGUNLUGU

Biinyamin SARIKAYA'
Ozet

Yazmak bir {iriin ortaya koymak ve tiretmektir. Yaratict yazma bireyin dis diinyadan edindigi
izlenimleri, kendi hayal diinyasinda yeni ve 6zgiin bir bicimde ortaya koyarak yazmasidir. Yaratici
yazma 1970-80’lerden sonra Onem kazanmaya baglamig bir yazma yaklagimidir. Bu aragtirmanin
amaci, 2018 Tiirkge Dersi Ogretim Programi’nda yer alan yazma kazanimlarmin yaratici yazmaya
uygunlugunun incelenmesidir. Caligmada veriler belgesel tarama yontemiyle elde edilmis, ayrica
uzman goriligiine bagvurulmustur. Verilerin analizi ise betimsel dokiiman incelemesiyle yapilmustir.
Veri analizi siirecinde 2018 Tiirkge Dersi Ogretim Programi incelenmis, yazma kazanimlari iizerinde
durulmustur. Daha sonra Tiirkge 6gretimi, yazma egitimi, yaraticilik, yaratici diistinme, yaratici yazma
konularini ele almig kaynaklar incelenmistir. Inceleme sonucunda yazma egitimi, yaraticilik ve yaratict
yazma ile ilgili ¢ikarilan notlar degerlendirilmis, ilgili calismalar incelenmis boylece yazmaya hazirlik
yapilmistir. Programdaki 55 yazma kazanimindan yaratici yazmaya uygun olanlar uzman gorisii
dogrultusunda belirlenmistir. Buna gore 28 yazma kazaniminin yaratict yazmaya uygun oldugu 27
yazma kazaniminin ise yaratici yazmaya uygun olmadigi sonucuna varilmis ve calismada bu
kazanimlar birer birer ele alinarak yaratici yazmaya uygunluklari {izerinde durulmustur. Bulgular
alanyazin dogrultusunda tartigilmis ve bu baglamda 6nerilerde bulunulmustur.

Anahtar Kelimeler: Yazma, yaratici yazma, yazma kazanimlari.

THE SUITABILITY OF ACHIEVEMENTS OF WRITING SKILLS IN 2018 TURKISH
COURSE TO CREATIVE WRITING

Abstract

Writing is to produce and produce a product. Creative writing is the writing of an individual's
impressions of the external world by presenting them in a new and original way in their own
imagination. Creative writing is a writing approach that has started to gain importance after 1970-80s.
The aim of this study is to examine the appropriateness of writing gains in the 2018 Turkish Language
Teaching Program to creative writing. In the study, data were obtained by documentary scanning
method and expert opinion was applied. The data were analyzed by descriptive document analysis. In
the process of data analysis, 2018 Turkish Language Teaching Program was examined and writing
gains were emphasized. Afterwards, the sources that covered Turkish teaching, writing education,
creativity, creative thinking and creative writing were examined. As a result of the examination, the
notes obtained about writing education, creativity and creative writing were evaluated and related
studies were examined so that preparation was made for writing. Of the 55 writing achievements in the
program, those who were eligible for creative writing were determined in accordance with expert
opinion. According to this, it was concluded that 28 writing acquisitions are suitable for creative
writing and 27 writing acquisitions are not suitable for creative writing. The findings were discussed in
the light of the literature and suggestions were made in this context.

Key words: Writing, creative writing, objectives related to writing
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8. SINIF TURKCE DERS KiTABI ETKINLIKLERININ COKLU ZEKA KURAMI
BAGLAMINDA DEGERLENDIRILMESI

Biinyamin SARIKAYA'

Ozet

Bu c¢alismada ortaokul 8. simif Tiirk¢e ders kitabinda yer alan etkinliklerin ¢oklu zeka
kuramina uygunlugu bakimindan degerlendirilmesi amaglanmaktadir. Calismada 2018-2019 egitim-
ogretim yilindan itibaren okutulan ve MEB tarafindan yayimlanan Tiirkce ders kitab1 etkinlikleri ele
alinmistir. Verilerin toplanmasinda betimsel arastirma yontemlerinden dokiiman incelemesi yontemi
kullanilmistir. Arastirmada Tiirkce ders kitabindaki etkinliklerde en ¢ok ve en az yer verilen zekdnin
hangisi/hangileri oldugu belirlenmeye calisilmistir. Metinlerde yer alan etkinlikler aragtirmaci ve iki
alan uzmani tarafindan ayr1 ayri ele alinarak analiz edilmis ve 6nceden belirlenen Howard Gardner’in
zeka kuramma (1. Sozel/Dilbilimsel Zeka 2. Mantiksal/Matematiksel Zeka 3. Miiziksel Zeka 4.
Gorsel/Uzamsal Zeka 5. Bedensel/Duyusal Zeka 6. Kisileraras1 Sosyal Zeka 7. Bireysel igsel - Oze
doniik Zeka 8. Doga Zekasi) gore incelenmistir. 8. sinif Tirkee ders kitabinda yer alan 8 tema, 24
metin ve bu metinlerdeki toplam 188 etkinlik analiz edilerek bulgulara ulagilmistir. Bulgularin
yorumlanmasiyla sonuca ulagilmig ve oneriler gelistirilmistir.

Anahtar Kelimeler: Etkinlik, Coklu Zeka, Ders Kitab1

THE EVALUATION OF 8TH CLASS TURKISH COURSE BOOK ACTIVITIES IN THE
CONTEXT OF MULTIPLE INTELLIGENCE THEORY

Abstract

In this study, it is aimed to evaluate the activities in the 8th grade Turkish textbook in terms of
the appropriateness of multiple intelligence theory. In this study, the activities of Turkish textbook
activities which have been taught since 2018-2019 academic year are published. Descriptive research
method was used to collect data. In this research, it was tried to determine which intelligence was
given the most and least in the activities in Turkish textbook. The activities in the texts were analyzed
separately by the researcher and two field experts and analyzed according to the predetermined
Howard Gardner theory of intelligence (1. Verbal / Linguistic Intelligence 2. Logical / Mathematical
Intelligence 3. Musical Intelligence 4. Visual / Spatial Intelligence 5. Physical / Sensory Intelligence 6.
Interpersonal Social Intelligence 7. Individual Internal - Self-directed Intelligence 8. Nature
Intelligence. 8 themes, 24 texts and 188 activities in the 8th grade Turkish textbook were analyzed and
the findings were obtained. The results were interpreted and the recommendations were developed.

Key words: Activity, Multiple Intelligence, Textbook.
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CUMHURIYET DONEMINDEN GUNUMUZE AFiS TASARIMININ GELIiSiMi
Koksal BILIRDONMEZ'
Tuba BILIRDONMEZ?
Ozet

[k caglardan giiniimiize kadar insanoglu iletisim kurmanin yollarini denemis ve o giiniin
imkanlart dogrultusunda bunu basarmistir. Magara duvarlarina yapilan/gizilen resimler (Altamira-
Lascaux) oncelikli olarak iletisim kurma ve hayatlarin1 idame etme amaci giitmekteydi. Iletisimin
temelini olusturan ve giiniimiizde halen ilk 6rnekler olarak kabul edilen magara resimleri ve yazilari
cagin gereksinimleri dogrultusunda siirekli gelisim gdstermektedir. Giiniimiizde ¢ok cesitli teknolojik
imkanlarin gelismesiyle birlikte iletisim kurma araglar1 ve yollar1 da gesitlilik gdstermektedir. Iletisim
kurmanin bir yolu da gorsel iletisim olarak kabul edilen afislerdir. Cumhuriyet déneminden giiniimiize
kadar gecen siiregte gelisimini siirdiiren afis tasarimlari farkli teknik ve sunum ¢esitliligiyle farkl
boyutlar kazanmistir. Afisin babasi olarak kabul edilen ve Cumhuriyet sonrasi grafik tasarimin
gelismesinde yapmis oldugu afislerle adindan soz ettiren fhap Hulusi Gorey, giiniimiiz afis
tasarimlarinin da temelini olugturmaktadir. Dénemin imkanlart dogrultusunda hazirlanan ve yine o
donemin baski teknikleri ile basilan afigler, glinlimiizde teknolojinin maksimum diizeyde
kullanilmasiyla farkli malzemeler {izerine, farkli teknikler ile hatta dijital ortamda ii¢ boyutlu olarak
hazirlanmakta billboard, raket, vb. mecralarda hedef kitlenin begenisine sunulmaktadir. Cumhuriyet
donemi ile giiniimiiz imkanlarmi karsilastirdigimiz bu dénemde, bundan belki de elli veya yiizyil
sonrasinda ise giiniimiiz tasarimlarini ve o doneme ait afis caligmalarinin mukayesesi yapilacaktir.

Anahtar Kelimeler: Cumhuriyet, Altamira, Lascaux, Afis, Teknoloji, Iletisim, Tasarim, Teknik.
DEVELOPMENT OF POSTER DESiGN FROM REPUBLiIiCAN ERA TO PRESENT
Abstract

From the earliest times to the present day, human beings have tried ways of communicating
and succeeded in line with the possibilities of that day. The paintings (Altamira-Lascaux) on the walls
of the cave were primarily intended to communicate and maintain their lives. The cave paintings and
writings, which constitute the basis of communication and are still accepted as the first examples,
show continuous improvement in line with the requirements of the era. Today, with the development
of a wide variety of technological opportunities, the means and ways of communicating also vary. One
way of communicating is posters, which are accepted as visual communication. Poster designs, which
have been developing since the Republican era, have gained different dimensions with different
technical and presentation diversity. Thap Hulusi Gérey, who was accepted as the father of the poster
and made a name for himself with the posters he made in the development of post-Republic graphic
design, forms the basis of today's poster designs. The posters, which were prepared in line with the
possibilities of the period and printed with the printing techniques of that period, are being prepared in
three dimensions with different techniques and even digitally with different techniques by using the
maximum level of technology. channels are presented to the target audience. In this period, in which
we compare the Republican period with today's possibilities, perhaps fifty or centuries later, today's
designs and poster works of that period will be compared.

Key words: Republic, Altamira, Lascaux, Poster, Technology, Communication, Design, Technical.
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IKONOGRAFIK VE iKONOLOJIiK ELESTiRi YONTEMINE GORE “SAGLIK
BAKANLIGI LOGO” ANALIZi

Koksal BILIRDONMEZ!
Tuba BILIRDONMEZ?
()zet

Ikonografi ve Ikonoloji Yoéntemi: Erwin Panasofsky’nin gelistirdigi, Ortagag ddnemi sanati ve
Ronesans sanatinda uygulanmig giiniimiize kadar gelmis bir elestiri yontemidir. Bu yontemi diinyada
cagdas sanata uygulamak son dénemlerin énemli bir lgiitii haline gelmistir. Ozellikle simge, alegorik
yapilanma (Bir fikrin, davranisin eylemin, duygunun, bir kavramin ya da bir nesnenin simgelerle,
sembollerle ifade edilmesi) imgeyi 6n plana getiren yapitlarda kullanilan bir yontemdir ( Eroglu, 2006:
187-188). Bugiin kullanilmakta olan ‘Saglik Bakanligi Logosu’ icerdigi ikonlar, form, renk, grafik
tasarim ve verdigi mesaj ikonolojik yontem ile analiz edilerek tibbin sembollerinin mitolojik dykiisii
Tiirk tarihindeki yeri, art- zaman agisindan yorumlanarak, diiz anlamsal anlami, yan anlamsal anlan
ve logonun yorumsal agamasi, vermek istedigi mesaj, ¢oziimlenmektedir. Bu baglamda hazirlanan
calismada, Saglik Bakanliginmn kullanmakta oldugu Logo, Ikonografik ve Ikonolojik agidan
incelenmekle beraber logoda kullanilan biitiin 6geler grafik tasarim ilkeleri dogrultusunda teker teker
incelenmis olup, logonun giinlimiize modernize edilmis forma gelisi ve tasidigi anlamlar
degerlendirilmistir.

