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Abstract

   The Object of the thesis is to study and analyze the evolution  of the popularity of English prose style in XVII century and its significance.

   The Purpose of the research work is to investigate the crucial role of English prose style in XVII century, to analyse its main literary features and to show its influence on the works of English poets and writers of the period.

   The Aims of the work are the followings:

1. To define the impact of the socio – economic situation in XVII century in England on English literature.

2. To analyse the revolution in literature and literary style in XVII century England.
3. To investigate and highlight the importance of prose style in English literature of XVII  century.
4. To show the role of Prose as a major literary style used in the creative activity of English poets and writers of the period.
   The Methods used in this research are study, analysis, and comparison. The reasearch focuses on the study of English prose style in the early XVII century and its important role and influence on the literary activity of English poets and writers of the period.

   The work consists of an introduction, three chapters, a conclusion and a list of the literature used.

    In the introductory part of the work, the major and undeniable role of prose style in the literature of XVII century is laid out and defended with real examples. Two aspects of prose style are analysed in this part: a) the importance of prose in English literature and b) its comparison and relationship with the poetry of the century. These aspects are defined with the use and comparison of different works of the writers. The comparative analysis of the unique role of prose begins from the ancient period of the English literature till XVII century. 

     In the first chapter, England and its socio – economic situation is studied, demonstrating that the main literary works of the period perfectly reflect the social and historical condition of the period. The major events that took place in the England at that time had an influence on the literature of the time. The role of literature in the social sphere of the country is defined as a vehicle for expression of society’s experience of new social changes. Diversities in religion, changes in policy of the country, innovations in science, economic developments, social differences, newly created styles in the arts, and their role in literature are all analysed.

    The second chapter is about the new era in English literature. English literature experienced a renewal with the birth of new genres and styles in this period. In this chapter, the main theme is to study and analyse the leading styles of the literature of the period. New genres such as diaries, histories, prose novels, prose comedies, and other novels were in opposition to the poetry of the previous century. The rivalry between poetry and prose continued in this age. The language of the prose works was more clean and direct. Writers rejected the exaggerated and highly elaborate style of poetry. New groups of poets also emerged in this century: the Metaphysicals and the Cavaliers. Puritanism took a separate part in the religion, policy, and literature of the period. The new style in the art of the century that included itself in the literature, dance, music, and architecture of the time Baroque had its birth in England. 

     The third chapter reflects on the evolutionary process of the prose of the century, its main features, and the main examples of it in English literature. This style is shown to have developed  in XVII century. The prose is put against poetry for its features that give great opportunities to the writers to reflect their thoughts clearly and freely. The new styles, genres of prose style that emerged in XVII century are studied and analized widely in this chapter. The early XVII century is considered to be a decisive time in the development of English prose. The newly risen and restored prose became superior to poetry in the last decades of XVII century.

      In the concluding part of the thesis, it is again and again stressed that XVII century is the time of evolution and a unique period in the history of the English prose style. 

Introduction

   One of the important periods in the history of English literature is XVII century. England and its literary history lived the experience of revival and were ready for the flush of urgent changes in social, political, and literary life. That’s why, this century is considered the most crucial period in the literary history of England.
    Social Content of Literature. In the first chapter it is claimed that the socio – economic situation had a great influence on the literature in England. Social conditions had a great role in the life and literature of the period. The character, mood, and life standard of people changed depending on the social events. Naturally, social changes also changed the theme and writing style of the writers who were the main figures that were the defenders of people. The literary works written in this period also acquired a social content.

    New Revolution in Literature. The influence of the revolution period on the English literature showed itself in the preference to write about religious matters. That’s why, sermons, preachings, theological writings took a great amount of literary works. The major religious writers were gathered in the court of James I.

     The Civil War created another special side of English literature; the emengence of Puritan writers. The Puritans influenced the social, political, and literary life of the nation negatively. As they regected the worldly pleasures, the life of people had turned to a dull and full of limitations life. These characteristics of Puritanism affected the literature of the time, too. It seemed in the varieties in styles, genres, and themes that writers chose to write. Alongside with this, English literature lived its flourishing period in the period of Elizabeth’s reign which is called “a period of freedom in literature.” 
    XVII century is known for its many innovations and new characteristics in literature. The new establishments are due to the varieties and opportunities in writing style and genre in the literature of the period. It enabled even women to try their pens in literary activities. So, the emergence of women poets and playwrights bacame a new trend in literature. 

    Prose of the XVII Century. As for the prose style of the English literature, that is discussed in the third chapter is analysed from its beginning up to the late XVII century, English Prose lived its rise in this century. It is true that prose emerged after poetry but became as popular style as poetry. The first examples of English prose were the writings of King Alfred and Venerable Bede. Depending on their status the theme and genre of prose were historical and religious. Latin was the language of English prose works until XV century. Latin and other foreign languages always were obstacles before the true English prose for centuries. Under the influence of these languages English prose style lacked the features of lucidity, simplicity, and easy flow. 

    English was used as a language of prose works only in the time of John Wiclif’s literary career. In his some tracts, we come across with English vernacular. G. Ph. Krapp also admits this opinion. But to my researches we can’t consider him as the father of English prose style.

    Prose style of the English literature took some elements from poetry: rhythm, alliteration, paralellism, and balance. In this point we see a strong connection between poetry and prose. In the late XVI and early XVII centuries, prose style of the English literature had a sense of fascinating readers not with the topic but with its external view. For this purpose writers used exaggerated and ornamental words and phrases of English.                                 

   XVII century English literature gave birth to new styles in prose style. They were Ciceronian and Senecan styles. The emergence of these styles was due to the desire of writers to go back to the styles of ancient Greek literture. This prose style gave preference not to the expression and form, but to the content. 

   Francis Bacon added new elements to Attic style and created his own style which is called “delicate leaning”. But Bacon also can not be called the father of English prose style because he used this style only for the special field of science. John Dryden fulfilled all the requirements for the real and excellent English prose style. He can be called the father of English prose style.  

   All in all, XVII century occupies a great and significant role in the history of English literature and especially in prose. We will see it in the third chapter in a more detailed and clear form.

Chapter I: The Socio – economic situation in XVII century in England and its major impacts on English literature

      England as one of the leading countries in the European area, at that time improved itself in all areas. Freed from the superstitions, ignorance, and brutality of the middle Ages, Europe entered the age of the newly created modern world. In the late XVI and in the early period of XVII century, the disparity in England’s economy and social life was enormous and it was absolute that the result would be a revolution. Though England experienced hardships during this time such as enclosures, marginalization of lands, and forest laws, the condition of the economy of the country showed that England would become known in Europe for its developed economy.
       In the early years of James I’s reign, England had an important development in its economy. This development showed itself in the improved agriculture, decreases in inflation, and increases in foreign trade. The industry of England expanded and new fields of industry such as glass and brick making and iron and coal mining were founded. It resulted in the creation of the first Bank of England in 1694 and the government began to give money to other European countries. 

       Literature of the seventeenth century is divided into two periods:

1. The Revolution Literature (1603 – 1660)

2. The Restoration Literature (1660 – 1700)

       The reason why these periods are called so is that the litrature was in a very close connection with the revolution and restoration processes that happened in England in this period. The characteristic features of the century were as followings and all these features were in mutual relation with the literature of the period.

1. The formation of several European colonies

2. Changes in religious views

3. Political changes

4. A new boom in science

5. Philosophical changes

6. Growth in population and life standard
7. Changes in character and mood of people

       The most major literary works of any period reflects the social life and beliefs of the people because social life of people always was as the most applicable and easy theme in literature. Taking the first epic of the ancient English literature “Beowulf” (X century), the cornerstone of XIV century “Canterbury Tales” by the father of English poetry, Geoffrey Chaucer, the prose masterpiece of the Middle Ages’ English literature “Morte d’Arthur” (XV century), and finally, the great works of William Shakespeare (XVI century), we see that the common feature combining all these works is the social theme. 

     Social conditions and existing changes in them couldn’t continue without affecting the literature of the period in England. The impact had two directions: “The social and economic situation influences literature and in its turn literature influences the socio – economic situation.” 
 Writers and poets began to write about the society and the influence of social changes on the life of the English in their works. They wrote about the thoughts and claims of people who were afraid of government and political powers.
    The formation of several European colonies. XVI and XVII centuries are known as the periods of making the weak countries as colonies of European countries. England also was one of such countries. Geographical discoveries began with the exploration of new unknown countries. The main reasons of this trend were trade and conquests that made England one of the powerfull countries in European continent. First attempts in geography were the establishment of the first British colonies in the north of America, at Jamestown in 1607. It was Virginia colony. Following it, Newfoundland in 1610 and Plymouth colony at Massachusetts in 1620 were founded.
    The poets and writers of the period wrote mainly about the life of people living in colonies and plantations. One of such writers was Francis Bacon (1561 – 1626). In his essay “Of Plantations” he states his imaginative view of plantation: “.…I like a plantation in a pure soil that is where people are not displaced to the end to plant in other. For else it is rather an extirpation than a plantation.” 
 Bacon’s dream of victimless colonization can be called “Utopian.” 

      The expelling process of natural owners from their lands is cited by the colonial theorists in XVII century. John Donne stresses this in his “Sermon to the Virginia Company” (1622). “.…God taught us to make ships, not to transport ourselves, but to transport Him,...” 
 Then the radical Roger Williams (1604 – 1683) argued: “We have not our land, but that the natives are the true owners of it, and that we ought to repent of such a receiving it by patent.” 
 He supported the English’s right to own land.
     Changes in religious views. Church was divided into the two great and contrasting groups, the Protestants and the Catholics. This division paved the way to the later religious conflict between the Catholics and the Puritans. The Puritans or Presbyterians had the purpose of imposing all their religious views on the people living in England. They were a minor anti – catholic religious group and according to their conception, the Anglican Church should be purified of its Catholic elements. They believed that each person has a right to choose his own minister. This thought to some extent resembles democracy in modern politics. The influence of Catholics on people was not so strong in the beginning of  XVII century. They were supported only by the landed gentry. 

     The religious group, the Puritans, also had a crucial impact on people’s social life. This impact influenced people negatively. The Puritans objected to the Book of Sports (1618) which allowed ordinary people to play sports and games on Sundays, watch court masques and stage plays. They banned pasttimes such as gambling, cockfights, dancing, singing, and even Christmas.
     The relation of religion with literature was very apparent in the works, poems, and church preachings of John Donne and Lancelot Andrewes. In his work “Devotion XVII” Donne considers that spiritual sinfulness and physical weakness can be conquered only by belief in God: “I take my own contemplation and so secure myself by making my recource to my God, who is our only security.”  

     Political changes. During the period of XVII century, the political system in England changed greatly. It was observed in the break of the relationship between the king and parliament. The Absolute Monarchy of the Tudors gave its way to the revolutionary principle showing itself in the Constitutional Monarchy and the rule of Parliament, The House of Lords and The House of Commons. England experienced the management of several dynasties and governments during the seventeenth century. These dynasties included the end of Tudor Absolutism (1603), The Early Stuarts (1603 – 1649), A Puritan Republic, the Commonwealth and the Protectorate (1649 – 1660), The Restored Stuarts (1660 – 1688), the reign of Stuart Protestant king and queen: William III and Mary II (1688 – 1689), and the later Protestant Stuarts (1689 – 1714). 

     In 1642, on the reason of the king’s desire to return back all his rights, the Civil War between the Royalists and the Parliamentarians began and lasted till 1649. Oliver Cromwel’s army, supported by the bourgeoisie, the gentry (new nobility), the yeomen, artisans, and other working classes, demanded the overthrow of the monarchy. As a result, Royalists were defeated and Bourgeois Revolution (sometimes called the Puritan Revolution or English Interregrum) was proclaimed. The Puritan Revolution lasted only till Oliver Cromwel’s death (1658) and the monarchy was restored again in the country. Restoration period folowed by “The Glorious Revolution” based on the agreement between the bourgeoisie and the landed aristocracy began. 
      Political changes also affected the theme of the literary works. Writers described the political situation in the country both with direct and indirect ways. John Milton in his political pamphlets “Areopagitica” (1644), “Defence of the English People” (1651) and “Second Defence of the English People” (1654) states his political views in a vivid form but in “Paradise Lost” he does it under the use of religious theme.

     A new boom in science. XVII century was a period of a new boom in science following Renaissance (14th and 16th centuries), that is considered a Revival of Learning in the images of great scientific, geographical, philosophical, cultural as well as literary improvements. The prosperity of science in England is observed from the mid XVII century. Modern trends in the scientific theories appeared in the scientific works of Francis Bacon (1561 – 1626). They claimed that a scientific research should rely both on observation and experimentation. Bacon rejected the scientific theories which were based only on observation. With this theory the terms “induction” and “deduction” entered the science field of England. The Ptolemaic world view claiming that the Earth is the center of a finite universe, changed completely. According to the new worked Copernican theory scientists thought about the Earth as a single planet in one of the solar systems. Sir Isaak Newton (1642 – 1727) established classical physics in the field of natural sciences. 

       Royal Society became the highest point of this modern scientific spirit in 1662. This national scientific academy with its members held discussions of scientific theories. Isaak Newton, John Dryden, Christopher Wren, and Bishop John Wilkins were the primary persons who shared their thoughts in the circle of this society. 
      Another writer who used science as the theme of their works were Sir Thomas Browne (1605 – 1682) with his “Pseudoxia Epidemica” (1646) and Robert Burton (1577 – 1640) with his “Anatomy of Melancholy” (1621). They tried to illustrate the conditions in England in an encyclopedic way. 

      Philosophical changes. Philosophy during this period, succeeding the Renaissance philosophical era and preceding the Age of Enlightenment is marked in philosophical works of Francis Bacon (1561 – 1626), John Locke (1632 – 1704), and Thomas Hobbes (1588 – 1679) who started a trend of modern political theory in philosophy. 17th century lacked something important in its philosophy. Sir Francis Bacon filled this lackness with his new theories which were called “science of science” and “philosophy of philosophy.” Bacon’s empiricism in philosophy and policy was the most dominant trend of 17th century in England.

      In Renaissance and in the early years of XVII century, people believed in the relation of humanity to a divine and supernatural reality. Philosophy was influenced by the philosophical thoughts of Rene Descartes. His philosophy proclaimed that, Christian belief of people make them leave the ability to know the truth which was called Reason. Being acquainted with the French philosophy, the British philosophers such as Fr. Bacon, T. Hobbes, and J. Locke’s rational thoughts came into the British mind. 

     At the beginning of XVII century, the people of Great Britain experienced the Age of Reason. The former bared in itself absolute laziness and indifference to the exercise of reason in speculative matters. Men understood religion and politics as absurdity. The throne and its members were governed by the monastery. Suddenly this situation was substituted by the Age of Reason. People began to think of their rights which were primary embryo of the English Reformation. Philosophical themes were used in the religious and scientific works of Fr. Bacon and J. Lock.
     Growth in population and life standard. Social and economic changes in XVII century history of England greatly influenced the increase of population and life standard of the people.

      The population of the country was 4 million in 1600 and it didn’t remain static till the end of the century. Before XVII century after the Romans left the island, England was a vacant land and epidemics such as malaria and famine were threat in the land making the people sparse. The number of people was approximately 5 million in the whole country. 

     Throughout the period of 1600s, a steady and dramatic growth in the population began. A twofold increase in the population of England occurred beginning from 1540 till 1620. England’s population rose from about 27 million in 1650 to approximately 100,000 by 1700. The reason for this great growth was the “Great Migration of English Puritans” in the 1630s, in which between 18,500 and 21,500 people migrated to England from 1629 to 1643. As a result, new patterns of life and foreign culture entered the society of England. Other factors that resulted in this increase were the lower age of marriage for women and the low rate of infant, child, and adult.an ordinary English family consisted of seven or eight children.

    Yet in the late years of XVII century, the increase in the number of the English people didn’t last long as it was in the early period. Gradual changes in environment, as epidemics or plagues of bubonic type (1603, 1636, and 1665), the economic and moral crisis of the Civil War (1642 – 1649) with its severe depression in 1620 – 1626, harvest failures, and famines resulted in the increasing drop in the number of England’s population. Another reason for this decrease was the emigration of the Puritans from England in the late XVII century. Historians claim two limited reasons for it: religious and economic and varied from location to location. Economic changes were influential in the East Anglia depending on the industrial collapse in the woolen trade and rising land prices, while in Hingham, Norfolk religious factors were dominant. The striking and main reason of the emigration was the sudden rise of the bubonic plague that made people to leave their native land. 

    The outburst of the Thirty Years War (1618 – 1648?) depressed not only England’s, but also Europe’s economy. This affected the life standard of the English people. In society social hierarchy became more apparent. The number of the poor increased. At the top part of society were the nobility. Then come yeomen, the farmers who owned their own land. In the following ladder were the gentlemen, the craftsmen, the tenant farmers, and the labourers.

      The life standard of the English cahanged greatly after the above mentioned innovations in economy. Common people lived in elegant houses and played bowling, archery, rude theatrical plays. Tim Lambert (1962 - ) in his article “Everyday life in Stuart Era (XVII century)” states: “About 50 % of the people were wealthy. Below them about 30 % of the population could afford to eat meat between 2 – 6 times a week. They were” 
 ‘ poor’.” The bottom 20 % could only eat meat once a week. They were ‘ very poor’.” 
 

       Changes in character and mood of people. Class discrimination affected the character, mood, and minds of people. Thomas Hobbes (1588 – 1679) regarded people as basically selfish and he thought that the only way to prevent crisis was to create a firm and absolute government and to cease the chaos in the country. “,…no arts; no letters; no society; and which is worst of all, continual fear and danger of violent death; and the life of man, solitary, poor, nasty, brutish, and short” 
 (Thomas Hobbes, “On life of in a state of anarchy, Leviathan” (1651)).
      The birth of coffeehouses and newspapers as the tools of social discourse, brought relief to the turbulent and warlike society that people had lived in for several years. These houses acted as democratic bodies due to their members that included all ranks of people. For that reason they were the places where the riches and the poor met and the gap between them became invisible: “Whether a man was dressed in a ragged coat and found himself seated between a belted earl and a gaitered bishop it made no diference;…” 

    People were brutal in character and mind. It is seen from the king’s being beheaded in 1649 by the people which shocked the whole world. It was the first regicide in modern history. Another instance for the rude attitudes of people may be Thomas Hobbe’s satirical description of the living conditions and nature of the people who lived in 17th century England: “,…they are in that condition which is called war, and such a war as is of every man against  every man…In such condition there is no place for industry, because the fruit thereof is uncertain,…”
 (Thomas Hobbes, “On life of in a state of anarchy, Leviathan” (1651)). He claims that a society bearing all these features is not a sound society and he saw the solution of this problem in cleaning this society from this chaos. Whereas, the society could not reach to the state of nature that Hobbes imagined.
      John Aubrey (1626 – 1697) in his work “Brief Lives” (1669 – 1693) illustrated the social life of the period. He gave a division of the character of the people living in the sheep and corn region and woodland areas of the country. Aubrey considered the people living in the plain were “,…witty or dull, good or bad,” 
 and the rest of the people were called by him as “,…phlegmatique, skins pale and livid, slow and dull, heavy of spirit.” 
 John Aubrey’s characterisation depicted the appearance of ordinary working people as vividly as the following: “.…Being weary after hard labour, they have no leisure to read or contemplate religion, but go to bed to their rest, to rise betimes the next morning to their labour.” 


The events happened in the whole XVII century society, were so problematic, complex, and changeable that influenced the writing theme of the thinking brains of the period. They began to write about religion, its positive and negative influences on the peoples’ mind and life. 


The situation in England in the whole time of XVII century was so changeable that affected all the areas of England’s history. The examples mentioned above prove this impact and its consequences in the writings of the literary figures of the period once more. 

Chapter II. The Revolution in literary style in XVII century

        XVII century was a period of many complexities and divergences in political, social, and literary life. The literature of this period saw many different changes and innovations in both style and plot of the literary works of poets and writers. When we say changes and innovations, we mean a revolution in literary style. This revolution made XVII century to be the most important period in English literature and prose. 


The literature of this period reflected changing literary styles, genres, and ideas. Rapid changes in the literary forms were popular in XVII century English literature. During this century, there appeared both revolution and decline in the literary forms; some genres saw their death and some gave a new birth. Sonnets, masques, sermons, letters, and diaries were among the dying genres in the late seventeenth century, whereas satire, formal verse, and novel as a mostly used style in English prose were included to the newly created literary forms.      


Style in literature also depended on the audience that the author was addressing and as a result, English literature turned to the sea of new styles, genres, themes, and ideas. 
         The following issues are discussed in this chapter:

1. Changes before XVII Century

2. Drama of the Century

3. The Novelty of XVII Century

4. The Revolution Literature (1603 – 1660)

5. The Restoration Literature (1660 – 1700)

6. Changes in Theatre

7. The Utopian Theme

8. Woman Playwrights

9. The Mataphysical Poets

10. The Cavalier Poets

11. Literary Men as Journalists

12. Baroque Style

13. The Plain Style


The variety in literary style in the English literature began from the late XVII century. It was mostly evident in the masterpiece of Edmund Spencer “The Faerie Queen” (1590). This poem was full of romance, adventure, allegory, Neoplatonic ideas, and patriotism.


Movement of classicism emerged in European literature in XVI and XVII centuries and preferred the ideals and features of the ancient world. They rejected the scenes of folks and mythology and offered an appeal only to the myths of the ancient times. All these lead to the hierarchy in the genre category of the literature. According to classicists, the genres are divided into “high” and “low” 
 categories. An Epopee, a tragedy, and an ode were the “high” genres, but satire, fable, and comedy were considered as “low” genres.  New genres were wholly denied. A novel was one of such genres.


In England, in XVII century, especially during the reign of Elizabeth, writers and poets wrote in every style and literary genre whether was popular or not. In the Age of Elizabeth, England saw a light after long dark days. English literature lived one of its fruitful periods during the reign of Elizabeth I (1558 – 1603). The causes for this improvement were due to the increased availability of printing books by William Caxton’s (1422 – 1491) press which made the acceptance of a closer texture in writing style and influenced the standardization of the English language and the government’s giving freedom to the literature of the period. 
      Elizabethan period gave to the writers of the time such a chance to write in what genre, style, and theme they wanted to write. The issues concerning literature were social, religious, political, and emotional written in humanistic and dramatic styles. The dominant forms of literature in the Elizabethan Age were court writings and poems. These genres were focused on the courtly life of writers and they, generally, praised the heroic passions of the king and his army. Court poems were written mainly for the audiences of the court and in the form of manuscript. The popular groups of poets in the court were the Metaphysicals and the Cavalier Poets. 

Diverse religious contradictions, mainly seperation of the Roman Catholic Church, created a suitable situation for the emergence of religious works in a rhetorical style.   


Rhetoric used in the speeches in churches and public meetings was a mannerist, stylish, and self – conscious style. This style gave preference to ornate or cleverly arranged words. In its Elizabethan form, the style of rhetoric activity depended on schemes (patterns of arrangement) rather than on tropes, or metaphysical figures of speech. 


One of the distinguishing features of the Elizabethan rhetoric was the amplification or exaggerated emphasis on the language and manner of performance in the purpose of persuasive effect. This is obviously felt in Sir Philip Sidney’s (1554 – 1586) masterpiece “The Arcadia” (1577 – 1580). This work as is called by Fulke Greville, Sidney’s friend, is really an “ocean of images” 
 amplified in each sentence:

                              O sweet woods, the delight of solitariness! 

                              Oh, how well I do like your solitariness! 

                              Yet, dear soil, if a soul closed in a mansion 

                              As sweet as violets, fair as lily is, 
 

                                                          (Sir P. Sydney, “The Arcadia” (1577 – 1580))


The style was understood by every person regardless of his being educated or ignorant. That was the advantage of this style. For that reason, the performers of the sermons attracted a great amount of audience. 


Seventeenth century is often considered as a transition period between the sixteenth and eighteenth centuries. It was a period of forming new genres and styles in literature. In the seventeenth century, many genres and styles lived their changeable time; some went away, some emerged, and some others reached the highest peak of development. So, this period can be considered both as a determining and preliminary period of the genres and styles of English literature.

     English religious literature flourished in the Revolution period. Religion affected the creation of new genres and styles by the members of English Cathedral Clergy in the church. It was due to the richness and popularity of the devotional life of people in the churchs and courts of the period.

      The members of Anglican clergy as John Donne, George Herbert, Lancelot Andrewes, John Tillotson, and Edward Stiling-fleet were the prime creators of this kind of literature.
    The reasons for the flourishing of this literary trend were the growth of literacy in church (almost all the canons, deans, and prebendaries of church were well educated), the expansion of the publishing trade, and the religious controversy of the period. The representatives of this group of writers have developed the biographical information for 2531 men who were members of cathedrals during the English Civil War. They analyzed the social background, educational qualifications, life span, and participation in the political issues of the age. They included there 716 cathedral clergies who have left published writings. 

     Sermons took the largest portion of the list. They were published with a great quantity. Horton Davies stated in his writing in 1680: “Every book seller’s stall groan under the burden of sermons, sermons.…” 


Joseph Hall (? 1574 – 1656) was a popular writer of religious writing, too. His publication included pieces of popular poetry, for ex, “Heaven upon Earth, or of true place, and tranquillitie of mince” (1606); “The Breathings of the Devout Soul” (1648), “The Remedy of Discontentment” (1645), and sermons.


       Hall’s meditation: “,…begins in the understanding [but] endeth in the affection; it begins in the braine,” 
  descends to the heart; Begins on Earth, ascends to Heaven; Not suddely, but by “certaine staires and degrees, till we come to the highest” 
 (“The Art of Divine Meditation” (1633)). The meditation according to Hall, begins with logic and ends with mystic feelings. 


John Donne, chiefly being a poet, was also an author of religious devotional writings. His role as a devotional writer is established by his work “Devotion XVII” which was published in 1623. The spiritual sinfulness and physical weakness which can be conquered only by divine grace is expressed in the work: “No man is an island, entire of itself; everyman is a piece of the continent, a part of the main;…Any man’s death diminishes me, because I am involved in mankind, and therefore never send to know for whom the bell tolls; It tolls for thee.…”  


When James I became king in 1603 it marked the beginning of a new cultural era. The tradition writing in religious verse of the Stuart period was neglected. It was claimed that religious writings reflect a private or church world removed from the networks of power based at the royal court. According to James Doelman, in the early part of James’s reign, religious verse was mostly a public and even political activity in England. The works of Joshua Sylvester, John Davies of Hereford, and John Harington prove that this was the period of new literary era in which the connection between the poet and royal court was more evident.


King James also had an important role in the literature of the period. He thought that the best king should make popular his language lawfully and honestly: “It best becommeth a King to purifie and make famous his owne tongue; wherein he may goe before all his subjects; as it setteth him well to doe in all honest and lawfull things.” 




James I created a group of poets which was called “Castalian Band” in his court and household. After James’ proclamation, English writers wrote a book about King James to show their desire to learn about him. It was Basilikon Doron in which of its section entitled “Of a King’s Behaviour in Indifferent Things” (1599), James addresses the matter of poetry, while the book deals with the practice of kingship: “If yee would write worthily, choose subjects worthie of you, that bee not full of vanitie, but of vertue; eschewing obscuritie, and delighting euer to bee plaine and sensible.” 
 

The poetry in James’s court was somehow the act of flattery of King James. It is seen in all works of poets that constituted the members of the “Castalian Band.” The universites, “Academiae Oxoniensis by Oxford” and “Threnothriambeuticon by Cambridge” produced collection of Neo-Latin verse praising the new king. The Oxford collection claimed James as a patron of the muses: “Musis vindex, of pupillis tutor egenis” 
 (He is protector of the muses, guardian of needy students. The writers gave King James roles, as a poet, king, and even earthly God. Such kind of poets could not continue to write their works appealing to King James. This failure was due to the plague that struck London in 1603. This caused the evecuation of Londoners and as a result, reduced personal access to the king.

     The great religious group of Christianity emerged in this century. It was Puritanism. The history of Puritanism begins from the sixteenth century. This movement aimed at reforming the church. The theories of John Calvin (1509 – 1564) about the nature of man, free will, and providence became the basis for the purposes of the Puritans. The members of this group gave a great role to God and his governance on the universe. Puritanism takes Providence as its key feature. This term, generally, is used to mean God’s maintaining and ruling all the things in the world and His power that reaches to the real world and individuals. The Bible, natural forces, and law are the things that reveal God’s power on people. They tried to learn this will and reviewed the daily events in their lives and recorded them in diaries and listened to sermons and religious talks. In this way, they study and teach the duties of men and redemption issues. These are called the covenants of God. Predestination was the central ideal of the Puritans. It meant that God choses special men to save them from being cursed and He had chosen the men who would go to heaven and who would go to hell before the creation of the universe.
    The place of “vocation” is essential in Puritan theology. It means God’s call to social, economic, and religious behaviour of men in their lives. According to this rule, people should use their talents that God gave them but not to an extreme degree. From this rule the famous Puritan literature was founded. 