Anahtar Kelimeler: ikonografi, ikonoloji, Logo, Tasarim, Saglik, Yilan, Rénesans, on alti yildiz,
T1ip, Mitoloji.

LOGO MINiISTRY OF HEALTH LOGO ANALYSIS ACCORDING TO ICONOGRAPHIC
AND ICONOLOGICAL CRIiTiCiSM METHOD

Abstract

Iconography and Iconology Method: It is a method of criticism developed by Erwin
Panasofsky and applied in medieval art and Renaissance art. Applying this method to contemporary
art in the world has become an important criterion of recent times. In particular, symbol, allegorical
structuring (expressing an idea, behavior, action, emotion, a concept or an object with symbols and
symbols) is a method used in works that bring the image to the forefront ( Eroglu, 2006: 187-188). The
'Ministry of Health Logo', which is used today, is analyzed by icons, form, color, graphic design and
the message it gives with the iconological method. The message he wants to give is being analyzed. In
this study, the Logo, Iconographic and Iconological aspects of the Ministry of Health are examined,
and all the elements used in the logo are examined one by one in line with the principles of graphic
design.

Key words: Iconography, Iconology, Logo, Design, Health, Snake, Renaissance, sixteen stars,
Medicine, Mythology.
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KASTAMONU-ARAC ASAGIYAZI KOYU CAMIii KALEM iSLERi
Muhammet BILGEN*
Ezgin YETIS?
Isilay KONAK?®
Murat EROGLU*
Ozet

Asagiyaz1 Kyii Camii, Kastamonu’nun Arag ilgesine bagli Asagiyazi Koyii’'nde 854 paftada
bulunmaktadir. Kastamonu Vakiflar Bolge Miidiirliigii’niin 2008 yilinda Ankara Kiiltiir ve tabiat
Varliklarini Koruma Bolge Kurulu’na yapmis oldugu bagvuru ile yapt koruma grubu 1 olarak
tescillenmistir. Yigma kagir olarak yapilmis, boyuna dikdortgen planl ve diiz tavanli yapinin i¢ cephe
duvarlari kalem isleri ile stisliidiir. Kalem islerinde bitkisel motiflerin yan1 sira cami motifi, saat, kilig
gibi objelerinde resmedildigi goriiliir. Bu kalem isleri 2016 yilinda Kastamonu Vakiflar Bolge
Midiirliigu tarafindan yaptirilan koruma-onarim ¢alismalarinda biitiin ylizeyleri kaplayan boya
katmaninin altindan raspa yapilarak giin 1s18ina ¢ikarilmistir. Kalem islerinin tam olarak hangi tarihte
ve kim tarafindan yapildigi ile ilgili yazili kayit mevcut degildir. Fakat kdy muhtar1 ve kdyiin yaglhlar
ile yapilan goriismelerde bazi verilere ulasilmistir. Kalem islerinin donem 6zellikleri ile kdyiin ileri
gelenleriyle yapilan goriismelerden elde edilen verilerin uyustugu gorilmiistiir. Bu c¢alismada
Asagiyazi Koyl Camii’in kalem igleri renk, motif, kompozisyon ve donem ozellikleri agisindan
incelenmistir. Caminin yapim y1li ve kalem islerini yapan ustanin kim oldugu gibi verilere ulagilmaya
caligilmistir.

Anahtar Kelimeler: Kalemkar, Asagiyaz1 Koyli Camii, Duvar Resmi, Siisleme.
WALL PAINTINGS OF KASTAMONU - ARAC ASAGIYAZI VILLAGE MOSQUE
Abstract

The Asagiyazi Village Mosque is located in Asagiyazi Village, section number 854, in Arag
district of Kastamonu. It is officially registered as Structure Conservation Group 1 by Ankara
Regional Council of Protection of Cultural and Natural Properties due to the application of Kastamonu
Regional Directorate of Foundations in 2008. The mosque is constructed using masonry walls,
planned as lengthways-rectangular with a flat attic. The internal walls are decorated with wall
paintings which are not only flower motifs, but also mosque motif, clock, sword and such objects.
Those wall paintings were all revealed by scraping the uppermost paint layer covering the entire
surface within the scope of conservation and restoration works of Kastamonu Regional Directorate of
Foundations in 2016. There is no official resource available for when or by whom those wall paintings
were drawn, however some data has been gathered from the village headman and other old people.
The periodic features of the wall paintings and the information gathered from the village people were
preciselys consistent. In this paper, the wall paintings of Asagiyazi Village Mosque is analyzed in
terms of color, motif, compositional and periodic features. The information of construction year and
the painter of the wall paintings are tried to be determined.

Key words: Decoration Painter, Asagiyazi Village Mosque, Vall Paintings, Decoration.
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KASTAMONU ADIL BEY TURBESI RESTORASYON GECMIiSi VE MEVCUT KORUNMA
DURUMU HAKKINDA BiR DEGERLENDIiRME

Isilay KONAK!
Ozet

Kastamonu merkeze bagli Terzi Koyiinde yer alan Adil Bey tiirbesi Candarogullar1 Beyligi
mimarisinin glinimiize ulasan 6nemli Orneklerinden birisidir. Tiirbenin, Candarogullar1 Beyliginin
dordiincii hitkiimdari olarak 1345-1361 tarihleri arasinda hiikiim siirdiigii bilinen Adil Beye ait oldugu
kabul edilmektedir. Yapim tarihi olarak Adil Beyin hiikiim yillarinda veya sonrasinda insa edilmis
olacagi diisiiniildigiinden; 14. ylizy1l son ¢eyregine tarihlendirilmektedir. Tiirbe, sekizgen planli olup
sekizgen kiilahla ortiiliidir. Altta ayrica mumyalik /kripta boliimii bulunmaktadir. Yapida kesme ve
moloz tas malzemenin yansira az da olsa tugla malzeme kullamlmistir. Adil Bey Tiirbesi, Tiirk islam
kiiltiir miras1 agisindan oldugu kadar giiniimiize olduk¢a az sayida ulasan Candarogullar1 Beyliginin
tarihi ve sanatsal uygulamalarina da 11k tutmasi agisindan olduk¢a dnemlidir. Gézlemsel incelemeyle
birka¢ defa restore edildigi anlasilan tlirbenin restorasyonuyla ilgili yeterli bilgi ve belgeye
ulasilamamigtir. Ancak mevcut durumu dikkate alindiginda pek c¢ok defa miidahale edildigi
anlasilmaktadir. Ilgili yaymlar, arsiv kayitlar1 ve yapinin mevcut durumu incelendiginde, yapisal
olarak biitiinliiglinii koruyan tiirbenin, 6zgiine gore biliylik degisiklige ugradigi soylenebilir. Mevcut
sorunlarin ele alinarak modern restorasyon ilkeleri dogrultusunda degerlendirilmesi amaciyla
sectigimiz bu caligmamizda, Kastamonu Adil Bey Tiirbesinin tarihi ve mimari 06zelliklerine
deginilirken, gerceklestirilen miidahalelerin tespit edilerek mevcut korunma durumu iizerine
degerlendirme yapilmasi amaglanmustir.

Anahtar Kelimeler: Adil Bey, Restorasyon, Kastamonu, Candarogullari, Tiirbe.

AN EVALUATION ON THE PAST RESTORATION HISTORY OF KASTAMONU ADIL
BEY TOMB AND THE PRESENT PROTECTION STATUS

Abstract

The tomb of Adil Bey in Terzi Village of Kastamonu center is one of the most important
examples of Candarogullar Principality architecture. It is accepted that the tomb belongs to Adil Bey,
who was known to rule between 1345-1361 as the fourth ruler of Candarogullari Principality. Since
Adil Bey was thought to have been built during or after his reign years; It is dated to the last quarter of
the 14th century. The tomb has an octagonal plan and is covered with an octagonal cone. There is also
a mummy / crypta section at the bottom. In addition to the cut and rubble stone material, brick material
was used in the building. The Tomb of Adil Bey is very important in terms of shedding light on the
historical and artistic practices of the Candarogullar1 Principality, which has reached a very small
number to date. Not enough information and documents regarding the restoration of the tomb, which
was found to have been restored several times by observational examination, could not be reached.
However, considering its current situation, it is understood that it has been intervened many times.
When the relevant publications, archival records and the current state of the structure are examined, it
can be said that the tomb, which is structurally maintaining its integrity, has undergone a major change
according to the original. In this study, which was chosen in order to evaluate the existing problems in
accordance with the principles of modern restoration, the historical and architectural features of the
tomb of Kastamonu Adil Bey were addressed, and the interventions performed were determined and
an assessment was made on the current protection status.

Key words: Adil Bey, Restoration, Kastamonu, Candarogullar1, Tomb.
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UKRAYNA-TURKIYE ULUSLARARASI ILISKILERININ BiR PARCASI OLARAK,
TURKIYE'DEKI EGIiTiM ALANINDA UKRAYNA'NIN TEMSILIiDiR

Mariana Barchuk-Halyk*
Ozet

Giliniimiizde Tirkiye ile Ukrayna arasindaki iliskiler daha yogun hale geldi. Farkli alanlarda
pozitif baglar her gegen yil artmaktadir. Makalemde, iki iilke arasindaki uluslararasi iligkilerin bir
parcasi olarak egitim programlari ve girisimleri hakkindaki arastirmalar1 temsil etmek istiyorum.
Ukrayna'da bir Tiirk dili ve Ukrayna'da Tiirk Dili ve Edebiyati (simdiki sadece Istanbul
Universitesi'nde) gibi egitim programlari, Ukrayna'da Tiirk dgrenciler icin 6zel burslar, Tiirkiye'de
farkli iiniversitede Ukrayna Dili kursu - tiim bu girisimleri olustur Ukrayna'nin yeni bir goriintii. Her
ikisi tarafda,gencler, isadamlari, kiiltiir yoneticileri ve digerleri arasinda Ukrayna ve Tirkiye'ye olan
ilginin artmasi, Ozellikle egitim alaninda iyi bir sekilde desteklenebilir. Bu, iilkeler arasindaki
uluslararas iligkilerde giiclii ortakliklar yaratmanin 6nemli bir yoludur. Ukrayna-Tiirk uluslar arasi
iligkilerinde bu tiir bir arac1 gelistirmek icin Ukrayna'nin Tiirk egitim alaninda temsil edilmesindeki
mevcut basarmin analizi, benim konum olacaktir.

Anahtar Kelimeler: Egitim programlar, egitim girisimleri, Ukrayna, Uluslararas iliskiler

REPRESENTATION OF UKRAINE iN EDUCATIONAL SPHERE iN TURKEY AS A PART
OF UKRAINIAN-TURKIiSH iINTERNATIONAL RELATIONS.

Abstract

Nowadays relations between Turkey and Ukraine become more intensive. Positive connects in
different spheres constantly increase year by year. In my paper | would like to represent research about
education programs and initiatives as a part of international relations between two countries. The
numbers educational programs, such a Turkish language in Ukraine and Ukrainian Language and
Literature in Turkey (only one in Istanbul University now), special scholarships for Turkish students
in Ukraine, Ukrainian Language course in the different university in Turkey — all of those initiatives
create a new image of Ukraine. Both-side’s increasing interest about Ukraine and Turkey among yang
people, businessman, cultural managers and others could be well-promoted especially in educational
sphere. This is the important way to create strong partnerships in international relations between
countries. The analysis of current achievement in the representation of Ukraine in Turkish educational
sphere such improve tool in Ukrainian-Turkish international relation will be venue my topic.