     In the early decades of the seventeenth century, there was a great and negative influence of Puritanism on social, political, and literary life. Puritanism condemned the worldly pleasures as harmful. The purpose of the movement was to fight for freedom and justice. They wanted to destroy the tyranny in the country and set the people free. But the representatives of the group chose a wrong way for performing their aim. They began to ban the resting times in the life of people. Their influence on the literature was the rejection of the elaborate style of metaphysical poets and supported more stable and plain styles. The greatest damage that they gave to the literature was the close of London theatre in 1642.  


Puritan Literature was a distinct religious race of writers whose primary reading material was the Bible. Their aim was to make clear the themes of Bible through poetry and prose. Puritan poetry reflected every human's unworthiness before God, the danger of vanity, and the meaninglessness of property. The most important Puritan poets were Ann Bradstreet (1612 – 1672) and Michael Wiggleworth (1631–1705). Ann Bradstreet, in her poem about a fire that consumed her home, expressed the insignificance of material things. In the poem “Day of Doom” (1662), Wigglesworth describes the Judgement Day: 

   Before his face the Heav'ns gave place, 
 

and Skies are rent asunder, 
With mighty voice, and hideous noise, 

more terrible than Thunder. 
His brightness damps hev'ns glorious lamps 

and makes them hide their heads, 
As if afraid and quite dismay'd, 

they quit their wonted steads. 

                                                ( M. Wiggleworth, “Day of Doom”)

  The Puritans believed in the simplicity of life and thus were against the joyful and merry events and deeds that people enjoyed. This characteristics is also felt in the literary works of all genres of the period, whether it be a poem or prose work. The literature was full of sadness, hopelessness, and grief. The pessimistic, revolutionary, and rebellious spirit was dominant in all literary works of the Puritan writers. This literature was far from romantic feelings and thoughts. The Puritans were against the imaginary literature and even love poetry. A simple example is John Milton’s own life and his literary works that were written in the revolutionary and religious spirit. Samuel Butler (1612 – 1680) satirized Puritanism in his poem “Hudibras”, written in 1663: 

                                                 For his Religion, it was fit

                                                To match his learning and his wit;

                                               'Twas Presbyterian true blue;

                                               For he was of that stubborn crew

                                                 …

                                               Decide all controversies by
                                               Infallible artillery;

                                      And prove their doctrine orthodox

                                     By apostolic blows and knocks;
                                    Call fire and sword and desolation,

                                             A godly-thorough-reformation…
 

     Puritan literature gave to English literature a new genre. It was a masque. Masques developed mainly in the Jacobean era. The masque by John Milton “Comus”’(1634) performance was shorter than the text and the length, the exaggerated serious spirit went far beyond the limits of the usual court masque. In this masque, lavish costumes, spectacle, music, and dancing take great role than its context. It was Milton’s first dramatic theme in which the conflict of good and evil exists in the allegorical story of Comus in which a virtuous Lady who parts with her two brothers when they travel in the woods. The Lady meets the evil wizard Comus, son of Bacchus and Circe. Comus imprisons the Lady by magic in his palace. Lady in conversation with Comus rejects his hedonistic philosophy and defends temperance and chastity. Chastity in the story doesn’t mean mere abstinence, but a positive love of the good platonic that is Christian. Comus is against the treatment of Satan in Paradise and puts forth naturalistic arquments to the Lady. The answers firstly are rational, but then she supports Comus’ thoughts. At the end of the masque the love of virtue is celebrated.
     Changes in Theatre. Drama of the Revolution period saw a great influence that dominated in the period. Theatre was dependent on court and the plays were simple and less direct in their aim. John Webster (1580-1631) was the only playwright of the period, who wrote many plays in collaboration with Dekker. The most known plays of Webster were “The White Devil” and “The Duchess of Malfi” both written in the same year, 1612. Town critics claim that, Webster lacked technical ability and others rejected the gruesome and shocking events that Webster used in his plays. 

     Another popular style in the literature of England of the seventeenth century, especially in the oral literature, was a sub – genre of the court masque that was still being written and performed. For example, Ben Jonson’s last masques as “The Masque of Blackness” and “The Masque of Queens” (1625 – 1634) involve the political and religious issues that were hovering around the country.
       The Utopian Theme. Utopian theme was dominant in the age of the seventeenth century England. The reason for writers’ giving preference to this theme was the complex and hopeless situations in social, economic, and political areas of the country. England, in this period, has turned into the arena in which different lines quarrelled for the authority in the new developed country. Several dynasties gave both relief and grief to social, literal, and political life of the country. People began to think of their freedom that they are going to lose them. This mood as natural became the theme of the literary works written in this period. The writers preferred to return back to the method of writing which was established by Thomas More in the fifteenth century.

    One of such writers was Sir Francis Bacon  (1561 – 1626) who used Utopian  theme and a kind of wish to build a new place as Marlowe's Doctor Faustus in his scientific essay “New Atlantis” (1627) about an image of ideal state and coined with this novel his famous coinage: “Knowledge is power:”… "The end of our foundation is the knowledge of causes, and secret motions of things; and the enlarging of the bounds of human empire, to the effecting of all things possible.”

    Joseph Hall’s satire “Mundus alter et idem” (1609) translated by English writer John Healey as “The Discovery of a New World or a Description of the South Indies”, can be another example that is written on the basis of Utopian thoughts. In its translated version, the work is an account of a journey to the “Mercurius Britannicus” in the ship “Phantasia”. The writer visits four nations: Crapulia (gluttony), Viraginia (women), Moronia (folly), and Lavernia (deceit).
 He finds nothing, only unrelieved depravity in all the nations. This can be a reminiscent of Thomas More’s Utopia, but it is an opposite image depicting evil rather than good.


In John Wilkins’ (1614 –1672), one of the members of the Royal Society, works the author desires to find another new world, too. This will is expressed in his first works, “The Discovering of a World in the Moone” (1638) and “A Discource Concerning a New Planet” (1640). As he wrote in the title page of “The Discovering of a World in the Moone” as “DISCOVERY OF A WORLD IN THE MOONE OR A DISCOVERIE Tending TO PROVE, that 'tis probable there may be another habitable World in that Planet.”
 Wilkins brings proofs for his argument that there is another world in the Moon. He gives descriptions of seas, weather, animals, and inhabitants there and he points out that all these are similar with the thing in our planet: “That there is a world in the Moone.... do show the difference between the Sea and Land in that other World. That the spots represent the Sea and the brighter parts the Land. That there are high Mountaines, deepe vallies, and spacious plaines in the body of the Moone. That as their world is our Moone, fo our world is their Moone.”

     Woman Playwrights. Another important literary change in the seventeenth century was the emergence of woman poets and playwrights. It became popular among women to write in their works about the events happened in their time. The women in this century were considered as incomplete human beings and soulles. They aimed at declaring their inferiority in society’s views. Rachel Speght (1597 – death date in unknown) was the well – educated young woman of the middle class and Aphra Behn the most notable woman writer of the period.


     In the comedies and tragedies of the seventeenth century English drama, the description of women characters was quite different. In comedies, women are represented as “witty, active, nurturing, and powerful” 
 but in tragedies, they are often powerless. In 1620, Lady Mary Wroth wrote a tragicomedy “Love’s Victory.” Then this genre was popular on the stage and women dramatists began to write for the public theatre. Frances Boothby’s tragicomedy “Marcelia” (1669) and Aphra Beh’s (1640 – 1689) first play “The Forced Marriage” (1670) were the pioneer tragecomedies of the century which defended women’s autonomy in society. In all these plays the point that connected them was a transition from tragic situation to comic resolution that means the tragicomic plot and the powerless social position of women in society. John Fletcher (1579–1625) in his “On Pastoral Tragicomedy” states: “A tragicomedy is not so called in respect of mirth and killing, but in respect it wants deaths, which is enough to make it no tragedy; yet, brings some near it, which is enough to make it no comedy….” 
 These sentences are sufficient to define tragicomedy. Death and resurrection play a central role in “Love’s Victory” and “The Forced Marriage.” At a first glance “Love’s Victory” seems to be a comedy, but then it reminds of a “A Midsummer Night’s Dream” in which there is a sought of supernatural powers to direct to love life of mortals. Love is full of tragedy and danger and women are dependent on men. Society’s control over women in marriage is the main aim of “The Forced Marriage”. The comic resolution in tragecomedy is brought about by divine power or by a character in the play by driving the plot to a happy ending. 


The Nature of Poetry in XVII Century. Some differences in ideas, styles, and religious perspectives in literary activities of the poets made them to be divided in two groups: 

        1. The Mataphysical Poets

        2. The Cavalier Poets
        Metaphysical poetry and Metaphysical poets. Metaphysical poetry was the most popular wing of the Puritan literature. In Jacobean period (1603 – 1625), Metaphysical Poetry saw its glorious foundation. The use of elaborate and highly intensive comparisons created with the help of figures of speech is the main literary tool in their poems. These figures are called “conceits.” That’s why, metaphysicals based and compared their literary themes through nature, philosophy, love, and musings and departed from the religious poetry. Originally, the word “metaphysical” was used as a term by the Neo – classicists in order to differenciate their aethetics which was based on reason and clearly defined rules as reliance on reason and logic rather than emotion; naturalness, fixed form and order in literature; imitation of classical Roman and Greek models, patterns, and styles. According to this poetry, literary works should express heroic forms, characters, and themes. In this regard, the term “metaphysical” meant to describe something “unnatural” rather than “supernatural.”

In the seventeenth and eighteenth centuries, John Donne and Samuel Johnson (1709 – 1784) used this term in its adverse meaning and it became a natural technical term. 

The most used subjects of the Metaphysical school were: God, love, death, and human frailty. Persuasion was one of the most important elements in this poetry. 


Metaphysical poetry makes use of figures that are not poetic, such as a compass or a mosquito. For example, in a sonnet “A Valediction: Forbidding Mourning” “,…the points of a compass represent two lovers, the woman who is home, waiting, being the centre, the farther point being her lover sailing away from her.” 
 “.…But the larger the distance, the more the hands of the compass lean to each other: separation makes love grow fonder.” 

                                                If they be two, they are two so

                                                    As stiff twin compasses are two;

                                                Thy soul, the fixed foot, makes no show

                                                   To move, but doth if the other do.

                                                 And though it in the center sit,

                                                    Yet, when the other far doth roam,

                                                 It leans and hearkens after it,

                                                    And grows erect as that comes home. 

 Translation:

                                                Əgər onlar iki olurlarsa, onda elə ikidirlər

                                                       Necə ki sərt əkiz kompasları ikidir;

                                                 Sizin ürəyiniz, hərəkətsizdir    

                                                    Hərəkət edin, ancaq əgər o biri edirsə.

                                                 Və baxmayaraq ki o göz qabağındadır

                                                     O biri uzaqda olanda 

                                                O əyilir və ondan sonra bərkiyir
                                                    Və şaquli vəziyyət alanda o biri evə gəlir.

This group of poets was mainly cencerned with religion and religious themes. The metaphysicals preferred ordinary, colloquial language in poetry to express their progressive thoughts and attract much more attention and supporters. They liked to think and analyse things, feelings, especially the emotions of love and religion in a logical and psychological way. In content, the works of metaphysical poets were mystic, but fantastic in form. Metaphysical Poets gave a great role to the use of stylistic devices to evoke strong feelings, but the result was sometimes extravagant and sometimes odd. The use of unpolished stylistic carelessness, conceits with deep thoughts unintentionally combined together in a kind of unsystematical order, enormous hyperboles, and great absurdities that are often conveyed in puns and quibbles was a dominant trend in their poetry. Metaphysical poetry continued till the early eighteenth century and was closed by William Blake (1757 – 1827) who filled the period between metaphysical and romantic poetry. 


John Donne (1573 – 1631) is considered as the founder of the Metaphysical School. His prose works, devotions, essays, sermons, epigrams, verse letters, satires written in 1590s, and other religious lyrics in 1615 were notable works of the period. The influence of the sixteenth century classicism and Latin literature is felt in his early satires and elegies. Donne’s poetry is characterised for its frankness, transparent realism, and cynicism that are best described in his famous collection of poems “Songs and Sonnets’” (1590 – 1617), especially in “The Sun Rising” and “The Flea”. 


Donne takes his imagery from alchemy, astronomy, medicine, politics, and philosophy. For example: Donne likens the parting of lovers to a drawing compass or “America” for the body of the beloved. This dual character of his poetry is explicit in these features.


Donne’s works are divided into two groups: the earlier secular poems about love and the later religious works. Donne was a master of love poems, and in his religious poems he expresses his own uncertainties. His rhetorical devices, puns, paradoxes, and intellectual tricks have a special effect in the works pertaining to the metaphysical poetry. Donne’s poem can sometimes depict good and bad things at the same time:   
GOOD we must love, and must hate ill,

                                   For ill is ill, and good good still;

                                  But there are things indifferent;

                                  Which we may neither hate, nor love, 

                                                 (John Donne, “Songs and Sonnets; ‘Community’ ”)


He rejected and even satirized the courtly mode, expressed no static, but lively love in his poems. He made use of colloquial language in his poems giving to the words additional meanings. That’s why, Donne’s literary works are known for their ambiguous and controversial character. It is often difficult to make a distinction between the poet and the speaker in his poems. Sometimes the poet’s thoughts and experiences described in the poem are the thoughts and experiences of the speaker. What makes John Donne a very special poet of the period is his ability to give a rich meaning to common words of the English language. John Donne gave the following peculiarities to the lyrical poetry of the century: 
1. He included a listener to the poem. Donne speaks to the lady or the listener directly:
                            Mark but this flea, and mark in this,

                            How little that which thou deniest me is;…

                           O stay, thee lives in one flea spare,

                           Where we almost, yea, more than maried are.

                           This flea is you and I, and this

                          Our marriage bed, and marriage temple is. 
                                                                                                                



(John Donne, “Songs and Sonnets; ‘The Flea’ ”) 

               2.   In Donne’s love poems, the psychological spirit of lovers is depicted in a vivid way. In his poems they regret, hope, and love without seeing their ladies: 

                                                        O more then Moone,

              Draw not up seas to drowne me in thy spheare,

             Weepe me not dead, in thine armes, but forbeare

                  To teach the sea, what it rnay doe too soone. 

                        (John Donne, “Songs and Sonnets: ‘A Valediction: of Weeping’ ”)

                  3. It is sometimes the listener that determines the process of the poem. For example in “The Flea”, the speaker changes his opinion once the woman kills the insect with which he expressed his thoughts about the innocence of love making.  


One of the distinct themes in Donne’s poetry is the women’s indecisiveness. In one of the poems included to his collection of poems “Songs and Sonnets”, Donne questions the women’s inconstancy that the lover is afraid of that, his lady will leave him today or tomorrow:

                                    Now thou hast loved me one whole day,

                                     Tomorrow when thou leavest, what wilt thou say?

                                     Wilt thou then antedate some new made vow?

                             Or say that now we are not just those persons who we were? 
 

                                  (John Donne, “Songs and Sonnets: ‘Woman’s Constancy’ ”)      

John Donne’s own spiritual struggles and understanding of human psychology are expressed in his sermons, and unlike Andrewes’ sermons, they are more addressed to the listeners. Donne wrote in an elaborate, imaginary, metaphorical, and paradoxial style as he himself was metaphysical. Izaak Walton spoke about Donne when he was preaching “,…like an angel from a cloud, carrying listeners to Heaven in holy raptures.” 
 

George Herbert (1593 – 1633) is called as the saint of the Metaphysical School. His major work “The Temple” consisting of 160 short poems reflects the spiritual conflicts that pass between God and his soul.


George Herbert expressed the reverse feature among Baroque and Metaphysical literature most controversially and even paradoxically in his two poems: 

Who sayes that fictions onely and false hair

Become a verse? Is there in truth no beautie?

Is all good structure in a winding stair?

[...]

I envie no mans nightingale or spring

Nor let them punish me with losse of rime,

Who plainly say, My God, My King. 

Translation:

Kim ki deyir ki, uydurmalar tək və yalandır
Ayə olur? Orada həqiqətən heç bir gözəllik yoxdur?
Bütün gözəllik sarılan pillədədir?
[..].

Mən heç kimin bülbüllərinə,  baharına paxıllıq etmirəm

Qoymaram onlar məni təravətin itkisi ilə cəzalandırsınlar

Kim ki aşkar şəkildə deyir, Mənim Tanrım, Mənim Kralım.


Herbert’s place in the history of the Metaphysical School is marked for its individual style, a style of using emblematic images or emblem poems. He arranged poems so as they served as a picture, motto, and explanation for the reader. His poems “Easter Wings”, “Virtue”, and “Man” are the explicit models of this kind of poems. In these poems, the visual image and verbal image are intermingled to each other. The form of the poem “Easter Wings” resembles to wings as its name:

Lord, who creates man in wealth and store,

Though foolishly he lost the same,

Decaying more and more,

Till he became

Most poor:

With thee

O let me rise

As larks, harmoniously,

And sing this day thy victories:

   Then shall the fall further the flight in me… 

   Translation:
                     Ey İnsanı zənginlikdə və var-dövlətdə yaradan tanrı, 

Baxmayaraq ki axmaqcasına o həminkini, itirdi

Daha da çox, dağılmaq 

Dahe da kasıb 
 Olana qədər:
Sizinlə

İzin verin göylərə qalxım
Torağay quşları kimi ahənglə,

Və sizin qələbələrinizi bu gün oxuyum:

                           Onda mən yerə enim daha sonra göyə uçum...
       Such tradition in poetry was apparent in ancient Roman poetry. The writers wrote about sea fight with the lines written so that they draw pictures of ships at a battle. These poems were also called “shaped poems.”  
 They became popular at the beginning of Renaissance. One Renaissance poem was written as a drinking song shaped like a bottle. Poets wrote their poems “,…in the shape of crosses, altars, hearts, and tears.”  


If John Donne preferred themes that reflect anxiety, uncertainty, or suffering using noisy, exaggerated language, Herbert though being metaphysical, stands in contrast to Donne. He wrote poems that make the reader feel comfortable, even soothed. Herbert’s language is quiet and simpler. 


Cavalier Poetry and Cavalier Poets. The majority of these poets were courtiers and soldiers. They acted on the side of the king in his fighting against the revolution. Sir John Suckling (1609 – 1642), Richard Lovelace (1618 – 1657), Thomas Carew (1595 – 1639), and Robert Herrick (1591 – 1674) were the major poets who were included in this literary school.


The members of this school wrote country house poems and witty, polished lyrics of courtship and gallantry. Cavalier poets preferred less variety, less wit, and less exaggeration in their works. They aimed at clarity, purification, smootheness, elegance, and naturalness of the language in literature. 


The most powerful figure among Cavalier Poets was Robert Herrick. He is considered as the finest lyric poet of the century after Shakespeare and Milton. Herrick belongs both to a group of Court poets and to the school of the Cavalier Poets. Herrick’s style in verse is generally regarded as superior to Jonson's verse forms. He took Jonson's classical forms, themes, and special melodies as an inspiration for his literary style. He also maintained some elements of Renaissance poetry in his literary works. Herrick was intensely loyal to Charles I and wrote poems about the King: 

To the King

Welcome, most welcome to our vows and us,

Most great and universal Genius!

The drooping West, which hithero has stood

As one, in long-lamented-widowhood;

Looks like a bride now, or a bed of flowers,

Newly refresh'd by the sun, and showers.

War, which was before horrid, now appears

Lovely in you, brave Prince of Cavaliers!

A deal of courage in each bosom springs

By your access; (O you the best of Kings!)… 

     John Milton (1608 – 1674) is a separate figure of the Puritan literature for his individual ideas both in pieces of poetry and prose that he created. He is the poet who introduced blank verse into non – dramatic poetry. 


In 1638, Milton participated in the struggle of the people in Civil War and started to write his political pamphlets. These pamphlets, mainly, were about the liberty of the English and revolution. “Defence of the English People” (1651) and “Second Defence of the English People” (1654) were the most famous ones among them.

Religious subject was one of the dominant themes in the literature of the century. The main reasons for the popularity of this theme among writers of the period were the contradictions in religious thoughts among the people and the division of the Anglican Church into several parts. These changes influenced the writing theme of the poets and writers of the period. The stories and myths from Bible began to be the main key for the literary men of the century. They used some popular Biblical themes to convey their thoughts and adapted them to the present time. For example, in art paintings and tapestries of Renaissance such as, Veronese’s “Creation of Eve”, Cranach’s “Adam and Eve”, Albrecht Dürer’s “The Fall”, two of the medici tapestries “The Fall”, and “The Judgement of Adam and Eve”, and Massacio’s “The Expulsion” give a description of different scenes from Bible. 


The trend of using religious themes in literary works began with Milton’s “Paradise Lost” and “Paradise Ragained”. The writers following him intended to depict the norms and controversies of the century with the help of religious themes. Religious themes had a very great availability for their purpose. They secretly expressed their political, revolutionary thoughts, ideas about gender roles, family relations, and nature of man under these themes.


Perhaps the most evident use of Biblical themes is in the epics of Milton. “Paradise Lost” (1667), an epic poem containing 12 books (originally 10), on the surface was written “to justify the ways of God to man”, but under the surface, the main idea of the poem is the heroic revolt against the God’s authority and despotism. The main theme of the work is the Genesis theory about the creation of the world and of Adam and Eve which reaches to its culmination with their temptation and fall by Satan. According to many critics, the God and his angels surrounding him resembles in the poem to the court of an absolute monarch as the king of the Revolution Period of England. The rebel Satan’s rising against the God and his defeat but not being bored with getting his revenge, is depicted as the people of England. Milton’s belief in man’s power is expressed with Adam and Eve’s getting their own freedom. The final aim of the work is to express a passionate appeal for freedom. 

       The power of the poem is the pulling of the Biblical past into the present in an intriquing way. The aim of the epic is to acknowledge the victory of the future humanity. Here we reveal the optimistic thought of Milton which was not so characteristic of the period.

       Literary Men as Journalists. Naturally, the political struggles of broad masses of the English population increased and the publication of news pamphlets, political pamphlets, and satirical ballads written in the form of pamphlet paved the way to the foundation of journalism and periodical press. People took a great interest in all political events of the time. Journalism, in this period, was one of the writing styles because with the help of journalistic genres as in pamphlets, elegies, and tracts writers expressed their thoughts openly. Journalism and journalistic writing in the seventeenth century defended the rights of people.  


In Milton’s first tract “Of Reformation Touching Church Discipline in England” (1641), the service of the Anglican Church is attacked and at the end Milton advises a new and great Reformation. His first five pamphlets (1641-1642) contributed to the attack made on the Anglican Church’s episcopal hierarchy by Presbyterian divines. They demanded a return to the democratic simplicity and purity of the church. His best known pamplets, “Of Education” and “Areopagitica” published in 1644 show Milton’s emphasis to science. The former is about Renaissance humanism. He aimed at bringing up the youths in the enlightened, responsible society with the help of the ancient classics in accordance to the Bible and Chiristian teaching. In “Areopagitica” (1644), was intended to defend freedom in speech. Milton oppose the licensing and censorship policy of government and demands freedom to the press. Milton asserts in Areopagitica that “,…books of controversie in Religion spread an ‘injection’” 
 that catches the uneducated people. 


In the Restoration period, England had experienced a Civil War and Puritan dictatorship. It was a time to establish a firm basis for society, art, and literature. People began to disapprove change and preferred to keep things as they are. The social life and changing feature of literary styles and genres became more stable. 

       The beginning of Restoration was a new literary period began in English literature. The literature of this period was impacted by French literature. French classical taste penetrated in almost all the literary works of the period. The reason for this was close relationships of England with France. This rapid influence expressed itself mainly in the drama of the period “More immediate in its effects was the contemporary French stage, in which much of the literature of exaggerated sentiment was reproduced by forgotten authors....” 
 

     John Dryden. The notable representative of the English literature in the Restoration period was John Dryden (1631 – 1700) who takes a great place between J. Milton and A. Pope (1688 – 1744). In his literary career, he used different genres as plays, poems, prose works, and critical essays. John Dryden’s poetry is remarkable for its clarity and simplicity that preceded the complex metaphorical style of the previous metaphysical school. His polularity is laid on the great composition of satire. Satire enabled the poets of the period to express and ridicule the religious and political conditions of the period clearly. That’s why, this genre was the leading genre in literature:

 In pious times, ere priestcraft did begin,

                                           Before polygamy was made a sin;

When man on many multiplied his kind,

                                          Ere one to one was cursedly confined;

     When nature prompted, and no law denied, 

        Promiscuous use of concubine and bride;… 

                                              (John Dryden, “Absalom and Achitophel”(1681- 82))        
      “Mac Flecknoe” (1682) included unflattering portaits of real people of the period. These kind of satire is called “mock epics.”

       Dryden wrote 27 plays but most of his plays failed to be staged. His most famous play is “All for Love”, a tragedy telling the same story which Shakespeare’s “Anthony and Cleopatra” deals with.

     Dryden’s prose style is known for its naturality and shortened sentences. His prose as his poetry is easy, informal, and clear. In all his works, especially in prose works and translations, Dryden tried to express his critical ability. For instance, in his prose work “An Essay of Dramatic Poesy” (1668) he reflected himself as the leading critic of the time.
     Dryden’s influence on English literature has the following peculiarities:

    1. He brought the heroic couplet to satiric poetry. 

    2. He established a direct and brief prose style. 

    3. Dryden gave limited role to the author within the poem. 
     Baroque Style. Baroque Style was a style in which direct and emotional use of religious themes in the arts was an important tool. In Baroque style, the goal that should be achieved was that the fantasy and imagination should be evoked in the spectator, in the reader, and in the listener. Puritanism was still the basic literary movement in this period. As a result, some features of the Puritan literature entered the Baroque style in English literature. One of these elements was the plain style that was partly colloquial, and often intentionally restricted poetic style in literature. That’s why, this style is sometimes called English Protestant Baroque. John Donne, George Herbert, Henry Vaughan, and Andrew Marvell rejected this way of writing. In his “The Islands Expedition” (1597), John Donne opposed the descriptions of two contrary events, a sea storm and a sea calm:
                              In the storm

                              Darkness, lights elder brother, his birth-right

                             Claims o'er this world, and to heaven hath chas'd light.

                            All things are one, and that none can be,

                            Since all formes, uniforme deformity

                            Doth cover, so that wee, except God say

                            Another Fiat, shall have no more day. 

                           And in the calm

                           He that at sea prayes for more winde, as well

                          Under the poles may begge cold, heat in hell. 
 

     But the Metaphysical and Baroque poetry are connected with each other. Both styles are based on the emotional attitude of the reader and both use religious and real subjects to express their thoughts. Despite these similarities, these two movements have different features: Metaphysical literature is often ironic and satirical, while the Baroque literature is focused on drawing a sense of attachment, rather than distance from its audience and is much more concerned with religion, especially with Protestantism.

     The following points in baroque style are the main peculiarities that make this style be the literary style of the period: 

     Conceit and emblem. The metaphysicals’ conceit included farfetched similes and metaphors to startle the reader. “. …Comparing the body, in which the soul lives, confined until its liberation by death, to a prison or to a coffin,…” is similar to Plato’s “soma – sema – doctrine.” 
 And comparing the body to “,…a rusty gun barrel which the bullet of the soul breaks in order to fly upward to heaven,…”  
 as John Donne did in his “Second Anniversary” (1612).
        “.…But thinke that Death has now entranch’d thee Thinke that a rusty Peece, 
             discharg’d, is flowne, in peeces, and the bullet is his owne, And flies: 

   This to thy soule allow, Thinke thy shell broke. ” 
 

     A typical example is the poem by Mary Magdalene “The Weeper”, and its strong – line coda, “The Tear” (1640), by the Roman Catholic and Counter Reformatory poet, Richard Crashaw. In the poem, there is “.…a Petrarchan comparison of eyes with fountains or orbs and tears with springs of stars in the most extravagant and illogically mixed ways.” 

     Theatricality and dramatic quality. It existed in metaphysical poetry, namely in Donne’s metaphysical and intensely picturesque poems. It was also a popular method both in Baroque Church and Baroque Painting. Baroque Church’s were designed as theatrical illusion to involve senses. The heavens opening and revealing God surrounded by his hieararchies of angel in all their glory was portrayed as a theatrical stage. Such images were applied to the poems written in the Baroque style.

    Antithesis and paradox. Antithesis and paradox were distinctive characteristics of Baroque literature. It means that the opposite things are put together in the same place. Paradox is a self – contradiction that reveals truth. One example for the paradox is the sentences in Holy Sonnet 14 by John Donne:

                                        Take me to You, imprison me, for I,

                                       Except You enthral me, never shall be free. 