Key words: Education programs, educational initiatives, Ukraine, international relations.
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BITLIS - HIZAN - SEYH MUHAMMED TURBESI HAZIRESI’NDE YER ALAN MEZAR
TASLARI

Mesut Giil*

Giilsiin Ebiri

Ozet

Hizan, tarihsel gelisimi kesin bilinmemekle birlikte, arkeoloji ve sanat tarihi agisindan da bakir
bir cografyadir. Hizan’in kadim yerlesimi olarak gosterilen gliiniimiiz Kayalar kdyii olan tescilli Nefs-i
Hizan Kalesi 1981 tarihinde tescillenmistir. Bu yerlesim ile ilgili detayli bilgilere ve minyatiirlere
Serefname’de yer verilmistir. Nefs-i Hizan etimolojik olarak “6z/kendi hizan” olarak ge¢mektedir.
Kalenin yerlesimi acik olmasindan dolayi siirekli bir tahribata maruz kalmaktadir. Surlarda giiney ve
bati kisimlarinin biiylik bir kismi ayakta olmakla birlikte, dogu ve kuzey kisimlarinda burglarin yer
aldigr kisimlar giintimiize ulasabilmistir. Kalenin gilineyinde iki biiylik bur¢ arasinda yer alan
kapisindan girilince, merkezinde Seyh Muhammed Tiirbesi ve hazire alan1 yer almaktadir. Bu yap1
disinda sur i¢inde islevi bilinen tek yapi, sarnigtir. Kalenin kuzey dogu ucunda kaynaklardan teyidi
yapilabilen bir sapel, kalenin kuzeyinde yer alan sehir mezarlig1 ve giineyde bulunan kalintilardan alti
medrese bilinmektedir. Seyh Muhammed Tiirbesi dikdortgen planlt ve kuzey-giiney dogrultusunda
tonoz ile ortiiltidiir. Tiirbe distan kirma ¢at1 ile ortiilii ve yap1 malzemesi diizgiin ahlat tasidir. Tiirbeyi
dort yonden dolasan koridoru, ziyaret amagli istinat duvariyla olusturulmustur. Girig kapisi giiney
cephede dogu duvara yakin olan tiirbenin i¢ mekaninda dogu-bat1 yoniinde iki sira halinde 18 mezar
yer almaktadir. Burada yer alan mezarlarda kitabe bulunmamaktadir. Tiirbenin etrafinda ve tiirbe
duvarinin istiine konulan toplam 17 mezar tasi tespit edilmistir. Burada yer alan mezar taslarindan;
13’1 bas sahide, 2’si ayak sahidesi ve 2’si basliktir. Mezar taslari mermer ve bazalt malzemeden
yapilmisgtir. Bu ¢alismada, Nefs-i Hizan-Seyh Muhammed Tiirbesi Haziresi’nde yer alan mezar taglari
biitiinsel ele almaktadir.

Anahtar Kelimeler: Hizan, Seyh Muhammed Tiirbesi, Hazire, Mezar Tas1, 19. yiizyil.
BITLIS - HIZAN - SHEIKH MUHAMMED TOMB IN TOMBSTONES LOCATED

Abstract

Hizan is an untouched geography in terms of archeology and art history, although its historical
development is not known. The registered Nefs-i Hizan Castle, which is today's Kayalar village, which
was shown as the ancient settlement of Hizan, was registered in 1981. Detailed information and
miniatures about this settlement are given in the Serefname. Nefs-i Hizan is etymologically referred to
as “self / self hiz. The settlement of the castle is exposed to constant destruction due to its openness.
Although most of the southern and western parts of the city walls are standing, parts of the bastions in
the eastern and northern parts have survived to the present day. When you enter the gate between the
two big bastions in the south of the castle, the center of the tomb of Sheikh Mohammed and the grave
area is located. Apart from this structure, the only structure known to function in the city wall is the
cistern. A chapel that can be confirmed from the sources at the north-eastern end of the castle, the city
cemetery located to the north of the castle and six madrasas from the remains in the south are known.
The tomb of Sheikh Mohammed is rectangular in shape and covered with a vault in the north-south
direction. The tomb is covered with a crushed roof from the outside and the building material is
smooth ahlat stone. The corridor, which runs around the tomb from four directions, is formed by a
retaining wall for visiting purposes. There are 18 graves in two rows in east-west direction in the
interior of the tomb with the entrance gate near the east wall on the south side. There are no
inscriptions in the graves. A total of 17 gravestones were found around the tomb and on the tomb wall.
The gravestones; 13 are head witnesses, 2 are foot witnesses and 2 are headings. The tombstones are
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made of marble and basalt. In this study, the tombstones in the Mausoleum of Nefs-i Hizan-Sheikh
Muhammed are holistic.

Key words: Hizan, Mausoleum of Sheikh Muhammad, Graveyard, Tombstone, 19th century.



TURKIYE, AZERBAYCAN VE ORTA ASYA TURK DEVLETLERININ GUNUMUZDEKI
NUFUS MiKTARLARI, DEMOGRAFIK YAPILARI VE SOSYOEKONOMIiK-SOSYO
KULTUREL YAPILARI

Murat Yilmaz*

Ozet

Bu calismanin temel amaci Tirkiye, Azerbaycan ve Orta Asya Tiirk devletlerinin
giiniimiizdeki niifus miktarlari, demografik yapilari ve sosyoekonomik-sosyo kiiltiirel yapilarini
incelemektir. Caligmanin temel veri kaynagi BM Niifus Fonu’nun (UNFPA) yayinladigi ‘The State of
World Population 2018’ adli ¢aligmadir. 2018 itibariyle Anadolu (Tiirkiye), Kafkasya (Azerbaycan) ve
Orta Asya’daki (Kazakistan, Kirgizistan, Tacikistan, Tiirkmenistan, Ozbekistan) bagimsiz Tiirk
devletlerinin toplam niifusu 163,7 milyon olup bu niifusun yaklasik yarisini olusturan 81,9 milyonu
(toplam niifusun % 50’si) Tiirkiye’de olup geri kalani ise diger 6 iilkede yasamaktadir. Bu iilkelerden
Ozbekistan 32,4 milyonluk (toplam niifusun % 19,8’si), Kazakistan ise 18,4 milyonluk (toplam
niifusun % 11,2’si) niifuslar ile Tiirkiye diginda niifus miktar nispeten fazla olan tilkelerdir. 7 iilkeden
niifus miktar1 en az olanlar1 ise 5,9 milyonla (toplam niifusun % 3,6’s1) Tirkmenistan ve 6,1 milyonla
(toplam niifusun % 3,6’s1) Kirgizistan’dir. Geri kalan 2 iilkeden Azerbaycan’m niifusu 9,9 milyon
(toplam niifusun % 6’s1) Tacikistan’in niifusu ise 9,1 milyondur (toplam niifusun % 5,6’s1). Tiirkiye,
Katkasya ve Orta Asya Tiirk iilkelerinde niifusun yillik artis hiz1 incelendiginde bu degerin en % 1,2
(Azerbaycan) ile % 2,2 (Tacikistan) arasinda degistigi (diger 5 iilkede ise % 1.4 ile % 1,7 arasinda)
goriilmektedir. Bu iilkelerde toplam dogurganlik hizi ise 2 ile 3,3 arasinda degismektedir. Azerbaycan
ve Tirkiye’de 2 olan deger, Tiirkmenistan’da 2,8; Kirgizistan’da 2,9 ve Tacikistan’da ise 3,3 tiir. Tiirk
iilkelerinde 0-14 yas arasi (¢ocuk niifus) niifusun toplam niifus icindeki paymin en yiliksek oldugu
tilkeler % 35 ile Tacikistan, % 32 ile Kirgizistan ve % 31 ile Tirkmenistan’dir. Bu oranimn en diisiik
oldugu iilkeler ise % 23 ile Azerbaycan, % 25 ile Tiirkiye ve % 28’lik ayn1 oranla Kazakistan ve
Ozbekistan’dir. Verilerden de anlasilacag iizere sosyo-ekonomik olarak az gelismis iilkelerde ¢ocuk
niifusu oran1 yiiksek, daha iyi durumda olan {ilkelerde ise diisiiktiir. Tiirk iilkelerinde 15-64 yas grubu
(calisma ¢agi) niifus orani en yliksek olanlar % 70 ile Azerbaycan ve % 67°lik ayn1 oranla Tiirkiye ve
Ozbekistan’dir. Caligma cagindakilerin toplam niifus icindeki paymim en diisiik oldugu iilkelerden
Tacikistan’da bu oran % 61, Kirgizistan’da ise % 63’tiir. Yash niifus oraninin en yiiksek oldugu
tlkeler ise % 8 ile Tirkiye, % 7 ile Kazakistan ve % 6 ile Azerbaycan’dir. Tiirkmenistan ve
Tacikistan’da yasl niifus oramt % 4’tiir. Verilerden sosyo-ekonomik kosullarin daha iyi oldugu
iilkelerde yasli niifus oraninin nispeten yliksek, bu kosullarin daha diisiik oldugu iilkelerde ise yash
niifus oranmin az oldugu anlagilmaktadir. Sosyo-ekonomik olarak 6nemli gostergelerden biri de
dogustan beklenen yasam siiresidir. Kadinlarda bu degerin en yiiksek oldugu tilke 79 yasla Tiirkiye, en
diisiik oldugu iilke ise 72 yas ile Tirkmenistan’dir. Erkeklerde ise dogustan beklenen yasam siiresinin
en yiiksek oldugu iilke 73 yas ile Tirkiye; en az oldugu iilkeler ise 65 yas ile Kirgizistan ve
Tiirkmenistan’dir. Sosyo kiiltlirel yapiy1 gosteren egitim verilerinden orta 6gretim diizeyinden (lise)
mezun oraninin iilkelere gore dagilimi cinsiyet eksenli olarak incelendiginde ilging sonuglar
gorlilmektedir (Azerbaycan ve Tirkmenistan’in verisi yoktur. Bu nedenle 5 iilke incelenmistir).
Kadinlarda ortadgretim diizeyinde okullagsma oraninin en yiiksek oldugu iilkeler % 100 ile Kazakistan
ve % 90 ile Ozbekistan iken en diisiik oldugu iilkeler ise % 78 ile Tacikistan ve % 85 ile
Kirgizistan’dir. Orta 6gretim diizeyinde erkeklerde okullagsma oraninin en yiiksek oldugu iilkeler yine
% 100 ile Kazakistan ve % 91 ile Ozbekistan iken bu degerin diisiik oldugu iilkeler ise % 85 ile
Kirgizistan ve % 87 Tacikistan’dir. Verilerden de anlasilacag tizere Turkiye, Kafkasya ve Orta Asya
Tiirk devletlerinin niifuslari, demografik yapilari, sosyoekonomik ve sosyokiiltiirel yapilar1 arasinda
onemli farkliliklar bulunmaktadir.

Anahtar Kelimeler: Tiirkiye, Azerbaycan, Orta Asya tilkeleri, niifus, demografik yapu.
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CURRENT AMOUNT OF POPULATION, DEMOGRAPHIC, SOCIO-CULTURAL AND
SOCIO-ECONOMIC STRUCTURES OF TURKEY, AZERBAIJAN AND CENTRAL ASIAN
STATES

Abstract

The main purpose of this study state is to examine the current amounts of population,
demographic, socio-economic and socio-cultural structures of Turkey, Azerbaijan and Central Asian
the Turkish States. The main data source of the study is ‘The State of World Population 2018 BM
published by the UN Population Fund (UNFPA). 2018 As of Anatolia (Turkey), the Caucasus
(Azerbaijan) and Central Asia (Kazakhstan, Kyrgyzstan, Tajikistan, Turkmenistan, Uzbekistan) the
total population of the independent Turkish state is 163.7 million, constituting nearly half of the
population of 81.9 million (50% of total population ) in Turkey and while the rest is has lived in six
other countries. From the this countries Uzbekistan 32.4 million (19,8 % of the total population) and
Kazakhstan 18.4 million (11.2 % of the total population) are countries with relatively large
populations the outside Turkey. The least population of 7 countries is Turkmenistan with 5.9 million
(3.6% of the total population) and Kyrgyzstan with 6.1 million (3.6% of the total population). The
population of Azerbaijan from the remaining two countries is 9.9 million (6% of the total population)
and the population of Tajikistan is 9.1 million (5.6% of the total population). When the annual growth
rate of population is analyzed in Turkey, the Caucasus and Central Asia it’s seen this value ranged
between at 1.2% of in Turkey country (Azerbaijan) and 2.2% (Tajikistan) (the other 5 countries
between 1.4% to 1.7%) . Total fertility rate in these countries varies between 2 and 3.3. The 2 value in
Turkey and Azerbaijan, 2,8 in Turkmenistan, 2.9 in Kyrgyzstan and 3.3 in Tajikistan. In the Turkish
countries, the countries with the highest share of the population between 0-14 years (child population)
in the total population are Tajikistan with 35%, Kyrgyzstan with 32% and Turkmenistan with 31%.
This rate is the lowest in the country of Azerbaijan with 23%, with 25% in Turkey and 28% is the
same as Kazakhstan and Uzbekistan compared. As can be seen from the data, the proportion of
children in the socio-economically underdeveloped countries is high, and in the better countries it is
low. 15-64 age group in the country (working age) who have the highest proportion of the population
of Azerbaijan with 70% and 67% to the same Turkey and Uzbekistan. Among the countries with the
lowest share of working age in the total population, this rate is 61% in Tajikistan and 63% in
Kyrgyzstan. The countries with the highest proportion of elderly population are with 8% Turkey, with
7% Kazakhstan and 6% Azerbaijan. The percentage of elderly population in Turkmenistan and
Tajikistan is 4%. Data indicate that the elderly population ratio is relatively high in countries with
better socio-economic conditions, while the elderly population ratio is lower in countries with lower
socio-economic conditions. One of the socio-economically important indicators is the life expectancy
at birth. This value is highest in countries in women with the age 79 in Turkey while with the lowest is
72 years old in Turkmenistan. In men with a life expectancy of birth 73 years that the country was
highest in Turkey; the least countries are Kyrgyzstan and Turkmenistan with 65 years of age. When
the distribution of the ratio of graduates from secondary education (high school) according to the
countries, which shows the socio-cultural structure, is analyzed by gender, interesting results are
observed (Azerbaijan and Turkmenistan do not have data. Therefore, 5 countries have been
examined). The countries with the highest schooling rate in secondary education for females are
Kazakhstan with 100% and Uzbekistan with 90%, while Tajikistan with 78% and Kyrgyzstan with
85%. The countries with the highest school enrollment rate for boys at secondary level are Kazakhstan
(100%) and Uzbekistan (91%), while the countries with the lowest rates are Kyrgyzstan and Tajikistan
(87%). As can be seen from the data, there are significant differences between the amounts of
population, demographic the socio-economic and socio-cultural structures of the Turkey, Caucasus
and Central Asia Turkish states.

Key words: Turkey, Azerbaijan, Central Asian countries, population demographics.



NIiDAP’NIN MUBAHASAT-I KEYFIiYAT’ININ YENIi BiR NUSHASI VE LETAIF-i BAHRI
VE NiDAI’NIN ESERLERINDE KEYFiYYAT HiKAYELERI

Murat OZTURK?

Yusuf VURAN?

Ozet

Keyfiyat 6zel anlamiyla keyif veren maddeler anlamina gelir. Osmanli edebi metinlerinde
afyon, esrar, sarap ve boza gibi maddeler bu tiirdendir. 16 asir hekim, sair ve yazarlarindan (0.
1567°den sonra) Nidai’nin Miibahasat-1 Keyfiyat’t da afyon, esrar, boza ve sarabin miinazarasi iizerine
kurgulanmis mizahi bir eserdir. Eserde s6z konusu keyif veren maddeler kisilestirilip
konusturulmustur. Eser lizerine Fatma Biiyiikkarcti Yilmaz ve Hakan Sevindik’in ¢aligmalar
mevcuttur. Bu caligmalarda toplam dort ayri niisha degerlendirilmistir. Nidai’nin eserinin bugiine
kadar goriilmemis bir niishast 16. Asir sair ve yazar1 Bahri’nin Letaf’inin Milli Kiitiiphane niishasinin
sonuna eklenmistir. Bu calismada Nidai’nin s6z konusu niishasi tanitilip, diger niishalardan farklar
kargilastirmalt metin yontemiyle ortaya konacaktir. Caligmada diger arastirmacilarin calismalar1 da
dikkate alinacaktir. Eserin miinazara tiiriine dair 6zellikleri hakkinda da kisa agiklamalar yapilip bilgi
verilecektir. Ayrica niishanin eklendigi Letaif-i Bahri ve yazari hakkinda da bilgi verilip bu eserdeki
keyfiyat lizerine yazilan hikayeler/latifeler aktarilacaktir. Bahri’nin keyfiyat iizerine yazdigi kisa
hikayeleri de letaif tiirii acisindan kisaca degerlendirilecektir. iki eserdeki keyfiyat husuiyetleri iizerine
de genel bir degerlendirme yapilacaktir.

Anahtar Kelimeler: keyfiyat, letaif, miinazara, Nidai, Bahri.

A NEW COPY OF NEDAI’S COPY OF MUBAHASAT-I KEYFIYAT AND THE STORY OF
PLEASURE IN THE WORKS OF LETAIF-1 BAHRI AND NIDAI

Abstract

Keyprice means substances that give special pleasure. In Ottoman literary texts, opium,
marijuana, wine and boza are of this kind. 16 century doctors, poets and writers (after 1567) Nidai’s
Miibadhasat-1 Keyfiyat opium, marijuana, boza and wine is a humorous work on the debate. In the
work, these pleasurable substances were personalized and spoken. Fatma Biiyiikkarc1t Yilmaz and
Hakan Sevindik are the works of the artist. In these studies, a total of four separate copies were
evaluated. An unprecedented copy of Nidai's work has been added to the end of the Ankara National
Library of the 16th century poet and writer Bahri’s Letaif. In this study, the said copy of Nidai will be
introduced and the differences from the other copies will be revealed by the comparative text method.
The studies of other researchers will also be considered. Brief explanations will be given about the
characteristics of the work and the type of debate. In addition, information will be given about Letaif-i
Bahri and the author to whom the copy has been added and the stories / latifs written on the price will
be transferred. Bahri's short stories on key prices will be briefly evaluated in terms of lethal genre. A
general assessment will also be made on the key features of the two works.

Key words: keyprice, letaif, debate (munazara), Nidai, Bahri.
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XV. YUZYIL VE ONCESINE AiIT BAZI TARIHI VE EDEBiI ESERLERDE GECEN TURK
ADI UZERINE DEGERLENDIRMELER

Murat OZTURK?

Ozet

Tirk adi gecmisten glinlimiize degin pek cok Tiirkce metinde farkli anlam ve sifatlar
cagristiracak sekilde kullanilmistir. “Tiirk” adi bazen dogrudan bir milleti tanimlamak iizere, bazen de
sosyolojik sifatlari haiz olarak metinlerde yer bulmustur. Kelime hem isim hem de sifat olarak
kullanilmistir. Olumlu ve olumsuz niteleme ve adlandirmalarla zikredilmistir. Orhun yazitlarinda bir
milletin adi1 olarak zikredilen kelime daha sonralar bilhassa Fars siir gelenegindeki kullanimlarmin
etkisiyle cagrisim degisikligine ugramistir. Kelime, Anadolu ve Balkanlarda devlet olarak tutunmaya
caligsan bir milletin yerlesik hayata gecis siireci ve biinyesine dahil ettigi diger uluslarin da etkisiyle
olumsuz anlamlar da yiiklenmeye baslamistir. Tiirk kelimesi 6zellikle divan siiri geleneginin etkisiyle
15. Asirdan itibaren Osmanli metinlerinde daha ¢ok tasrali, koylii anlamlarina gelecek sekilde etnik bir
isimden sosyolojik bir sifata dogru evrilmistir. Pek ¢ok divan ve halk siiri kelimeyi sosyolojik manada
kullanmistir. Bununla beraber Tiirk isminin 15. asir ve 6ncesindeki bazi tarih kroniklerinde tamamen
etnik ve hatta Miisliiman anlaminda kullanmldig1 dikkat ¢ekmektedir. Bu metinlerde Osmanli’nin veya
Miisliimanlarin “6tekisi” olarak goriilen “kafir” agzindan Tiirk’e dair nitelemelerin ve adlandirmalarin
gayet olumlu oldugu goriilmektedir. Kelime ¢ogu zaman hamasi ve siyasi bir anlam icerir. Bu
calismada Tirk kelimesinin Osmanli tarihi ve edebi metinlerde gecen kullanimima dair genel bir
degerlendirme yapilacak, konu hakkinda daha 6nceden yapilan calismalara da kisaca deginilecektir.
Kelimenin XV. Asir metinlerinde nasil kullanildigina dair tespit ve degerlendirmeler ve farkliliklar da
orneklerle izah edilecektir. Boylelikle konuya farkli metin 6rnekleri ve anlam farkliliklar1 {izerinden
katkt sunulmaya calisilacaktir.

Anahtar Kelimeler: Tiirk, divan siiri, halk siiri, tarih kronikleri, Osmanl..

EVALUATIONS ON THE TURKISH NAME IN THE HISTORICAL AND LITERATURE
WORKS OF THE 15TH CENTURY AND BEFORE

Abstract

The Turkish name has been used in many Turkish texts from the past to the present to evoke
different meanings and adjectives. The name “Turk” has sometimes been included in the texts to
define a nation directly and sometimes as sociological. The word is used as both noun and adjective. It
is mentioned with positive and negative characterization and naming. The word, which is mentioned
as the name of a nation in Orkhon inscriptions, later changed its connotation especially with the effect
of its use in Persian poetry tradition. The word has started to bear negative meanings due to the
transition process of a nation trying to hold onto the state in Anatolia and the Balkans as a state and the
influence of the other nations it has incorporated into it. The Turkish word evolved from an ethnic
name to a sociological adjective in the Ottoman texts from the 15th century onwards, with the
influence of the Divan poetry tradition. Many divan and folk poetry used the word in sociological
sense. However, it is noteworthy that the Turkish name was used in some historical chronicles of the
15th century and before in the sense of ethnicity and even Muslim. In these texts, it is seen that the
qualifications and naming of the Turks are very positive from the infidel” mouth which is seen as the
“other’ of the Ottoman Empire or Muslims. The word often has an epic and political meaning. In this
study, a general evaluation of the usage of the Turkish word in the Ottoman history and literary texts
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will be made and the previous studies about the subject will be briefly mentioned. The word XV.
Determinations, evaluations and differences about how they are used in century texts will be explained

with examples. In this way, different text examples and meaning differences will be tried to be
contributed to the subject.

Key words: Turkish, divan poetry, folk poetry, chronicle of history, Ottoman.



GAZNELi SULTAN MAHMUD’UN GURLULARLA MUNASEBETLERI
Vural ONTURK?
Ozet

Tiirk-islam tarihinin 6nemli devletlerinden biri olan Gazneliler 963-1187 yillar1 arasinda
bugilinkii Afganistan topraklarinda yasamiglardir. Gazneli Hiikiimdar1 Sebiiktegin b. Karabeckem
(977-997)’in vefatimin ardindan tahta ilk olarak kiiciik oglu Ismail ge¢se de Mahmud kardesini taht
miicadelesinde yenilgiye ugratarak devletin yeni hiikiimdari olmustur. Onun yaklagik 31 yillik iktidar
siresinde Gazneliler en parlak devrini yasamistir. Sultan Mahmud bilhassa Hindistan’a
gerceklestirdigi seferler neticesinde Islamiyet’in bu topraklarda yerlesmesini saglamistir. Gazneli
Mahmud devrinde devletin ugrasmak durumunda kaldigi 6nemli meselelerden biri de Gurlulardir.
Bugiinkii Herat ve Afganistan arasindaki daglik bolgede yasayan Gurlular 1000-1215 yillar1 arasinda
varliklarin1 idame ettirmislerdir. Gur Emiri Muhammed b. Siri, Sultan Mahmud’un c¢agdasiydi.
Sebiiktegin doneminde Gurlular itaat altina alinmis ve vergiye tabi tutulmustu. Ancak onun
Olimiinden sonra Gurlular itaatten c¢ikmalarinin yani sira Gaznelilere karsi diismanca bir tavir
sergilemeye baglamiglardir. Gurlular bulunduklart daglik bolgenin saglamis oldugu avantajla her
firsatta Gazneli kervanlarini yagmalamis ve halki rahatsiz etmistir. Bunun {izerine Sultan Mahmud
sekizinci Hint seferinden sonra Gurlulara karsi savas agmistir. Bu ¢aligmada Sultan Mahmud dénemi
Gurlu Gazneli miinasebetleri ele alinacaktir.