    There are two paradoxes in these lines. On the surface we reveal that the poet considers a prison or slavery as the only place for finding freedom. Studying the passage deeply, we find another paradox that is prison and enthral (enslave) denote submissive devotion to God metaphorically and represents true freedom to the religious person. 

     Heaven and hell, life and death, fire and water are given together in most poems of the Baroque style. For ex: in his earliest verse letters about his participation in “The Islands Expedion” (1597), Donne apposed the descriptions of  two contrary experiences, in a sea storm and a sea calm, as mentioned above and then in his poem “The First Anniversary” (1611).

                                Whe[n] that rich soule which to her heauen is gone, 

            Whom all doe celebrate, who know they haue one

                                (For who is sure he hath a soule, unlesse

                                It see, and Iudge, and follow worthinesse,

        And by Deedes praise it; Hee who doth not this,

                               May lodge an Inmate soule, but tis not his.) 

      Quiddity. In this feature, the logic of poems is expressed by paradoxes, sillogisms, and barocones. For example, George Herbert's “Broken Altar” “,…symbolizes the broken church, and is wittily associated with the psalmist's broken heart as well as the speaker's broken poem.”  



     Rococo was a literary trend which was established as an addition to Baroque style. This style was created in the first half of the seventeenth century in the literature and architecture of the Western Europe. The representatives of this style gave preference to the mythology in their works. The motifs as carelessness, wine, drug were the main themes in the literary and architectural works of this style. This couldn’t last as long as Baroque.  

     Translations. One of the styles in writing concerning literature was the translation of liturgy and Bible into vernacular languages. The Book of Common Prayer and King James Bible were the dominant translations of the period. King James Bible was the culmination point of the tradition both in translation field and Bible translation history into English from the original. The work began with the previous translations which relied on the Vulgate and with the work of William Tyndale (1494 – 1536). But this latest translation became the standard Bible that was used by the Church of England. Besides itself, the relationship of Bible to the English language occupies a special place in the language and literature history of England. In philology and the literature of English, the King James Bible is used as a separate volume to learn and investigate the changes in the English language and literature. Firstly, its clear language is applicable to be read and understood by those who use its speech. This ceased all the question and quarrels about religion, its role in government both in Church and State. The language became more beautiful and pure.

    George Chapman’s (1559–1634) translation of Homer’s “Iliad” and “Odyssey” into English verse in 1616 and Dryden’s translation of Virgil’s “Aeneid” were other examples of this style. Milton also tried his hand at producing translations. Two short poems “On Time” and “At a Solemn Musick”(1632-33?) are his best known translations. The contrast with the eternity and harmony of heaven and good is reflected masterly in these works. 
    The Plain Style of the Century. Another literary style in the late seventeenth century English literature was as contradictory to the extravagant and ambiqious style of metaphysicals. This was the simple and restrained style of writing of which the most eminent representative was Ben Jonson (1572 – 1637). His style influenced the literary style of Robert Herrick and Cavalier Poets. 

    Seventeenth century also was a period in English literature that a new genre of prose, novel was founded. In the mid – seventeenth century, English novel became a popular genre as the first indicator of realism in literature. A minor form of the early novel was an epistolary novel, written in the seventeenth century. The chief member of this novel is Samuel Richardson (1689 – 1761). The novel developed slowly in the seventeenth century, because it was written for the elite line of society and didn’t comprise everyday stories of country folk. Another reason was the writers’ direction to political themes in their writings. The most famous novel of the period was Aphra Behn’s (1640 – 1689) short work of prose fiction “Oroonoko, or the History if the Royal Slave” written in 1688 which introduced the images of the horror of slaver and is about an African king who is enslaven in Surinam in the 1660s. Oroonoko was the first attempt on writing in the genre of amatory fiction.

    This gradual progress was fastened by the late seventeenth century by the great novelists of English literature Daniel Defoe (1660-1731), Jonathan Swift (1667-1745), and Richard Steele (1672-1729) with their simple and coherent prose.

     As it is seen, different social, religious, and political conditions in England in the seventeenth century influenced the literary genres and styles in literature.

Chapter III: The Importance of “Prose” in XVII Century: literary prose as a major literary style used by English poets and writers
     The new Revolution in English literature led to the process of defining the role and rank of literary styles. The struggle between poetry and prose came to its end with the victory of prose. The two major styles in literature are poetry and prose. Poetry took its roots from the ancient times up to this date. This style is colorful and rhythmic and that’s why, it was always essential tool of writing in the literature of every country. Prose style for its special peculiarities that makes it superior to poetry, also had been considered as the main literary style. Unlike poetry, prose is more understandable, clean, concise, and direct. “Poetry may be the more ancient, the more divine art, but prose lies nearer to us and is more practical and human.” 
 

     This chapter is about the following information about prose itself : 
 1. The Concept of Prose

 2. A History of English Prose

 3. Features of English Prose

 4. Prose in XVII Century

 5. Puritan Influence on English Prose

 6. Styles of Prose

    The Concept of Prose. The meaning and definition of prose had several variants in the period. Samuel Taylor Coleridge (1772 – 1834) gave the detailed definition of prose: “,…that is prose, words in their best order; poetry, the best words in their order.” 
 In the definition given by Aristotle, it is stated that prose is a genre that “,…neither possessing metre nor destitude of rhythm. ,…no iambic and trochaic rhythm in prose that it would make the prose too varied and not enough suited to ordinary conversation.” 
 But rhythm is not an element that is used only in poetry. Prose works can contain rhythm to make the language of the work more understandable. From the ancient times, rhythm was one of the elements of prose style. In the prose works written in Latin, there was a kind of rhythm that was due to only this style. Isocrates (436–338 BC) preferred the mixture of the iambic and trochaic metres: “.…But let no prose be altogether prose; for it would be dry; nor metred, for that would attract too much attention; but let it be mingled with all kinds of metres, especially iambic and trochaic.” 
 Cicero (106 BC – 43 BC) added an elocution to the prose style. He gave oratorical rhythm to prose at the ends of the sentences. It is not surprising that the language of the old Anglo – Saxon prose works have relations to verse. The history of English prose begins from the time when the romances and tales entered into the English literature as a result of Roman invasion in the seventh and eighth centuries. Anglo – Saxon prose contained alliteration that was an element of verse. Only Cynewulf (751 – 786) kept the style of prose works apart from the elements of poetry. In his prose works, he uses only the poetical qualities as passion and sentiment that they can be used both in prose and verse.

    The language of prose is known for its being straighforward and direct. Sometimes it is stated that prose is a dull or unemotional expression. In the “Online Etymology Dictionary”, it is also claimed: “,…prose is distinguished from poetry and theatrical works, such as plays, for its lacking any special rhythm. Prose has no formal structure, as meter or rhyme….Therefore, it is used to describe literature, which is non – poetic, and non – theatrical.” 
 These arguments are a little bit confusing. Prose works can also contain rhythm or rhyme. There is a special kind of literature that has features of both poetry and prose which is called “prose poetry.” This genre has peculiarities of poetry, as rhythm and harmony and features of prose, such as ordinary language and smooth sentences.   

    A History of English Prose. The history of English prose dates back to the late Anglo – Saxon period. Before Anglo – Saxons invaded Britain, the nation living in the island had created their own literature and this literature was based only on poetry. The famous masterpiece of this period “Beowulf” proves clearly that Old English prose developed later than poetry. King Alfred and Vernerable Bede (673 – 735) are the first men who tried to write in prose style in the Anglo – Saxon period. This literature is mostly secular that contains religious works and translations. First samples of prose in English literature were written in Latin before the reign of King Alfred (871 – 901). Latin was the language of education and it prevented the development of prose in English. King Alfred conducted a good policy. He understood that in order to make people educated, the mother tongue should be the language of education. For that reason, he began to translate the major and popular texts of the period into English. To make the language of his translations understandable, he added his own sentences and sometimes translated word for word and giving explanations. So, his translation became polished and straightforward. His translations are: Gregory the Great's The Pastoral Care, a rules for priests in conducting their duties; The Consolation of Philosophy by Boethius; and The Soliloquies of Saint Augustine. Alfred also translated fifty Psalms into Old English. All in all, his role in the development of English prose style is undeniable and it is not a chance that he is called “the father of English prose”. 

     King Alfred also refreshed the culture of England which was damaged by the Danish Invasion (892 – 891). He gave an opportinity to the writers of the period to produce their works in the vernacular, colloquial language. In the period of his reign, the writers and clerks in the church wrote mainly devotional, didactic, and informative prose works. The place of chronicles was separate in the literature written in prose style in his reign. Because they were about the historical events of the country as the ruler of the literature was the governor of the country, King Alfred. Anglo – Saxon Chronical (from ninth century up to 1154) was the finest chronical of the time. This chronicle consists of records about English history from the ancient times up to the Norman Conquest. It is an important source of the history of England in the ninth century and is mostly necessary for historical study of the country. The Cronicle kept its power for three hundred years as a historical record of Anglo-Saxon history. Researchers claim that there is no old English prose work that is freed from the impact of Latin. But in the passages of Chronicles and in the texts of the voyages, we see the elements of national prose style. In them, the syntax of the sentences about the life of people is the syntax of the English language and the spirit of the English is described in an easy language. For these reasons, the prose style of these works can be considered as the first examples of the plain prose style of the seventeenth century. 

    In the ancient times, the prose works of English literature were written only in Latin and transmission from Latin. Of course, Latin had great contribution to the prose of the century as Philip Krapp states: “.…The Latin words often serve as a kind of abbreviation, repeating and summing up a general idea which appears again and again and which can thus be conveniently and briefly indicated.” 
 But it brought some problems to the literature of the period. For example, there was a dillemma between English poetry and prose. So, prose style couldn’t exist as a separate literary style. The two different minds were mixed in the literary works of the period. Anglo – Saxon prose was developed in relation with the heroic poetry. The ideas described in the prose works were not the real ideas of the English. It was repetition or imitation of Latin thoughts. The earlier prose works of the period were didactic and they were only translation from foreign literatures. The writers couldn’t decide in what style to write. Poetry was a suitable literary form for them because it had opportunities to express ideas and emotions with a variety of methods. But prose had no such availabilities. Henri Craik agrees in his book, with the arguments of I. A. Sheard: “.…The case was different with prose. There we see the writer obviously struggling with a strange and difficult medium. He had trouble not only with accidence and syntax but also with meaning and often he found it difficult to express himself with words available to him. This, however, was but a temporary phase, for Old English was an extremely flexible language.” 
 In this period, the only true prose work that was written in English and about the events happened in England was Venarable Bede’s (c. 673 – 735) “Ecclesiastical History of the English People” (703). 

     In the tenth and eleventh centuries, there were writers who wrote their works in prose themselves. English vernacular became the language of writing only in the tenth century. AElfric (955 – 1012), Abbot of Eynsham, and the Archbishop of York, Wulfstan (d. 1020) wrote their prose works in the type of sermon. They set a standard for English homiletics. AElfric’s “Catholic Homilies” (990), two series of sermons (“Sermones Catholici”), “The Lives of the Saints” (996 – 997), and translations are the very old examples of the Old English Prose. These works are written in an easyflowing and rhythmic language. This feature makes the old english prose style balanced and melodic. Aelfric is also a translator of the first seven books of the Old Testament. That’s why, he is called “the first translator of the Bible.” 

     In the twelfth century, Latin was still the language of power and there were no scientific prose works or romances. Prose style was used only in translation of “Saints’ Lives”, “Homilies”, and “Ancren Riwle.” These translations imitated the French literature. The language of these works was simple and included balance and mixture of short and long sentences. Alliteration and repetition served to make the language of these works fluent, rhythmic, and rhetorical: “,…hellish woe and heavenly win…,” “,…worldly pains and worldly wins…,” “,…all is not as a shadow; all is not but as a picture.” 
 Then the Romance words as “painting” or “picture” for “painture” 
 entered the language and literature of the country. Middle Ages of the English literature is a period in which the language of the country was changed for several times. Literature was being produced in different languages. In this period, English prose was influenced by the French prose style. Gradually, writers began to substitude words with the French ones. As a result, the French words began to cover the whole text of prose works and gave them different tone and rhythm. The signs of French prose were seen in direct word order and short sentences used in the literary works of the period. To make the language of their works emphatic, writers added short words and alliteration to their works. So, the balance of the sentences bacame different and rhythm appeared clearly. French verse was dominant than English prose. This led to the emergence of the ingenious prose. 

   Though its popularity and easiness in writing, Old English prose had been under pressure of other languages and experienced some difficulties for a long time beginning from the Middle Ages. For that reasons, English prose lacked some features as lucidity, simplicity, and easy flow. This lackness made the prose disordered and ordinary. Another danger for the prose was its being written not in English, but in other languages as Latin or French. The role of social, educational, and economic changes is undeniable in this respect. Norman Conquest (1066) made the French the language of teaching and translation. Of course, John Wiclif (1324 – 1384) produced his prose works in this period but he couldn’t manage to be the first writer of English prose. Bacause he didn’t wrote his works in English. Only his tracts and preaching were in English. For this proof, he can be called “the father of English philosophical prose.” The place of Bible’s translation by Wiclif occupies a great role in the history of English prose for his translation its text in the vernacular to be understood by ordinary people of his time. We observe new features of prose in his religious writings. Directness is seen in his talking the controversies of the time and clarity is felt in his pointing his exact audience. “.…In a word, Wiclif was the first intelligent writer of English prose, a discoverer in the truest sense of the word. With him begins the long and unbroken line of English writers who have striven to use the English tongue as a means of conveying their message as directly and as forcibly as possible to their hearers and readers.” 
 

   The time that Wiclif created his works was a decisive period for the language of England. English experienced a period which it was preparing itself for purification and ripening of its spelling, vocabulary, and grammar. It was in the starting way of approaching to modern English. While comparing the passages about Isaiah in Wicliff’s translation of Bible with the Authorized Version of Bible we see it vividly: “.…And therefore get thee up betimes, for thy light cometh, and the glory of the Lord shall rise up upon thee. For lo! While the darkness and clouds covereth the earth and the people, the Lord shall shen thee light, and his glory shall be seen in thee. The Gentiles shall come to thy light, and kings to the brightness that springeth forth upon thee.” 
 The same sentences appear in the same passage from the last translated version of Bible: “.…Get thee up betimes and be bright. O. Jerusalem; for thy light cometh and the glory of the Lord is risen up upon thee. For lo! While the darkness and cloud covereth the earth and the people, the Lord shall show thee light, and his glory shall be seen in thee. The Gentiles shall come to thy light, and kings to be brightness that springeth forth upon thee.” 
 It is clearly seen that there is much more resemblance rather than difference in the language, rhythm, and meaning of these two translations of Bible in the different centuries. 