Anahtar Kelimeler: Sultan Mahmud, Muhammed b. Sari, Gazneliler, Gurlular, Ahengeran Savas.
RELATIONS OF GHAZNAVID SULTAN MAHMUD WIiTH GHURIDS
Abstract

Ghaznavids, one of the important states of Turkish-Islamic history, lived on the territory of
Afghanistan between the years 963-1187. After the death of the Ghaznavid ruler Sebiiktegin b.
Karabeckem (977-997), the first son of Ishmael was succeeded to the throne. But Mahmoud defeated
his brother in the struggle for the throne and became the new ruler of the state. During his rule of
nearly 31 years, the Ghaznavids experienced the most brilliant period. Sultan Mahmoud, in particular
as a result of his campaigns to India, has established Islam in this land. One of the important issues
that the state had to deal with during the reign of Mahmoud of Ghaznavid is the Ghurids. The Ghurids
which lived in the mountainous region between today's Herat and Afghanistan maintained their
existence between 1000-1215. Ruler of Ghur Mohammad b. Suri was a contemporary of Sultan
Mahmoud. During the Sebiiktegin period, the Ghurids were obeyed and taxed. However, after his
death, the Ghurids began to exhibit hostility towards the Ghaznavids as well as disobeying them. The
Ghurids looted the Ghaznavid caravans and harassed the people at every opportunity with the
advantage of the mountainous region. Thereupon, Sultan Mahmoud waged war against the Ghurids
after the eighth Indian campaign. In this study, the relations of Ghurid Ghaznavid in the period of
Sultan Mahmud will be discussed.

Key words: Sultan Mahmoud, Mohammad b. Suri, The The Ghaznavids, Ghurids, Battle of
Ahangaran.

! Arastirma Gorevlisi, Van Yiiziincii Y1l Universitesi, vuralonturk@yyu.edu.tr



mailto:vuralonturk@yyu.edu.tr

PROF. MOSE JANASHVILI'S TRANSLATION OF SEVERAL CUNEIFORM URARTU
TEXTSIN

Natela POPKHADZE*
Abstract

An overview of M. Janashvili's biography will reveal his achievements in studies in history of
ancient culture preserved in cuneiform writing of texts. The data obtained by archaeological
excavations at Van//Tushpa became fascinating since 1880-s. Dr. Lehman-Haupt arrived to Tiflis and
arranged an agreement with Dr. Mose Janashvili in 1900 that Lehman-Haupt would teach him the
cuneiform writing and literature while Janashvili would teach him his own native language called
Aiakolkherian, Kolkherian, Kardu//Kartu, Iverian//Iberian, Georgian, Gurcuce, Gruzinskii. Janashvili
learned pharaonic inscriptions also. My presentation will be about M. Janashvili's translation of texts
of Urartu kings into the Russian and Aiakolkheti//Georgian//Gurcu language in his archive kept in
Tiflis in the Giorgi Leonidze Literature Museum. | learned the Urartian, Sumerian, Akadian,
cuneiform writing and literature as an amateur listener at the Ivane Javakhishvili University in Tiflis
and have several achievements: revealing M. Janashvili's unpublished investigations, e. g. his
translation of 'Gilgamesh Epos' intu modern Aiakolkheti//Kartu//Gurcu language.

Anahtar Kelimeler: Janashvili, Tushpa, Urartu, Van area.
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THE RELATION BETWEEN TURAN AND THE SUMERIAN ‘DUR AN-Ki’
Natela POPKHADZE!

Abstract

The relation between Turan and the Sumerian ‘Dur An-Ki’. Abstract: Many publications
enlighten readers that Turan, the idea of the Great Turanyan unity - is based on the idea of the fact that
Dur An-Ki existed on a vast territory in the Puranunu and the Idigana rivers' basins three and four
thousand years ago. Puranunu was given the name the Euphrates much later and the river Idigana
became the River Tigris by a new name. The word ‘Dur’ in the cuneiform texts discovered in that area
means 'a town', 'a settlement’, 'a region’, an area'... 'An' pronounced [an] was god of the sky, the sky-
god - according to the cuneiform Sumerian texts. 'Ki' in the Sumerian language means 'the land’, 'the
earth//the ground', 'The Earth" as the World. Cities, towns were called in the Sumerian texts 'Dur
Kurigalzu', ‘Dur Sar-UKKin' i. e. City of Kurigalzu, 'City of Sar-Ukkin'. King Kurigalzu reigned in
1350-s BCE in the area where part of the Republic of Turkey is situated nowadays. He mentioned his
kingdom by the name 'Karduniash'//Kardunias/Kardu. Professor Mose Janashvili learned this fact in
1900-s and included it in his book entitled "Sakartuelos istoria uudzvelesi droidan™- Sakartuelo's
History from Ancient Times. published in Thilisi in 1906, printed in the Shroma Co. | have read this
book at the Central Public Library in Thilisi years ago and agreed with the perception of M. Janashvili
concerning this topic. | shall talk in VVan about M. Janashvili's published and unpublished texts and
investigations. He even drew a map of ancient Kardunia//Kardu by his hand, by pencil. | saw that map
in his archive in Thilisi. | shall add hear that Queen Nefertiti -the lady that everyone likes nowadays
for her intelligent and pleasant face, was born near Zonguldak that is nowadays in the Republic of
Turkey. She was fourteen years old when she traveled with her relatives and servaints to Memphis to
marry the Pharaoh of Kimata//Kimeti. Kimata/Kimeti was the name of the kingdom — Ancient Egypt.
She had six daughters. Four of them died during the pest brought by a diseased mouse of a foreign
ship. | attach here the scanned copy of the portraits of the survived two daughters of Nefertiti made in
their young days. The elder daughter was married to the king of Kardunia//Kardu and lived in the
palace near the Puranunu and Idigana rivers in what is now the middle area of the Republic of Turkey.
Nefertiti's childhood name was Tatu, Tatu-Hepa. After the change in the social status and becoming
the queen of Kimeti Tatu-Hepa was given a new name Nefertiti. This habit goes on to our days.
Examples are that my ethnic kinsman loseb Besarionovich Jughashvili was given a new ‘social’ name
— Stalin; Mustafa Kemal (1881-1938) was given a social name AtaTurk, Vladimir Ulianov became
‘Lenin’ etc.

Key words: Turan, Sumerian, Janashvili Nose, Kardunia.
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ATLI GOCEBE KAVIMLERIN URARTU SANATINA ETKIiLERI
Rafet Cavusoglu*
Ozet

Urartu Kralligt MO 9-7. yiizyillar arasinda Van (Tuspa) baskent olmak iizere Dogu Anadolu,
Kuzeybat1 Iran, Kuzey Kafkasya’nin bir boliimiinde egemenlik kurmustur. Kimmer ve Iskit ath
gbcebe kavimlerin MO. 8-6 yiizyillar arasinda Dogu Anadolu basta olmak iizere Anadolu Kiiltiirleri
tizerinde etkileri olmustur. Bu dénemlerde Dogu Anadolu boélgesinde Urartu devleti bulunmaktadir.
Urartu topraklarina Kafkaslar {izerinden inen ilk topluluk Kimmerler, ikincisini ise bunlar1 takip eden
Iskitler’dir. Bu kavimlerin yazil bir kiiltiirleri bulunmamaktadir. Bunlar hakkindaki ilk yazili bilgileri
Urartu ve Assur kaynaklar1 vermektedir. Ardindan Herodot, Strabon gibi antik yazarlar, eserlerinde
gdcebe kavimlere genisce deginmislerdir. Kimmer ve Iskit kavimlerinin akinlarindan Anadolu’daki
Urartu, Geg Hitit Kentleri, Frigya, Lydia ve lonlar olumsuz yénde etkilenmistir. Buna karsilik, gcebe
kavimlerin basta Urartular olmak iizere Anadolu Kiiltiirleri iizerindeki bir¢ok etkileri olmustur.
Gogebe kiiltiirlerine ait bozkir hayvan tslubunun yansimalarini Urartu sanati igindeki metal eserler
iizerinde gormekteyiz. Gocebe sanatinin klasik o6zelliklerini yansitan at kosum takimlar1 Urartu
sanatint etkilemistir. Bununla birlikte gocebe sanatinin savas teknolojilerinin etkileri hem Urartu
sanatinda hem de Anadolu devletlerinin savas aletlerinde goriilmektedir. Bunlarin basinda kilig, ok
uclari gelmektedir. Gogebe kiiltiirlerine ait arkeolojik buluntu orneklerini Urartu merkezleri olan
Cavustepe, Ayanis, Toprakkale, Anzaf gibi kalelerde gormek miimkiindiir.

Anahtar Kelimeler: Urartu, Kimmer, Iskit, Go¢ebe Sanat1, Ok uglar1
THE EFFECTS OF HORSEMEN NOMADIC TRIBES ON URARTU ART
Abstract

Urartian Kingdom reigned between 9 and 7 centuries BC in its capital Tuspa (Van), East
Anatolia, Northwest Iran, and some parts of North Caucasia. Cimmerian and Scythian horsemen
nomadic tribes between the 8th and 6th centuries BC had an impact on Anatolian cultures, especially
in Eastern Anatolia. During these periods, the Urartian state existed in the Eastern Anatolia region.
The first group that descended to the Urartu territory through the Caucasus was the Cimmerians and
the latter was followed by the Scythians. These nomadic tribes cultures do not have a written culture.
Urartu and Assyrian sources give the first written information about them. Then, ancient writers such
as Herodotus and Strabon, in their works have been widely mentioned nomadic tribes. Urartu, Late
Hittite Cities, Phrygia, Lydia and lons in Anatolia were negatively affected by the invasion of the
Cimmerian and Scythian tribes. On the other hand, nomadic tribes were many effects on Anatolian
cultures, especially the Urartians. We see the reflections of steppe animal style belonging to nomadic
cultures on metal works in Urartian art. Horse trappings reflecting the classical features of nomadic art
influenced Urartian art. In addition, the effects of the war technologies of nomadic art are seen both in
the Urartian art and in the war tools of the Anatolian states. Sword, arrowheads are the leading ones. It
is possible to see the archaeological finds of nomadic cultures in Urartian centers such as Cavustepe,
Ayanis, Toprakkale and Anzaf.

Key words: Urartian, Cimmerian, Scythian, Nomadic Art, Arrowhead.
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TURK KULTURUNDE CADILAR VE MAYISA
Irfan Polat*
Ozet

Avrupa’da ve Amerika’da iizerine oldukca dnemli ¢alismalar yapilan demonoloji, ne yazik ki
Tiirkiye ve Tiirk Diinyasi’nda yapilan calismalarda ihmal edilmis ve bu konuya son birkag¢ yilda
agirhik verilmeye baslanmistir. Demonoloji bakimindan olduk¢a zengin olan Tirk anlati gelenegi,
Anadolu’dan Sibirya’da yekun bir yap1 6zelligi gosterir. Evrensel bir bahis olan cadilik miiessesi de,
bu minvalde Tiirk anlatilarinda ve pratiklerinde kendine yer bulmus, muhayyel ve ger¢ek olmak iizere
iki farkli kategoride ele alinmustir. Bilindigi gibi masallar muhayyel bir diinyanin mahsulleri iken,
efsaneler ise hakiki diinyay1 iptidai bir bakis agisiyla yeniden ele alir. Bu ¢aligmanin amaci da,
efsaneler 15181nda cadilik miiessesesini ele almak ve yerel bir demon olan Mayisa tipini incelemektir.

Anahtar Kelimeler: Demon, Olaganiistii Varliklar, Cadi, Mayisa, Demonoloji.
Witch In Turkish Culture And Mayisa
Abstract

Demonology studies are neglected and valued in recent years in Turkey on which important
studies are done in Europe and America. Turkish narrative culture which is fertile in demonology, is a
unified structure from Anatolia to Siberia. The witchcraft which is a universal subject, is one of the
issues that is subject to practices and narratives and handles in two categories as imaginary and real.
As known while folk tales are about an imaginary world, legends reconsider the world we know with
an ancient perspective. This study aims to handle the witchcraft and Mayisa, a locak demon.

Key words: Demon, Extraordinary Entities, Witch, Mayisa, Demonology.
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Anlatilardan Seyahatnamelere Bir Demon: Keftar ya da Kaftarkiiski
Irfan Polat
Ozet

Efsaneler ve masallar, bilindigi gibi iptidai donemlerde anlatilan mitlerin birer kalintis1 olarak
yorumlanirlar ve bu nedenle anlatildiklar1 milletin diinyay1 algilama bigimleriyle ilgili olduk¢a énemli
bilgileri ihtiva ederler. Bu minvalde efsanelerin, mitolojiye ait ¢esitli diinya goriislerini barindirdigi
zikrolunabilir. Tiirkiye sahas1t masal ve efsaneleri, demonlar, bir bagka ifadeyle olaganiistii varliklar
bakimindan oldukca zengindir. Bu alana giren olaganiistii varliklardan biri de hem masallarda hem de
efsanelerde rastlanan ve kaftarkiiski olarak adlandirilan varhiktir. Ustelik bu varlik yalmzca Tiirkiye
sahas1 masal ve efsanelerinde zikredilmekle de kalmaz, ayn1 zamanda Ibn-i Battuta seyahatnamesinde
de zikredilir. Bu ¢alismanin amaci, s6z konusu olaganiistii varligi seyahatnameler ve Tiirkiye sahasi
masal ve efsaneleri 15181nda ele almaktir.

Anahtar Kelimeler: Demon, Olaganiistii Varliklar, Seyahatname, Keftar.
A Demon From Tales to Travelogues: Keftar or Kaftarkiiski
Abstract

Legends and folk tales, as it’s all known are considered as remainings of myths which were
told in ancient times and thus, they reflect very important knowledge about nations’ way of
understanding the world in which they are/were told. In this manner, it can be said that legends and
folk tales contain conception of world. Legends and folktales of Turkey contains various demons, in
other words extraordinary entities. One of these extraordinary entities is kaftarkiiski, which is also
mentioned in folk tales and legends told in Turkey. This entity is also mentioned in lbn-i Battuta’s
travelogue. This study aims to examine the mentioned entity with the aspects of travelogues and tales.

Key Words: Demon, Extraordinary entities, Travelogue, Keftar.
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LATIFI’NiN TEZKIiRESINDE NAZIRE YAZDIGI SAIRLER
Mehmet Nuri Cinarct®
Ozet

XVI. ylizyilin 6nemli tezkirecilerinden olan Latifi, ayn1 zamanda tezkiresini alfabetik tertiple
kaleme alan ilk tezkirecidir. Tezkiresinin mukaddimesinde sair ve siir {izerine yaptig
degerlendirmelerin  6nemli bir kismu bugiin bile sanatsal yaklasimin Onemli kistaslarindan
sayllmaktadir. Siir ve sair ile ilgili bu tarz iddiali hiikiimler veren birinin elbette ki sanat ve estetik
degerler hakkinda donanimli olmasi icap eder. Tezkiresindeki biyografi anlatimi diger tezkirecilerden
farkli olan Latifi, sadece sairin hayatina ve ornek siirlerine yer vermemis; ayni zamanda kimi siirlerle
ilgili sanatsal degerlendirmelerde bulunmus ve kendi sanat¢1 penceresinden siirlerde hatali olarak
gordiigl kimi kusurlar hakkinda onerilerde bulunmustur. Siirler iizerine yaptigi degerlendirmelerle
sanat¢ilik kudretini ortaya koyan Latifi’nin tezkiredeki en belirgin 6zelliklerinden biri de bazi sairlere
yazmig oldugu nazirelerdir. Latifi, tezkiresinde yaklasik 15 sairin siirine nazire yazmistir. Bilindigi
gibi nazire yaziciliginda esas gaye sanatsal zevk ve hiiner bakimindan 6rnek alinan model siirden asagi
kalmayacak yeni bir siir ortaya koyma gayretidir. Tezkire yazan kisi bir yandan esas aldig1 siiri takdir
ederken diger yandan da o siiri yazan sairden asagi kalmadigini ortaya koyma iddiasindadir. Latifl de
tezkiresinde kimi sairlerin siirlerine nazireler yazmstir. Nazire yazdig1 sairler igcerisinde dikkat edilirse
hilkimdar sairler yer almaz. Tezkireci kendisine gore sanatsal deger olarak takdir ettigi sairlerin
siirlerini zikrettikten sonra “li muellifi” baglig1 altinda biyografisini anlattig1 saire nazire yazmistir. Bu
nazirelerin kimi uzun kimisi ise kisa tutulmustur. Bununla beraber kimi sairlerin siirlerine baska
sairlerce yazilmis nazirelere de yer veren tezkireci, bu yaklagimiyla siirin sanatsal degerinden anladigi
iddiasindadir. Bu calismamizda Latifi’nin nazire yazmis oldugu sairlerin isimleri ve siirleri
zikredilerek, tezkirecinin hangi kistaslara gore nazire yazdigi tespit edilmeye calisilmistir.

Anahtar Kelimeler: Latifi, Tezkire-i Su'ara, Nazire.
LATIFI NAZIRE WRITTEN POETS IN HIS TEZKIRE
Abstract

XVI. one of the most important biographiers of the century, Latifl is also the first biography to
receive the alphabetical remnants of his throne at the same time. Even today, a considerable number of
evaluations of poetry and poetry in the name of the poetry are still considered as important criteria of
the artistic approach. It is necessary for a person who gives such assertive provisions about poetry and
poet to be equipped with art and aesthetic values, of course. The biography in his treatise is different
from the other bioghraphiers, Latifi, did not only include the poet's life and example poems; at the
same time he found artistic evaluations about some poems and found suggestions about some flaws he
mistakes in poems of his artist window. One of the most prominent features of Latifi, which reveals
the artistic power of his evaluations of poetry, is the poetry that he wrote in some poets. Latifi wrote
poetry in poetry about 15 poets in his painting. As it is known, the main aim in nazire writing is the
effort to put forth a new poem that will not come down to the model poem taken as an example in
terms of artistic pleasure and skill. Biography writer on the one hand while admiring the essence of the
essence, on the other hand, the poet wrote that the claim is not down to the poet. Latifi wrote poetry of
some poets in his poetry. In this declaration, the names and poems of the poets that Latifi had written
in the annotation were mentioned and it was tried to be determined which criteria of biography.

Key words: Latifi, TezKire-i Su'ara, Nazire.
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MUHAMMED ESED DEDE’NiN MESNEVi SERHINDE MURACAAT ETTIiGi
KAYNAKLAR

Mehmet Nuri Cinarct®

Ozet

Mevlana’nmn en 6nemli eserlerinden olan Mesnevi, yazildigi tarihten itibaren basta Mevlevi
cevreleri olmak iizere hem tasavvuf adabinin sekillendirdigi diger tarikatlardan hem de toplum
icerisindeki farkli diistinsel yapilara sahip sosyal katmanlardan biiyiik ilgi gormiistiir. Mevlana’'nin
dinsel arglimanlar1 esas alarak bireyi ve toplumu dogru yola iletmeye g¢alistigt Mesnevi’de nasihat
gelenegi 6nemli bir yer tutmaktadir. Mesnevi, cogu beyitlerinin sembollerle 6riilii kapali bir anlatima
sahip olmasi ve Farsca yazilmasindan dolayi cogu kez terclime ve serh edilmistir. Muiniddin b.
Mustafa’nin XV. yiizyilda kaleme aldigi Mesnevi-i Muradiyye ile baslayan Mesnevi’yi Tiirk¢e serh
etme gelenegi XX. yiizyila kadar devam etmistir. Mesnevi, farkli yiizyillarda bazen birka¢ beyit bazen
de mubhtasar bir sekilde serh edilmistir. Muhammed Esed Dede de XIX. yiizyillda Mesnevi’yi serh
etmis sarihlerden biridir. Mesnevi sarihlerinden Tahirii’l-Mevlevi'nin de hocasi olan Muhammed Esed
Efendi, Mesnevi dersleri vermis ve Omriiniin son yillarinda Kasimpasa Mevlevihanesi’nde
mesnevihanlik yapmistir. Muhammed Esed Dede de diger biitiin mesnevi sarihleri gibi serhini
yaparken basta sozliikler olmak {izere tarih, edebiyat, ilahiyat vb. bir¢ok kaynaktan istifade etmistir.
Bu bildirimizde sarihin Mesnevi serhinde istifade ettigi kaynaklardan bahsedilmis ve bu kaynaklar
simiflandirilarak genel bir degerlendirmeye gidilmistir.

Anahtar Kelimeler: Mesnevi, Mesnevi Serhi, Kaynaklar, Muhammed Esed Dede.
RESOURCES APPLIED BY MUHAMMAD ESED DEDE IN MASNAVI’S SERH

Abstract

Mesnevi, one of the most important works of Mevlana, has attracted great attention both from
the Mevlevi circles and from the other sects shaped by the Sufi manners and from the social layers
with different intellectual structures within the society. The tradition of preaching has an important
place in Masnavi, where Mevlana tries to guide the individual and society on the right path based on
religious arguments. Mesnevi was often translated and annotated due to the fact that most of his
couplets had a closed narrative woven with symbols and were written in Persian. Muiniddin b.
Mustafa's XV. The tradition of annotation of Mesnevi which started with Mesnevi-i Muradiyye in the
XXth century. century. Mesnevi, in different centuries, sometimes several couplets and sometimes
concise commentary. Muhammad Asad Dede also known as XIX. century is one of the commentaries
of the Masnavi. Muhammed Esed Efendi, who was also the teacher of Tahirii’l-Mevlevi, one of the
Masnavi commentary, taught Masnavi and served as a masnawihah in Kasimpasa’s Mevlevihane in
the last years of his life. Muhammad Asad Dede, as well as all other mesnevi sharih commentary,
especially in dictionaries, history, literature, theology and so on. has benefited from many sources. In
this paper, the sources used by serh in the Masnavi commentary are mentioned and a general
evaluation is made by classifying these sources.

Key words: Mesnevi, Masnevi Commentary, Sources, Muhammed Esed Dede.
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NURETTIN TOPCU’NUN HiKAYELERINDE DiN (HALK DiNi BAGLAMINDA BiR
INCELEME)

Metin EREN!
()zet

Bir tefekkiir ve hareket adami olarak Nurettin Topgu Tiirk fikir diinyasimin 6nemli
isimlerindendir. Osmanli Devleti’nin son donemi ve Tiirkiye Cumhuriyet’in kurulus yillar1 arasinda ilk
egitimini alan, Fransa’da doktora yapan Topgu’nun fikir diinyasinin sekillenmesinde bu unsurlar belli
Olciide etkili olmustur. Bir fikir adami olarak Tiirk toplumunun i¢inde bulundugu sartlar iizerine ¢ok
yonli tespitleri olan Nurettin Topgu, tespit ettigi sorunlara iliskin ¢6ziim onerileri de sunmustur.
Diislincelerini farkli tiirlerde eserler vererek kamuoyu ile paylasmistir. Reha adli romani1 ve Tasral
adli hikayeleri de bu eserlerdendir. Halkbilimsel incelemelerin alani oldukca genistir. Insan ve
topluma ait olgular1 sozlii kiiltiir, gelenek gibi baz1 temel Olgiitler {izerinden inceleyen halk bilimi
caligmalarinin konulari arasinda din ve inang alani da yer almaktadir. Halk dini incelemelerinde
glinimiizde din ve inancin arkaik yonlii incelenmesinden ziyade algilanan ve yasanan sekli ile
incelenmesi yaklagimi benimsenmeye baslanmistir. Bu incelemede Nurettin Topgu’nun Tasrali adli
kitabindaki hikayelerde din ve inang¢ alanina ait veriler halk dini kavramlastirmasi baglaminda
degerlendirilecektir.