    In the middle Ages, the main themes in literature were religious, courtly love, and Arthurian theme. One of the old genres of prose style is a romance. It dealt with political and social issues with the use of fantacy on the surface in the middle Ages. After Roman Empire, the literature of England was under the spirit of chivalry. Literature was created in the struggle of new Christian religion, remnants of ancient forms, and modern spirit. This chivalrous mood created new models of fiction that expressed the condition of the age. Such kind of literature was chivalric romances based on the legends, tales, and mysteries of Grecce and Rome. Chivalry in these romances meant courage and skill in arms. Arthurian themes were included into these romances, too. Romances were influenced by the religious and secular ideas of the Roman Church. People in this time were in a situation of war and were tought a warlike character. There was no inclination and knowledge of learning. So, the characters of the medieval romances had imaginative and supernatural forces. Theology had a role in the life of people as to save them from the dangerous and cruel feodalism. They looked for peace. Church gave them promises of peaceful places where they were bounded only with dogmas and beliefs of the Church. As Bayard Tuckerman stated:“.…The only guide for peoples’ survival from this helpless situation in the period was the Church. For centuries she was the sole teacher and the sole external source of moral elevation. For centuries she alone pointed out the distinction between right and wrong; the beauty of virtue; and the ugliness of sin.” 
 The spirits that these romances made on the people of the period were courtesy and gallantry having relation with religion. Chivalry saw its prosperious time in the period of Edward III’s reign (1327 – 1377). Men were regarded as very powerful people and savers of humanity. Women in chivalrous period as B.Tuckerman interprets: “,…were regarded as the origin of all sin, as the medium of the temptation of the Devil, by the Church.” 
 The heroes in the Chivalrous romances were represented as the bests of all knights and were surrounded by their knights. The romances told the knighthood tales of them. Naturally the heroes as Arthur, Lancelot, and Tristram became the center of admiration of people. 

    Thomas Malory’s (1405 – 1471) “Morte DArthur” (1485) is the great sample of English romance. This romance was a source for other romances written following it. “The Arcadia” (1590) by Sir Philip Sidney (1554 – 1586), “Pandosto” (1588) and “Metaphon” (1589) by Robert Greene (1558 – 1592), “Rosalynde” (1590) by Thomas Lodge (1558 – 1625), “Urania” (1621) by Mary Wroth (1587 – 1651/3) were some of them. “Morte DArthur” was the final and glorious fruit of the chivalrous literature. The scene used in the previous romances was represented as the table of King Arthur and his knights in this great prose work of the century. This work put the end to the chivalrous literature and beginning to the new and better period for the literary process of England.

    Sir Thomas Malory’s “Morte Darthur” (1485) is considered as the only prose work written till the seventeenth century. Its style is in an imaginative prose style. Malory wrote this work under the influence of French prose style of the period. That’s why, there is pathos in the work and the language is simple. He used loose sentences and many rhetoric questions to make the language of his work easy to understand. “.…Lo, said Merlin, yonder is that sword that I spake of. With that they saw a damsel going upon the lake: “What damsel is that? said Arthur. That is the Lady of the lake, said Merlin; and within that lake is a rock, and therein is as fair a place as any on earth, and richly beseen, and this damsel will come to you anon, and then speak ye fair to her that she will give you that sword.”  

     In the Medieval period, the stylistic devices used in the prose works included mainly antithesises, rhythms, repetitions, and “cadances with cursus.” 
 The cursus of Latin was “,…a set of prose metres that are plain, slow, and fast.”  
 The Book of Common Prayer (1549) contained this style. The use of repetition in all prose works of the Middle Ages was a popular trend. The word “and” was used often in the works: “,…and so the king made it to be put upon her; and forth with she fell down dead, and nevermore spake word after, and was brent to coals.” 
 

     Features of English Prose. Rhythm in the prose works of English literature appears from ancient times till the seventeenth centuries. In ancient texts as in “Morte DArthur” (1485), rhythm is seen evidently in every passage of the work: “.…And with that came the demosel of the lake undo the king and said, ‘Sir, I must speak with you in private.’ ‘Say on’ said the king, ‘what ye will.’ ‘Sir, said the lady,’ put not on you this mantle till ye have seen more, and in no wise let it come upon you nor on no knight of yours till ye command the bringer thereof to put it upon her.’ ‘Well,’ said King Arthur. ‘It shall be done as to councel me’.” 
 The long and short clauces, monosillabic words in the conclusion make the language of the work rhythmic and balanced. The influence of the French verse and prose is felt in this work, too. There are “prose lines”, “prose stanzas” 
 in the dialogues between the characters which are peculiar to the prose style of French literature:

…Arthur, now hast thou betrayed

me twice. Who would have

   wend that thou that hast been

      to me so lief and dear, and thou

   art named a noble knight, and

                                           would betray me for the riches

          of the sword. But now go again…

     H. Craik sees the variability in language, that is existence of different dialects as Yorkshire, Kent or Dorset not English as the language of prose works in this time. According to Henri Craik, the reasons that hindered the development of English prose style before the fourteenth century were the followings: 

    1. Imitation of the foreign literature and grammar. Some Anglo – Saxon prose works contained conditional clauses and the parts of sentences were placed closely. This style was called “Latinism.” But Anglo – Saxon literature rejected this style. 

     2. Writers wrote their prose works in narrative but half poetical form. This is seen from the use of elements of poetry as rhythm and alliteration in the sentences of prose works. The story in a prose work was told in a poetical way. As H. Craik states: “Where a good of prose was made to be read or recited, where the homilist was the rival of the poet or the story – teller, there is small wonder that often the sermons fell into a chanting tone, and took over from the poets their alliteration and other ornaments.” 
 In another part of his book he says: “There was another danger besides that of helpless and slavish admiration of Latin syntax, a danger perhaps greater, which was not so well evaded, the tendency, namely, to get beyond the tones of prose altogether into something half poetical.” 
 But in this issue we shouldn’t be strict because some elements of poetry can add clarity and simplicity to the prose style.

    English prose gained all its peculiarities that have in this time only after some works on English language itself and literature. Though English language was flexible language, writers had difficulties in producing fine works of prose. Anglo – Saxon literature had ecclesiastical and theological character and it hindered the development of prose. It lasted for three hundred years till the birth of Chaucer. First innovation in the history of the prose style of English literature was its being written in native English. The first writer was Geoffrey Chaucer (1340 – 1400). Chaucer, in comparison with the previous prose writers, wrote his masterpiece “Canterbury Tales” in the English vernacular, not in French or Latin. Chaucer’s literary career plays a great role between the cruel and ignorant character of the middle Ages and the intellectual mood of the sixteenth century. This work is a guide of studying the man himself in prose form. 

    The prose style of the fifteenth and sixteenth century was full of stylistic devices, emotional and decorative words. The writers didn’t payed any attention to the plot. For example, in Sir Thomas More’s “A Dialogue of Comfort” (written in 1534, published in 1553), we observe such prose style: “Now so loud and so shirl he cried Christ in their ears, and so thick he came forth with Christ's bitter passion, and that so bitterly spoken, with the sweat dropping down his cheeks that I marveled not though I saw the poor women weep.” 

    The religious poet and sermon preacher of the time, William Tyndale experienced his pen in writing in the clean and rhythmical prose style. It is seen in his translation of the New Testament: “.…Come unto me all ye that labour / and are laden / and I will ease you. Take my yooke on you / and lerne of me / for y am meke / and lowly in herte: and ye shall fynde ease unto youre soules for my yooke ys easy / and my burthen ys lyght.” 
 The rhythm and rhetorical structure of Tyndale’s translation is maintained in the Authorized version of the New Testament with some changes in vocabulary: “.…Come unto all ye that labour, and are heave laden, and I will give you rest. Take my yoke upon you, and learne of me, for I am meeke and lowly in heart: and yee shall finde rest unto your soules. For my yoke is easie, and my burden is light.” 

     In the sixteenth century, prose style didn’t postpone its development. The great masterpiece of this period was “Utopia” by Thomas More. Depending on the requirements of the time, this work also was not in English, it was in Latin. Thomas More’s prose style has an unchivalric spirit and it is much more courteous. It depends on the life that he lived. His “Utopia” (1516) involves features as political science fiction, utopian satire, and irony: “,… it is only those for whom the prince has much personal favour, whom by their fawning and flatteries they endeavour to fix to their own interests;…” 

      In the Elizabethan prose works, writers tried to fascinate the readers not with the topic but with the use of exaggerated and ornamental words and phrases of English. John Lyly also used this method in his work “Euphues, the Anatomy of Wit” (1578). His style named the style of writing prose works in this period. It was called “Euphuistic style” 
 that was not his invention and he took this style from the letter that Elizabeth wrote to her brother Edward VI. This style was known for its figurative and antithetical language. Lyly’s style was considered as the best style of producing prose work until the appropriate style for prose was created. The following part from Lyly’s work can be as an example for this style of prose works: “If I should talke in words of those things which I have to conferre with thee in writings certes thou would blush for shame, and I weepe for sorrowe: neither could my tongue vtter yat with patience, which my hand can scarce write with modesty, neither could thy ears heare that without griefe,…” 
 

    Allegory as a tool in the prose works began to be used from the middle Ages and continued till the modern period. It may contain social (“Fearie Queen”), religious (“Pilgrim’s Progress”), moral (“Diseases of the Soule”) and political (“Gulliver’s Travels”) purposes. In the seventeenth century, some works and sermons also contained allegory. One of the famous example for this can be Bunyan’s allegory in “Grace Abounding in the Chief of Sinners” (1666): “.…My sins did so offend the Lord, that even my childhood He did scare and offright me with fearful dreams, and did terrify me with dreadful, visions,…a voice did suddenly dart from heaven into my soul, which said, ‘Wilt thou leave thy sins and go to Heaven, or have thy sins and go to Hell’ – And this I was put to an exceeding maze.” 
 

    Prose in XVII Century. During the Renaissance period of English literature, prose style was behind the popular poetry and drama of the time. The prose works in this period were written in Latin and had a Latin spirit. They consisted of long words and ornate sentences and it was difficult to read and understand them. 

    The controversies and problems in the literature of England mentioned before went on in the seventeenth century, too. In the seventeenth century – English literature, the conflict between the styles of writing created changed within the styles of prose. The prose of the early seventeenth century denied the nice and elaborated forms. So, the plain style emerged in this period was against the ornate style of the previous centuries.   

    Needs for the use of prose style in the seventeenth century were for its peculiarities as clarity, directness, brevity, briefness, easyness, simplicity, and colloqualism. Prose in the seventeenth century involved the following themes: 1. Religious: the genres that involved religious theme were sermons, meditations, and translation of the Bible and other theological texts. 2. Social: Essays, travel stories, handbooks, biographies, and diaries told the social and moral events happened in the country. 3. Political genres were tracts, speeches made in publicity, and some essays: Milton’s “Areopagitica” (1644) can be considered as a political prose work. It is about an appeal to the parliament of England for the freedom of press: “.…I deny not, but that it is of greatest concernment in the Church and Commonwealth, to have a vigilant eye how Bookes demeane themselves as well as men;…” 
 In ancient Greece, the meetings of the Supreme Low – Court were held in the hill of Ares and the speeches made there were called “Areopagitica.” Thomas Hobbe’s (1588 – 1679) political treatise “Leviathan” (1653) was the most notable political prose work of the late seventeenth century. 4. Rhetorical manner and philosophical themes were mingled almost in all genres of the literature of the century. These themes were mainly used in sermons, scientific works, preachings, and political speeches. Philosophical prose had a direct address and short sentences as in the texts of Bacon, Lock, and Hobbes. 

    During the Elizabethan period (1588 – 1625), though there were no works written in prose style in the period, the period kept its significance to be a preliminary period for the creation of the great prose style of the seventeenth century. 

    There were some elements of poetry used in the prose of the next period. One of them was the famous literary instrument of the Metaphysicals “conceit”, the dominant tool both in verse and prose of the Elizabethan period. It made the language of the poetry and prose more elaborate. The prose style of this period showed itself first in the translations of the foreign literature. The translation of the Italian short tales was very popular. The translators did this work for historical interest and made them the plots for the Elizabethan dramas.

   The trend of borrowing some peculiarities of verse continued in the seventeenth century, too. English prose took something from the verse for its benefits. Rhythm remained as the most fashionable element in this case. This element expressed itself in the prose style in some modes:

1. “.…Non – prosaic. In this form, the rhythm is similar in every pattern and it has its rhythmical balance as in poetry.

2. Hybrid. This feorm belongs mainly to modern European literature. It emerges when the writer wants to save the mechanical divisions of phrases that are similar to the verse. The writer aims to turn this rhythm into metre. 

3.  In the third form, the rhythm is observed throughout the whole text. Every syllable has rhythm.” 

    In the seventeenth century, the difference between the rhythm of prose and poetry became clearer. Rhythm in prose style was in the interrelation with the rhythm of poetry. Antithesis, paralellism, and balance were the main elements of the prose style in the seventeenth century. The Authorised Version of Bible had a language that involved the use of many gentle and rhythmical paralellisms. Following it, the writers of the period began to use such paralalisms in their prose works. They rejected rude and deliberate balance that was popular in the prose works of the previous centuries. John Lyly (1554? – 1606) and Richard Hooker (1586 – 1647) were the masters of this kind of prose. The elaborate and plain prose style demanded beauty in the phrases, words, and even in the sound of the text. The writers of this style stated the pronunciation way of the sounds “,…with the lips and turn the mover with the tongue, if not of your body, of your body.” 
 

     Handbooks in their turn, were another example of English prose fiction. They were about moral and manner written in a story form. John Lyly’s “Euphues” reminds us of such hanbooks. In this work, there are also stories of morals and religious talks. As the word “euphues” means “the well bred man,” it is obvious that the work is a book of advice. With this work, Lyly made a great contribution to the prose style of English literature. He refined and elaborated the prose. He uses antitheses to balance his witty and clever sentences. In order to emphasize the balance of his sentences, Lyly uses a number of alliterations and assonances. Lyly with this work put the beginning of English Prose fiction. 

     Lyly often brings allusions from classical history and literature. He makes rhetorical question using fables of the middle Ages especially Roman writer Pliny (23 – 79 AD). The court life in his work is attacked severely. John Lyly in his “Euphues” deliberately made the prose oratorical and gave a rhythm to it. That’s why, his elaborate and ornate style is called “Euphuism.” Lyly used the elements of the ancient rhetoric, such as “,…isocolon (successive phrases or clauses equal in length), parison (successive phrases or clauses identical in structure), and paromoion (successive phrases or clauses, or corresponding syllables, alike in sound),” 
 together with the alliteration, antithesis, and repetition in his works. He makes the language and content of the text with three stylistic devices: “,…exempla, or incidents from history or poetry, are used to illustrate a point; sententiae or proverbs are frequent; and similia, or similes, are drawn from science or pseudo-science, either traditional or invented by the author himself.” 

    Puritan Influence on English Prose. In the seventeenth century, English literature had some confusion in its choice of writing styles and forms. First reason was the wrong beliefs of Puritans. They declared that fiction is the product of the evil forse. Puritans payed attention to the religious works and books of the period and wanted them to be read by the whole population of the country.

     Puritans had their first influence on the book of religion that the whole population believed. It was The Great Bible. After the death of Queen Elizabeth I, James I began to reign in England (1603 – 1625). One of the reforms he did during his reign was fulfilling the demand of the Puritans. Puritans demanded to create a standard translated version of the Bible. In 1604, James held a conference at the Hampton Court and accepted their requirement. About fifty four scholars and clergymen worked out and researched all the texts of the Bible from the ancient times till their time and produced “The Authorized King James Bible” in 1611. The English Bible experienced a pen and translation of many writers and clergymen for over five centuries. Thirty years ago, the priest John Wiclif offered his translation of the Bible firstly from Latin into English. Its language was not so suitable for the common people. Then in the 1500s, when the movable type by Guttenberg was invented the demand for the translation of The Bible into vernacular became urgent. This work was done by William Tyndale (1494 – 1536), a Protestant chaplain and tutor. His translation of the Bible from Hebrew and Latin into English was used by the translators of the King James Bible. They mainly used the diction and rhythm that W. Tyndale could manage successfully. Though its immence use, “The Authorized Version of Bible” never had an officially authorized status. But this great work had a great influence as itself over the literature of England in the seventeenth century. Literary forms as poems and narrative forms in their turn impacted the language of the translation. These two forms of literature reflected themselves in two genres peculiar only to the Bible. In parables, Jesus tells brief stories to his listeners. “The Good Samaritan”, “The Mustard Seed”, and “The Prodigal Son” are the best known parables in the Bible. “.…And not many days after the younger son gathered all together, and took his journey into a far country, and there wasted his substance with riotous living. And when he had spent all, there arose a mighty famine in that land; and he began to be in want…” (The Parable of the Prodigal Son, (Luke 15:11 – 32)) 
  As it is seen from the passage, the language of the Bible is easy pouring because of the repetitive use of certain words that create a rhythmical tone. 

    The translation of the Bible was the first step in the creation of new prose style. This laid the beginning of loose style in prose. In the translated version of the Bible, translators used both the previous and new methods of prose style. Some parts of the text of the Bible are written in the prose of the thirteenth and fourteenth centuries and some parts are written in the plain prose style of the seventeenth century. For that reason, in some passages we come across with the heavy and long sentences. This can be an example for the figurative and ornate style of the previous century. For example, in the first Corintians 13 an apostle about Saint Paul’s talk to the Corinthians how to live a worthy life having charity we see the long and loaded sentences with words: “.…And though I bestow all my goods to feed the poor, and though I give my body to be burned, and have not charity, it profiteth me nothing. Charity suffereth long, and is kind; charity envieth noy, charity vaunteth not itself, is not puffed up, doth not behave itself unseemly; seeketh not herown, is not easily provoked, thinketh no evil; rejoiceth not in iniquity, but rejoiceth in the truth; beareth all things, beliveth all things, hopeth all things, andureth all things.” 
 These long sentences make readers to lose the meaning of the massage. But making these sentences short may give the readers opportunity to catch every nuance in the text and it will make the language of the passage rhythmical. 

    In some sources, the translation of King James Bible is considered as a Renaissance in English prose. We can defend this with the point that the language of this translation is the final form of English prose style in its whole development. Whether from the meaningful point of view or from the stylistical point of view, this version is the best way of expressing the thoughts in the original variant. If we compare different variants of translated text of the Bible with The Authorized Version we can see it clearly: The Bishops’ Bible (1568): “.…He is such a man as hath good experience of sorrows and infirmities.,” and the Geneva Bible (1560): “,…a man full of sorrows and hath experience of infirmities.” The King James Version gives the most perfect translation of the same sentence: “,…a man of sorrows, and acquainted with grief ” (Isaiah liii.3).
 

       Preachings, oratory, rhetorics, and sermons were the examples of oral or spoken prose in the seventeenth century. Religious prose writers of the seventeenth century were the divines. Mostly used prose work of the century was a sermon, a genre used in rhetorical and religious speaking. Sermons were the genre that served more for religious and meditative purposes. The sermons had spiritual and political influence on people. J. Donne’s, Jeremy Taylor’s, and L. Andrewes’ sermons were the most popular ones.
    Donne’s ability in prose style is clearly seen in his sermons. His sermons were published after his death by his son in 1640, 1649, and 1661, during the time when England was shaking with religious controversy. But his sermons were only about the main tenets of Christianity in comparison with other sermons of the period discussing the theological issues. The power of his sermons is seen in the use of poetic rhythms and exaggerated conceits. In Donne’s sermons, we feel the same wittyness of Andrewes’. Sometimes, his sermons create a suspension about the meaning of every word in the mind of the reader. Donne makes an extreme use of alliterations, assonances, rhythms, and repetitions. Biblical themes and words are the matter of his sermons: “As the first part of a sentence pieces well with the last, and never respectes, never hearkens after the parenthesis that comes between, so doth a good life here flow into an eternel life, without any consideration what manner of death we die: But whether the gate of my prison be opened with an oiled key (by a gentle and preparing sickness) or the gate be hewen down by a violent death, or the gate be burnt down by a raging and frantic fever, a gate into heaven I shall have, for from the Lord is the cause of my life, and with God the Lord are the issues of death.” 
 As it is seen, Donne’s sentences are so long and incoherent that any reader can loose the meaning and form of the text. 

   Donne also wrote prose works as “Paradoxes and Problems” when he was a student at Lincoln Inn, in 1592 – 94. In these prose works, Donne explains women’s indecisive character: “That It Is Possible to Find Some Virtue in Women I am not of that seared impudence that I dare defend women, or pronounce them good; yet we see physicians allow some virtue in every poison. Alas! why should we except women? since certainly they are good for physic at least, so as some wine is good for a fever. And though they be the occasioners of many sins, they are also the punishers and revengers of the same sins: for I have seldom seen one which consumes his substance and body upon them, escapes diseases or beggary; and this is their justice.” 
 (Paradox VI). His prose satire about the Jesuits, “Ignatius His Conlave” (1611) was written both in Latin and English. Donne’s theological prose works include “Essays in Divinity” (1611) and “Devotions upon Emergent Occasions” which contains of twenty three devotions (1623). These devotions can be called autobiographical because they express Donne’s own physical and spiritual sickness. The culmination point of this devotion appears when Donne hears the sound of tolling of a passing bell. And he begins to doubt that whether they toll for him: “PERCHANCE he for whom this bell tolls may be so ill, as that he knows not it tolls for him; and perchance I may think myself so much better than I am, as that they who are about me, and see my state, may have caused it to toll for me, and I know not that.” 
 

    Seventeenth – century prose style contained the unity of essays, character, and epigrams. Character was a source for essays, biographies, diaries, memoirs, and histories.
     The creator of an essay in English language was Sir Francis Bacon. His essays were written on the basis of French writer Michel Eyquem de Montaigne’s (1533 – 1592) essays. But unlike Montaigne, he used short forms as maxims or aphorisms, and moral patterns in his essays. Francis Bacon’s prose style saw its great development in his formal essays. Bacon wrote about public issues as marriage, friendship, atheism, and the like. Bacon made the structure of an essay brief and informal using new element in them as a connective. Francis Bacon’s “Essayes” contained of fifty eight essays. He used the models of French thinker Montaigne and Tacitus in his essays. That’s why, the language of his essays is clear and easy. He avoided the artificial and exaggerated elaborateness of Elizabethan and Jacobean prose. Bacon’s style of writing essays differs from the style of other essayists for some features: 

1. The sentences of his essays are alone the beginning and concluding paragraphs: “.…Some books are to be tasted, other to be followed and some few, to be chewed and digested” 
 (Of Studies).
2. He uses paralell construction in his essays for brevity: “,…studies serve for delight, for ornament and for ability”  
 (Of Studies). 

3. He begins his essays with a definition, question, or with a phrase: “.…DISSIMULATION is but a faint kind of policy, or wisdom; for it asketh a strong wit, and a strong heart, to know when to tell truth, and to do it.” 
 (Of Simulation and Dissimulation); or a question: “WHAT is truth? Said jesting Pilate, and would not stay for an answer”  
 (Of Truth). 

4. Bacon also used figurative language but it served not for beauty but for vividness. “.…Learning is both the lark that soars and sings and the hawk that soars and swoops.” 

5. He made references to latin and greek quotations: “.…Grave natures, led by custom, and therefore constant, are commonly loving husbands, as was said of Ulysses, vetulam suam praetulit immortalitati…”  
 (Of Marriage and Single Life). 
   The essays of the seventeenth century literature of England were formal and informal bearing political, critical, social, and religious context.
   Informal feature of an essay is found by two elements: 1. use of sentence fragments and 2. sentences beginning with the use of a conjunction. For example, in J. Dryden’s essay we find these two elements: “.…To begin, then, with Shakespeare.” 
 (Fragment); “.…But he is always great, when some great occasion is presented to him…” 
 (a sentence beginning with a conjunction). For these peculiarities we can call Dryden’s essay informal. 

   John Dryden’s (1631 – 1700) essay “An Essay of Dramatic Poesy” (1666) has criticizing and comparing feature. The language of the essay is easy and more colloquial in comparison with other essays of the century. It is written as if four men are speaking in a boat sailing on the Thames. May be John Dryden chose this style of writing to make the readers to understand clearly his opinion. He compares William Shakespeare and Ben Jonson. Initially, he gives great role to Shakespeare and states him as the greatest of all poets from ancient times to his age. Then in his talk about Ben Jonson, Dryden stresses his education in all spheres: “.…As for Jonson, to whom I am now arrived, if we look upon him while he was himself (for his last plays were but his dotages), I think him the most learned and judicious writer which any teacher ever had.” 
 At the end of the essay, John Dryden concludes his comparisons in this way. “.…If I would compare him (Ben Jonson) with Shakespeare, I must acknowledge him the more correct poet, but Shakespeare the greater wit. Shakespeare was the Homer, or father of our dramatic poets; Jonson was the Virgil, the pattern of elaborate writing; I admire him, but I love Shakespeare….” 
 

   The religious controversy was strongly spread all over the England in the seventeenth century. Thomas Adams (1583 - !652), one of the popular preachers of the church in this century is called as the “prose Shakespeare of Puritan theologians.” 
 Because he did his sermons only for the benefits of people and found the way to the peoples’ heart in this manner. M. W. Croll stated; “.…Adams is important transitional figure in the development of English prose style. He is greatest in religious prose. He had “prophetic utterance” 
 The most popular sermons of Adams are the sermons that he preached in the I Paul’s Cross. He used satiric prose style in his sermons that took from Joseph Hall’s (1574 – 1656) “Characters upon Virtues and Vices” (1608), the first preacher that introduced this spirit into English prose style. This satire is characterised by beginning with humor and ending the sermon with irony. In his sermon “The Gallants of Burden” (1612), Adams shows the four “scorners” who spoil the people; atheists, epicurs, liberines, and “commom profane”  
 clergy. Thomas sees congratulations, goods, guests, entertainments, banquets as the sources of sins. His treatise “Diseases of the Soule” (1616) is an allegorical sermon. Here the nature, cure, cause, and symptoms of nineteen bodily deseases are described. He counts three things that corrupt the body: the cause of sickness, the sickness itself, and decision of being a friend of the disease of follow it. “The Misticall Badlam” (1615) and “Politicke Hunting” (1629), “Generation of Serpents” (1629), “A Forest of Thornes” (1616), “The Barren Tree at Paul’s Cross” (1623) are his other allegorical and satiric sermons. In his last sermon named “Man’s Comfort” (1653), Adams advices men to find comfort only in “the God”. The style of his sermons is in an old Euphuistic style with its sound devices and structure. He sometimes, mixes the ornate and plain style of essay writing to make the language of his sermons rhythmical. 
    Scientific Prose. As the seventeenth century was a period of scientific revolution, writers began to be interested in science and observation and they used prose style to express their thoughts about science. The clarity, directness, and economy of expression in the prose style became a chance to the appearance of scientific works written by the writers of the period. Fr. Bacon was a first writer to use this style in his scientific writings. After him, Sir Thomas Browne (1605 – 1682) wrote his prose “Pseudoxia Epidemica” (1646. In Robert Burton’s (1577 – 1640) prose work “Anatomy of Melancholy” (1621), we read moral and intellectual conditions of the seventeenth century in a different and encyclopedic way. It is written in a loose senecan prose. The language is simple and colloquial. The author mixes different genres in this work: utopia, educational treatise, and satire. What connected Thomas Browne and Robert Burton was their efforts to reconcile the religion with the new born science. 

       The prose style of the seventeenth century was not imaginative but it contained some imagination elements in the genres created by the writers of adventurous literature. Prose style was appropriate to the establishment of adventurous spirit and themes in the literary works of the seventeenth century. It was connected with the England’s international development in trade, policy, and economy. Not only writers, but also soldiers, merchants, traders, and every person who had money, traveled to another countries. Their purpose, alongside with their commercial aim, was to see other lands. Some of them changed their profession and became mariners or merchants. They were recording every new things they saw and as a result the diaries, biographies, and notes about their travels emerged. Later these records were considered as a type of creative writing. Such accounts by Richard Hakluyt (1552 – 1616), Samuel Purchas (1577? – 1626), and Sir Walter Releigh (1552? – 1618) were eagerly read by the people. One example for such kind of writing can be “The Wider World” which provides a picture of the huge world that is beyond the boundaries of the kingdom. The seamen as Drake and Cavendish collected texts as a supplement to Raleigh’s “Discoverie of Empire of Guiana” (1596) and Thomas Hariot’s (1560-1621) “Brief and True Report.” The work includes a foreign tourists, inhabitants, and the description of London, Virginia:

   “.…As we haue reason so to gather by the difference we found in our trauails: for although all which I haue before spoken of, haue bin discouered & experimented not far from the sea coast where was our abode & most of our trauailing: yet somtimes as we made our iourneies farther into the maine and countrey;” 

    Adventurous writings also told tales about imaginary journeys to imaginary lands. Francis Godwin (1562–1633) wrote such kind of travel novel in 1638, “The Man in the Moone” (written in 1620s, published posthumously in 1638) which was regarded as the first science fiction in English literature and was written under the influence of John Wilkins’ “The Discoverie of a World in the Moone”. 