Anahtar Kelimeler: Halkbilim, halk dini, Nurettin Topgu, inang, gelenek

RELIGION IN STORIES OF NURETTIN TOPCU (A STUDY CONTEXT IN FOLK
RELIGION)

Abstract

Nurettin Topcu is an important figure in the Turkish intellectual world who is a contemplation
and movement man. He has received his early education from the late Ottoman era and the founding
years of the Republic of Turkey. He holds doctorate degree in philosophy in France. These elements
were effective in shaping Topgu's ideas. As an intellectual, Nurettin Topcu has made multiple
determinations on the conditions of Turkish society and also he is proposed solutions to the problems
of Turkish society. He shared his thoughts with the intellectual public by his books and papers. His
novel Reha and his stories “Tasrali” are also among his books. The field of folkloristics is quite wide.
Among the subjects of folkloristics are facts about human and society. Some basic criteria in
folkloristics studies are orality and tradition. Religion and belief are also included at folkloristics. In
this study, the data of religion and belief in the stories of Nurettin Topgu's book Tasrali will be
evaluated in the context of the concept of folk religion.

Key words: Folkloristic, folk religion, Nurettin Topgu, belief, tradition.
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VAN HALK HEKIiMLERi UZERINE BiR INCELEME
Metin EREN!

Ozet

Geleneksel bilgi aktarimi cergevesinde sekillenen halk hekimligi halk bilimi arastirma
konular1 arasindadir. Modern, bilimsel ve yazili aktarim 6zelliklerini gosteren tip geleneginin yaninda
sozlii aktarima sahip geleneksel tibbi pratikler de varligini siirdiirmektedir. Gegmiste oldukca yaygin
olan halk hekimligi uygulamalari giiniimiizde daha sinirh olarak varligini siirdiirmektedir. Halk
hekimligi uygulamalarinin yayginliginin azalma nedenleri arasinda ulasim, iletisim, egitim, teknoloji
ile ilintili unsurlar sayilabilir. Van ve ¢evresinde halk hekimligi uygulamalarinin gériiniirliigli gegmise
nazaran azalmakla birlikte devam etmektedir. Halk hekimleri degisen teknolojiye ve toplumsal algilara
gore kendilerini uyarlamaya ¢alismaktadirlar. Kirik ¢ikik uygulamalarinda rontgenlerden yararlanma
bu degisim gostergeleri arasindadir. Bu incelemede Van halk hekimligi uygulamalar1 ¢ercevesinde
halk hekimleri degerlendirilecektir. Hastaliklar ve tedavi yontemlerinden cok halk hekimlerinin
kendisi incelemenin odagi olarak secilmistir. Halk hekimlerinin yetisme tarzlari, bilgi aktariminin
nasil gerceklestirildigi degerlendirilecektir. Sozlii tarih ¢aligma yontemleri veri elde etmede
kullanilmistir. Calismada halk hekimlerine ait bilgiler goriisme yontemiyle elde edilmistir. Calisma
Van merkezde yagamini siirdiiren ti¢ halk hekimi ile sinirlandirilmistir.

Anahtar Kelimeler: Halk hekimligi, halk hekimi, gelenek.
A RESEARCH ON FOLK HEALERS IN VAN
Abstract

Folk medicine, which is shaped within the framework of traditional knowledge transfer, is
among the research topics of folkloristics. In addition to the modern, scientific and written tradition of
medical practice, there are also traditional medical practices which it has oral transmission. The
practice of folk medicine, which was quite common in the past, continues to be more limited today.
The reasons for the decrease in the prevalence of folk medicine practices are related to changes in
transportation, communication, education and technology. Although the visibility of folk medicine
practices in Van and its surroundings has decreased compared to the past, it continues. Healers try to
adapt themselves to changing technology and social perceptions. The use of X-rays in fracture-
dislocation applications is among these indicators of change. In this study, healers will be evaluated
within the framework of Van folk medicine practices. Rather than diseases and treatment methods,
folk healers themselves were chosen as the focus of the research. The training methods of healers and
how the transfer of information is realized will be evaluated in thi framework. Oral history study
methods were used to obtain data. In this study, the information aabout healers was obtained by
interview method. The study was limited to three healers living in Van.

Key words: Folk medicine, healers, tradition.
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METINLERARASILIK BAGLAMINDA ANAR’IN YAVUZ SULTAN SELiM HAN
EFENDIMIiZiN CALDIRAN MEYDAN MUHAREBESI OYKUSU

Giilsen TORUSDAG*
Ozet

Coklu anlamsal yapilar barindiran yazinsal metinler ¢esitli metin ¢dziimleme ydntemleriyle
anlamlandirilmaya calisilmakta, yazarin metniyle iletmek istediklerine ulasilmaktadir. Giincel metin
coziimleme yontemlerinden metindilbilime goére, metin olabilmenin yedi Olciitiinden biri olan
metinlerarasilik her metnin, ¢agdasi ya da oncesindeki metinlerle siirdiirdiigii biitiinlesme, doniisme
iligkisidir. Postmodern yazinda bilingli bir sekilde kullanilan bir teknik olan metinlerarasilik, baska
metinlerin yazinsal bir metindeki varligim1 gosteren izlerdir. Bu izlerin tespiti metnin daha iyi
anlamlandirilmasini saglayan bir yontemdir. Metinlerarasilik, bir metnin bir kisi tarafindan tiretimi ve
alimlanmasinin onun diger metinler iizerindeki bilgilerine bagli oldugunu gosteren bir terimdir.
Uretilen her metin kendinden once iiretilmis metinlerin konularindan, izleklerinden, bigemlerinden
etkilenir ve onlarla etkilesim i¢indedir. Okurun metni dogru anlamlandirabilmesi, diger metinlerle
kurdugu iliskilere, zaman igerisinde okuduklarindan biriktirdiklerine baglidir. Okurun daha &nce
okudugu metinlerle halihazirda okudugu metin arasindaki iligkiler arttik¢a metni alimlamasi da artar.
Ihsan Oktay Anar, postmodern ¢izgide yazan ¢agdas bir yazarimizdir. Daha ¢ok romanlariyla taninan
yazar, ‘Kafirler I¢in Apalogya (1985), Rabnuma, (1989), Yavuz Sultan Selim Han Efendimizin
Caldiran Meydan Muharebesi (2004), Insaat Iscisi Rifki’'nin Dehset Verici Akibeti (2005)° gibi kisa
Oykiiler de yazmistir. Yavuz Sultan Selim Han Efendimizin Caldiran Meydan Muharebesi adli 6ykiisii
okuru giildiiriirken diisiindiiren, arastirmaya sevk ederken Ogreten yapitlarindan biridir. Oykii
metinlerarasi iligkiler baglaminda c¢o6ziimlenecek; derin yapisindaki anlamlarin tespitiyle yazarin
mesajlarina ulagilmaya calisilacaktir.

Anahtar Kelimeler: Metinlerarasilik, postmodernizm, Yavuz Sultan Selim Han Efendimizin Caldiran
Meydan Muharebesi, Thsan Oktay Anar.

ANAR’S YAVUZ SULTAN SELIiM HAN EFENDIMiZiN CALDIRAN MEYDAN
MUHAREBESI IN THE CONTEXT OF INTERTEXTUALITY

Abstract

Literary texts with multiple semantic structures are analyzed by various methods and the
messages that the author wishes to convey through the text are reached. According to textlinguistics,
which is one of the current text analysis methods, intertextuality from textuality criteria, is the
relationship of integration and transformation that each text maintains with contemporary or previous
texts. Intertextuality that is a technique used consciously in postmodern literature is the traces of the
existence of other texts in a literary text. Detection of these traces is a method that makes the text
better understood. Intertextuality is a term, which indicates that the production and reception of a text
by a person depends on his/her knowledge of other texts. Each produced text is influenced by the
subjects, themes, and styles of the pre-produced texts and interacts with them. The ability of the reader
to make sense of the text correctly depends on the relationships s/he establishes with other texts and
the accumulation of what s/he reads over time. As the relationship between the texts that reader read
previously and the text that he is reading increases the reception of the text increases. Ihsan Oktay
Anar is a contemporary writer who writes in the postmodern way. Anar, best known for his novels, has
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also written short stories such as‘Kafirler icin Apalogya (1985), Rabnuma, (1989), Yavuz Sultan
Selim Han Efendimizin Caldiran Meydan Muharebesi (2004), Insaat Iscisi Rifki’'nin Dehset Verici
Akibeti (2005)’. His short story, Yavuz Sultan Selim Han Efendimizin Caldiran Meydan Muharebesi,
is one of his works that makes the reader think while making laugh, teaches her/him while
encouraging to do research. The story will be analyzed in the context of intertextuality, the meanings
of its deep structure will be determined, and the author’s messages will be tried to be reached.

Key words: Intertextuality, postmodernizm, Yavuz Sultan Selim Han Efendimizin Caldiran Meydan
Mubharebesi, [hsan Oktay Anar.



IRAN'DA AZERBAYCAN TURKCESI SORUNU VE SEHEND'IN KONUYA BAKIS ACISI
Fikret SULEYMANOGLU*®
Ozet

Yeterince polietnik Iran toplumunda Gayrifars topluluklara ve onlarin dillerine karsi olugmus
negatif miinasebet eski bir tarihe dayanmaktadir. Hatta kimi arastirmacilar sézkonusu miinasebetin
daha onceki agamalariin Ehemineler (m.6. 550-330) ve Sasaniler (224-651) donemine ait olmasi
fikrindeler. Ama gercekler yilizyillarca siirmiis insanliga karsi yapilmis politikanin en acimasiz
asamasinin Pehlevi donemine (1926-1979) denk geldigini gostermekteler. Nitekim, isbu donemde
ilkede yasamakta olan etnik gruplarin — 6zellikle, Azerbaycan Tiirkleri'nin dillerine ve gelenek-
goreneklerine karst baski ve yasaklar siradan bir durum halini, asimile ise resmi devlet politikasi
niteligini almaktaydi. Tirk Kacarlar'in “tek bir Sia immeti” politikasini Paniranizm’le degistirmis
olan Pehleviler'in isbu tutumuna karsi miicadelenin Giiney'de var olan temel diizlemini ise edebiyat
olusturmaktaydi. S6zkonusu miicadelenin onderlerinden biri, Azerbaycan edebiyati tarihinde cesur ve
vatansever sair, bilylik sahsiyet olarak bilinen Bulut Karagurlu Sehend (1926-1979) 6nemli bir yere
sahiptir. Sairin tiim hayati, yaraticiligi ve sosyopolitik faaliyeti Azerbaycan Tiirkleri'nin iran'daki
milli bagimsizlik miicadelesi ile i¢cten bagli olmustur. Bildiride Pehlevi rejiminin zorlayici asimile
politikasinin temel yonleri ve “sozle direnis” miicadelesinin liderlerinden biri — sair B.K.Sehend'in bu
politikaya kars1 asimetrik miicadelesi arastirilmaktadir.

Anahtar Kelimeler: Bulut Karagurlu Sehend, Pehlevi rejimi, asimiliyasyon politikasi, iran'da Tiirkce
sorunu, sozle direnis.

THE PROBLEM OF AZERi- TURKiIC LANGUAGE iN IRAN AND SAHAND’S VIEW AT
THIS iSSUE

Abstract

The multiethnic Iranian society has a long history of negative attitude against non-Persian
communities and their language. Some researchers consider the early stages of these problems since
the times of Ahamanid (B.C. 550-330) and Sassanian (224-651). Facts show that the most brutal
period of anti-human policy, which lasted for many centuries, is associated with the rule of Pahlavi
(1926-1979). In that period, the traditions and languages of the ethnic groups living in the country,
including Turkic Azerbaijanis, were under pressure and prohibitions, and their assimilation was raised
to the level of state policy. The policy of the Qajar “united Shiites’ was replaced by paniranism on
the part of the Pahlavi, and this was reflected in the literature of the southern regions. Among the
leaders of the struggle was a special place patriot and poet Bulud Karachourlu Sahand (1926-1979).
His whole life, works and social and political activities were connected by the national liberation
movement of Azerbaijanis in Iran. The main direction and “persistence of words” of the poet, B.K.
Sahand, who was one of the leaders of the asymmetric struggle against the policy of forced
assimilation of the Pahlavi regime, was investigated.

Key words: Bulut Karachourlu Sahand, Pahlavi regime, assimilation policy, Turkic issue in Iran,
word resistance.
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SERH-i MUAMMEYAT-I MiR HUSEYIN’DE HERAT SAIiRLERINE VE EDEBI
MUHITLERINE DAIR BiLGILER

Tolga ONTURK!
Ozet

XV. asirda Cagatay sahasinda Ali Sir Nevayi, Molla Cami gibi 6nemli sairlerin olusturdugu ve
“Herat ekolii” diye isimlendirilen edebi muhit, pek ¢ok acidan Tiirk edebiyatinin sekillenmesine etki
etmistir. Hiiseyin Baykara ile yakin iligski icerisinde olan Ali Sir Nevayi, hayati boyunca onun
sarayinda ilim ve sanatin gelismesine katki saglayacak edebi faaliyetlerde bulunmustur. Ali Sir
Nevayi’'nin etrafinda toplanan sairler, eserleri ile bir¢ok tliriin gelismesini saglayan bir edebi muhit
olusturmuslardir. Tezkire, hamse, nazire, sozlilk, muamma gibi triinlerin Tiirk edebiyatindaki ilk
orneklerinin verildigi bu ortam, Anadolu sahasi edebiyatini da derinden etkilemistir. Fars edebiyatinin
en dnemli muamma ustast Mir Hiiseyin Nigabtir1 de bu ortamda bulunan sairlerdendir. Mir Hiiseyin’in
yazmig oldugu muamma risalesi, muamma kaidelerinin diizenli bir bi¢cimde tasnif edildigi énemli bir
eserdir. Bu risale lizerine XVI. ylizy1l sarihlerinden Gelibolulu Mustafa SiirGri tarafindan yapilan
serhte ise, basta muamma ¢6ziimii olmak {lizere bazi sairler, gramer terimleri, soz varligi gibi 6nemli
edebi bilgilere yer verilmistir. Siirtri, eserinde 6zellikle Ali Sir Nevayi, Molla Cami, Mir Hiiseyin
Nisabari gibi sairler hakkinda kiymetli bilgiler vermektedir. Bu bildiride Gelibolulu SiirGri’nin Serh-i
Muammeyat-1 Mir Hiiseyin adli eserinden hareketle Herat sairlerinden Ali $ir Nevayi, Molla Cami
gibi sairlerin bilhassa muamma konusu etrafinda gelisen faaliyetleri ve hayatlar1 hakkindaki bilgilere
yer verilecektir.

Anahtar Kelimeler: Stirari, serh, muamma, Herat sairleri, edebi mubhit.

INFORMATION ON HERAT’S POETS AND LITERARY ENVIRONMENTS iN SERH-
MUAMMEYAT-I MiR HUSEYIN

Abstarct

XV. century in the field of Cagatay Ali Sir Nevayi, Molla Cami formed by important poets
and the “Herat school” called the literary neighborhood, in many ways influenced the shaping of
Turkish literature. Ali $ir Nevayi, who has a close relationship with Hiiseyin Baykara, has engaged in
literary activities in his palace that will contribute to the development of science and art throughout his
life. The poets gathered around Ali Sir Nevayi created a literary neighborhood that enabled the
development of many genres with his works. Tezkire, hamse, nazire, dictionary, enigma products such
as the first examples in Turkish literature in this environment, the Anatolian field literature has also
profoundly affected. Mir Hiiseyin Nisaburi, the most important enigma master of Persian literature, is
one of the poets in this environment. The enigma treatise written by Mir Hiiseyin is an important work
in which the enigma bases are regularly classified. On this treatise, commentary made by Mustafa
StirGir? of Gallipoli, one of the 16th century commentators, some important literary information such as
poets, grammar terms and vocabulary were included, especially the solution of enigma. Siiriri gives
valuable information about poets such as Ali $ir Nevayi, Molla Cami and Mir Hiiseyin Nisabtri. This
paper will include information on the activities and lives of poets such as Ali $ir Nevayi, Molla Cami,
who are one of the poets of Herat, from the work of Serh-i Muammeyat-1 Mir Hiiseyin of Siir(iri.

Key words: Surlri, commentary, enigma, Herat poets, literary neighborhood.
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Liberalizm ve Muhafazakiarhk Ekseninde Tiirk Milliyetciligi
Bekir Koglar*
Ozet
Milliyetcilik, 19. ylizyilda enerjisini Liberalizm’den alan hem siyasi hem de fikri hayata
damgasini vurmus bir diigiincedir. Bati’nin yeni medeniyet insa etme seriiveninin sonucu olarak ortaya
cikan yeni durum, yalmz Avrupa’y1r degil biitiin diinyay1 etkisi altina alan sonuglar dogurmustur.
Milliyetcilik diisiincesi ve onun siyasi yansimasi olan ulus devletler bunun en 6nemli 6rnegidir.
Bati’da meydana gelen bu gelismeler Tiirk milliyet¢iligi fikrinin de hem bir ideoloji olarak ortaya
cikmasina hem de tamimlanmasinda etkili olmustur. 19. yiizyilin diisiince bi¢imi olarak Tiirk
milliyetciligi, siliklesen Tirk kimligini yeniden etkin bir kimlik haline getirme iddiasini ortaya
koymustur. Ilk baslarda tarihin derinliklerinden kesfedilmeye calisilan bu kimlik arayisi, Tiirk
inkilabini gerceklestiren kadro tarafindan yeni bir ulus yaratma iddiasina doniigmiis ve tanimlanmaya
calisilmisgtir. Bu bildiride Tirk milliyetciligi ile ilgili tarihsel siire¢ ve bu siirecte meydana gelen

etkilesimler, ¢eliskiler ve tanimlama farkliliklar: tespit edilmeye calisilacaktir.
Anahtar Kelimeler: Milliyet¢ilik, Liberalizm, Muhafazakarlik, Tirkgtliik.
Abstract
Turkish Nationalism on The Axis of Liberalism and Conservatism

Nationalism is a thought that has left its mark on both political and intellectual life which took
its energy from Liberalism in the 19th century. The new situation, which emerged as a result of the
West's adventure of building a new civilization, had consequences that affected not only Europe but
the whole world. Nation states, the idea of nationalism and its political reflection, are the most
important examples of this. These developments that took place in the West were effective both in the
emergence and definition as an ideology of the idea of Turkish nationalism. As a way of thinking of
the 19th century, Turkish nationalism put forward the claim of making the dimmed Turkish identity an
effective identity again. This quest for identity, which was initially explored from the depths of
history, was transformed into a claim to create a new nation by the cadre who realized the Turkish
revolution and tried to be defined. In this paper, the historical process related to Turkish nationalism
and the interactions, contradictions and differences of defining in this process will be tried to be

determined.

Key Words: Nationalism, Liberalism, Conservatism, Turkism.
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AVRUPA BIiRLiGi VE DEMOKRASI iCiN EN SOMUT TEHDIT: AVRUPA’DA ASIRI SAG
PARTILERIN YUKSELISI

Haydar EFE*
Ogr. Gor. Meiramkul ISSAYEVA?
Ozet

Ortak ozellikleri popiilizm, yabanci diigmanligi, demokrasi ve Avrupa Birligi karsitligi olan
asir1 sag partiler tipki Birinci Diinya Savasi sonrast donemde oldugu gibi yiikselistedir. Gerek ulusal
secimlerde gerekse Avrupa Parlamentosu secimlerinde oylarini giderek artirmaktadirlar. Bu ytikselis
hem demokratik iilkeler i¢in hem de diisman1 olduklar1 Avrupa Birligi i¢in ciddi bir tehdittir.

Bu calismanin temel amaci Avrupa’daki bu asir1 sag partilerin yiikseliginin sebeplerini ve
sonuglarii ortaya koymak ve asir1 sagla miicadele edilmesi gerektigine dikkat cekmektir. Ozellikle
Avrupa Birligi’nin bu konuda yapmasi gerekenleri ortaya koymaktir.

Anahtar Sozciikler: Asir1 Sag, Avrupa Birligi, Demokrasi.
Abstract

THE MOST CONSTANT THREAT FOR THE EUROPEAN UNION AND DEMOCRACY:
THE RISE OF THE EXTREMELY RIGHT PARTIES IN EUROPE

The far-right parties, whose common features are populism, xenophobia, democracy and anti-
Europeanism, are on the rise, just as in the post-World War | era. They are gradually increasing their
votes both in national and European Parliament elections. This rise is a serious threat both for the
democratic countries and the European Union.

The main purpose of this study is to reveal the causes and consequences of the rise of these
far-right parties in Europe and to draw attention to the need to tackle the extreme right. The aim is to
put forward what the European Union should do against the rise of the far right parties.

Key Words: Extreme Right, European Union, Democracy.
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Kazak Hanhigi Déneminde Geleneksel Hukuk Kurallarinin Kazak Toplulugunda Oynadigi Rol

Haydar EFE*
Ogr. Gér. Meiramkul ISSAYEVA?
Ozet

Hukuk kurallar1 ve bu kurallarin adaletli bir sekilde uygulanmasi tarih boyunca hep 6nemli
olagelmistir. Giiniimiizde de modern diinyada {ilkelerin gelisme seviyesinin en dnemli Ol¢iitlerinden
birine doniistiigiinii gérmekteyiz.

Tim gocebe toplumlar gibi gogebe toplumu o6zelligini tasiyan Kazak Hanliginda da bu
donemdeki halklarda kendine 6zgii hukuk kurallar1 vardi. Bu kurallar gdcebe toplumun degerlerine
dayanarak olusturulmus bir hukuk kurallariydi. Kazak Hanlig1 dénemindeki {inlii ti¢ hukuk kurallarina
(Kasim Han’in “Kaska Yolu”, Esim Han’in “Eski Yolu” ve Tauke Han’in “Yedi Yargis1”’) odaklanan
bu calisma, uygulandiklari dénemin 6zelliklerini yansitan bu hukuk kurallarinin birbirinden farkli ve
benzer 6zellikleri ortaya koyarak, donemin Kazak toplumunda oynadigi role vurgu yapmaktadir.

Anahtar Sozciikler: Kazak Hanlig1, Geleneksel Hukuk Kurallari.
Abstract
The Role of Traditional Law Rules in Kazakh Community during Kazakh Khanate Period

Legal rules and their fair implementation have always been important throughout history.
Today, we see that the rules of law have turned into one of the most important criteria of the level of
development of countries in the modern world.

Like all nomadic societies, the Kazakh Khanate, which has the characteristics of a nomadic
society, had its own legal rules among the peoples of this period. These rules were based on the values
of nomadic society. This study focuses on the three famous rules of law in the Kazakh Khanate period,
emphasizing the different and similar characteristics of these rules of law reflecting the characteristics
of the period in which they were applied and emphasizing the role played by Kazakh society in that
period.

Key Words: Kazakh Khanate, Traditional Law Rules.
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