      Translations were somehow hard mode of prose. A. Fowler in his book “A History of English Literature” rightly states: “.…Translators had a device of using a pair of words to straddle the meaning of a single original word, and this fostered a taste for displaying superfluous copiousness of synonyms.” 
 He derives an example from the work of Thomas Elyot, “The Governor I.x” to explain clearly his argument: “.…In [Homer’s] books be contained and most perfectly expressed, noy only the documents martial and discipline of arms, but also incomparable wisdom, and instructions for politic governance of people, with the readers shall be so all inflamed that they most fervently shall desire and covet, by the imitation of their virtues, to acquire semblance glory.” 
 Here we can easily see the synonymous words: martial = discipline of arms; inflamed = fervently; desire = covet. This style is not appropriate for the readers to understand clearly the whole mening of the passage. Of course, there were other translators who preferred to use native words in their translations. One of them was Sir John Cheke (1514 – 1557).

   Seventeenth century of English literature is known for its giving birth to new trends in writing methods. One of these methods was a trend to write in the vernacular language. With this trend the dominance of Latin over the literature began to loose its power. Latin was used only in old genres of the age. For example, John Barclay’s (1582 – 1621) romance “Argenis” (1621) and John Miltons some sonnets were in Latin. In some sources it is declared that English prose achieved a literary status in Renaissance. Samuel Coledridge (1772 – 1834) and his collaborators studied many prose works of English literature and came to the coclusion that English Renaissance Prose is superior to the prose styles of other centuries. They proposed to the Bibliotheca Brittannica to search and stydy English prose style of Renaissance and create an anthology containing the works of writers of the period. We can only show King James Authorized Version of Bible (1611) as an example for Renaissance in English prose. From the ability to gather religious, social, literary, and politiacal issues in it, this translation written in the vernacular alone is the great Renaissance in the prose style of Englsh literature.

   As the genres, aims and topics in prose changed, the style of prose became different, too. The elaborate and rhetorical prose of the Ciceronian period was replaced by the brief, clear, and irregular Senecan or Attic prose. The new Senecan prose style was evident in the prose works of Fr. Bacon. Now the attention was given not to the expression and form, but directly to the content. Senecan style had two contrasting substyles: the Loose and the Curt. The Loose style involved the fluent character of Ciceronian style but included coherent alternation of ideas. The language of this substyle is easy and plain. The Curt style only had epigrammatic feature. The prose style of the seventeenth century took some features of these styles for its benefit. 

   Ciceronian prose style used the elements of Latin prose. It took the elements from Latin prose to make the writing of prose works in this style more easy and suitable. For that reason, James Sutherland in “On English Prose” considers not so bad style for prose: “.…If you wish to raise the general level of prose composition, you cannot do better than base your style on the artificial, periodic prose of the Ciceronians, for that sort of writing is easiest to learn and to teach.” 
 The most common aspect of this style is using a device called “commoratio.” For example: “ ‘What didst thou covet? What didst thou wish? What didst though desire’ ?” 
 (Cicero)  Richard Haklyut (1552 – 1616) and Michael Doloney wrote in this style. This style was a dominant prose style during the Tudor Era (1485 – 1603) till the end of the sixteenth century. The main feature of Ciceronian style was writers’ giving more attention to the content rather than the form and sound, that is euphonics of the text in their works. Sometimes, this style is called Attic – Senecan or Baroque style. The writers using this style chose Seneca (ca. 4 BC – AD 65) and Tacitus (AD 56 – AD 117) for their models. The followings are the main peculiarities of this style: 1. Balance. It is achieved by using paralellism in sentences: “.…In quo video Neronis iudicio non te absolutum esse improbitas, sed illos damnatos esse caedis.” – “This judgement of Nero does not signify to me that you were acquitted of wrongdoing, but that they were convicted of murder”  
 (combines antithesis and isocolon). 2. An emphasis in sentences is marked by the use of antithesis: “,…ut vehementius odio libidinis tuae quam legationis metu moverentur.” – “,…the point where they were more powerfully influenced by loathing for your licentiousness than by the awe in which they held the office of legate.” 
 3. Alliteration. To create a rhetorical atmosphere, rhythm, and elaboration the writers use alliteration in this style: “,…pecuniam plurimam posse” – “money rules supreme.” 

    Francis Bacon’s style stands in opposition to this style. Bacon prefers choosing words to write a prose work not content or plot. Francis Bacon’s and other writers’ who used this style had a motto like that: “things, not words”
. Bacon preferred Attic style in most of his essays.
     M. W. Croll preferred Attic style for Anti – Ciceronian prose style. He distinguishes two separate substyles within the Anti – Ciceronian style: “curt and loose.” 
 The first one is characterized by its short clauses, omitted connectives, and reflexive pronouns. This style doesn’t use the “balance words” as “and” or “but” to make the sentences equal. The punctuation marks as colons and semi – colons serve for this purpose. Most sentences begin with the same word. Stoic thoughts are the theme of this style. It means that writers focus on the way of life and behaviour of people rather that what they say. Loose style is marked for its loose connectives “,…left up in the air.” 
 Thomas Browne, Francis Bacon (1561 - 1626), and John Donne (1572 – 1631) in his prose letters used this style. The main idea is stated in the first short sentence and the following sentences broaden and restate this idea. The restatement of the main idea is done with the use of different clauses and form with the use of metaphors and analogies. In contrast to the curt style, this style uses the conjunctions as and, but, for, wheras, nor, and not, and correlatives as though, yet, as, so to link the sentences in order not to loose the main idea.

    Ornate style was based on the writing manner of Cicero. In the anti – Ciceronian prose style, the freedom of thought and flexibility attracted most writers of the period. Francis Bacon wrote in this style. The writers who wrote in this style had a motto: “,…reject all the amplifications, digressions, and swellings of style; return back to primitive purity, and shortness; avoid redundancy in writing.” 
 

    Plain style of prose was rapid, clear, and univocal. the language was not figurative, exaggerated, and roundabout. Bacon’s style is a plain style that expresses the scientific issues in an elaborate and complex form. Bacon told about the proceses, the experience and induction in his prose works. His style in prose form is a style of scientific prose. It is not a chance that his plain style was declared as a standard language of scientific prose by the Royal Society. This style rejected highly complex and ornate language. Historians claim that Bacon’s plain style is a mixture of several styles and he cannot be called “the father of the plain English prose style.” The basis for this pretention is that his prose style is established for the special field. Bacon used imaginative style in describing the reason in an elaborate and figured form and plain style for expressing the reason directly in a simple and understandable way. 

  Coming to the late decades of the seventeenth century, we observe a complete and ripened prose of clear theme and genre as satiric and narrative prose style. The language of prose is more direct and the spirit of realism is felt strongly. John Dryden (1631 – 1700), the writer of this time, is the father of English prose because he preferred using native English words in prose style. He said that writing in Latin or using Latin or other foreign words in a prose work give “jargonic flavour”  to the language of the work. John Dryden is sometimes called the father of modern English prose style. John Dryden’s prose is estimated by the poet Matthew Arnold (1822 – 1888) as the following: “.…Here last we have the true English prose, a prose such as we would all gladly use if only we knew how.” 
 He considers Dryden’s prose as the last prose style that has ever been created but he also states his problem of not knowing how to use this prose. Modern and real prose begins with Dryden that the prose style of the early seventeenth century as the students of the Dr. V.R.Godhaniya College, Post - Graduate Centre of English – Probandar in their M.A. PART – I. Students’ Mannual state: “,…shaped itself with the examples of the classics.” 
 Dryden’s great essay “Essay on Dramatic Poetry” gained him the fame of “the leader of that modern prose in which the style is easy, unaffected, moulded to the subject, and in which proper words are placed in their proper places.” 

     John Bunyan (1628 – 1688) was a puritan writer and used the theories of puritanism in his works with the use of allegory. Bunyan’s “Pilgrim’s Progress” is a description of a Christian’s personal salvation in an allegorical way. Bunyan learned King James Bible and used its style in writing this work which tells a Christian’s journey through life and the difficulties those he faces in his way to the Celestial City. In this work, Bunyan showed the ways how a saint can win the temptation of mind and body that leads to the damnation of man. The allegorical style of the work resembles the style of Edmund Spencer but the language is quite easy. “Pilgrim’s Progress” is written as a solution for the fall of Adam and Eve in Milton’s “Paradise Lost”. It is an imaginary voyage through the English county of Bedfordshire. The work is written in narrative and has no chapters. The chief character of the book is Christian and he is an “everyman” character that any ordinary person is represented by him. The book has a simple and direct language. “.…And moreover, at this fair there is at all times to be seen jugglings, cheats, games, plays, tools, knaves, and rogues, and that of every kind....Here are to be seen, too, and that for nothing, thefts, murders, adulteries, false swearers, and that of a blood – red color....” 
 Bunyan’s aim in including this fair to the work is to show “,…how worldly attractions can corrupt religious life.” 
 

    Considering all the peculiarities that English prose achieved in the seventeenth century, we can say that seventeenth century is a period when the prose style of English literature entered in the age of renewal. The reasons how the seventeenth century did produce such a special prose works is vividly expressed by Alastair Fowler. He states: “.…No single answer is likely to satisfy everyone. Something is due to the momentous issues of the time, with which thought and feeling deeply engaged. And there were new subjects to be written about. But prose had also its own internal development, shaped for example by habits of classical imitation and of increasing compression.” 
 Finally, he declares his final and the only reason: “,…What I take to be the chief factor of all trends to be left out of account: namely that the best minds were now for the first time finding expression in the vernacular almost as much as in Latin. Thus English prose was from one point of view a side effect of the Reformation.”  
 

  George Philip Krapp, the professor of English Columbia University in New York, also admits that the seventeenth century is the decisive time in the development of English prose: “.…It begins with the latter half of the fourteenth century, when the writing of prose first assumed importance in the life of the English people, and it ends with the first quarter of the seventeenth century, when practice and experiment had made of English prose, in the reigns of Elizabeth and James, a highly developed and efficient means of expression.” 

  Having analysed all the features of the English prose style from the ancient times till the late seventeenth century, we come to the conclusion that this cnetury has a great and decisive role in the development and formation of the English prose style.

Conclusion

    Having researched the theme of “The Evolution of Prose in XVII Century English literature”, I came to the following conclusions:

1. The literature of this period was so intermingled with the events happened in the political, social, and religious life of the country and all these influenced the literature.

2. English literature of the early seventeenth century came across with both negative and positive impacts of the above mentioned kinds of events.

3. There were diversities and confrontations in the styles and genres that the literary figures of the century chose to write. New styles and genres of writing a literary work emerged. In one word, English literature exprienced a Revolution in this century.

4. Drama had almost lost its power that had in the previous century.

5. The two major styles of literature, prose and poetry were in struggle with each other and in a decisive period of their development.

6. English prose was mostly preferred by the writers of this time and the later period.

7. Prose style of the English literature lived the preliminary period of its development and made its place in literature stronger than poetry.

8. 17th century truly has a great and important role in the rise and development of English Prose.

    The events happened in the life of the English people became the main theme of writers. They began to write essays, diaries, and biographies about the life of ordinary and famous people. The works written in this period had religious, social, historical, and political character.

     The positive impact of social, religious, and politiacal events on the literature of the seventeenth century can be seen in the development of the prose itself, emergence of new writing modes and genres. The most useful influence was that ordinary people began to be in the focus of literature.

   Renaissance literature had almost lost its dominance over the literature of the period. But some poets who couldn’t rescued from the spirit of Renaissance tried to save this spirit in this period, too. Poetry of this period gained new aspects and peculiarities as religious, social, and spiritual. There was a struggle between two great groups of poets Metaphysicals and Cavaliers. They also struggled with the new born prose. 

     In the Revolution period, the new character that theatre gained was its obedience to the rules of court. These rules made the plays very simple and not so direct in their aim. Playwrights couldn’t write plays individually. The limitations made difficult the writing a professional play. So, writers preferred to produce plays in colloboration. John Webster and Thomas Dekker were of such writers. In the works of John Webster and Ben Jonson we don’t observe any belief in the victory of man on the evil. The physical and spiritual tragedies, superfluous passions are in the foreground.

     Peoples’ demand on reading brief, concise, and understandable works led to the emargense of plain, clear, and native English prose style. In the midst and late decades of the seventeenth century, writers were writing professional prose works in English. The seventeenth entury made an opportunity to the burst of prose style in the ieghteenth century.

      In some sources, the early seventeenth century and its later periods are called “the period of prose” in English literature. Prose style had dominant power on the literature of this century in England. But the phrase is not so appropriate for the seventeenth century. Why? Because this century had a great role in the formation and development of the English prose style. We can call this period as a “decisive” or “preparation” period. Literature was preparing itself for the great eighteenth century which has indeed a right to be called “the period of prose”. In the eighteenth century, writers had decided in what genre and style they would write. It was a novel in a more direct and realistic style. While studying and analizing the seventeenth century, I saw that there was not any exact genre or style that was an official right. Prose works were produced in different genres and styles. That’s why, the seventeenth century is called as a period in which prose style get itself ready for the great eighteenth century.
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Terminology used in this thesis
1. Metaphysical  - “meta” means “beyond” and “physical” means “physical nature.”
2.  “conceits”  is a comparison of an abstract thought or object with a natural image.
3. “mock epic” – satire of which language ridicules the heroes.
4.  The word “baroque” is derived from the Portuguesse word “barroco”, Spanish “barroco”, and French “baroque” which refer to a “rough or imperfect pearl” and in informal usage, this word means something “elaborate”. 

5. “Rococo” means “rokaj” 
- a cockleshell in French.

6. A novel is “a fictitious prose narrative of considerable length, in which characters and actions representing real life are portrayed in a plot of more or less complexity”.  
7. The term “prose” is derived from the Latin word “prosa” and means “straightforward.” 

8. The word “Utopia” in Greek means “ou – topos” (Noplace) or “eu – topos” (Wellplace).

9. “Are”(Ares or Arey) in Greek mythology is a God of war, a son of Zeus and Hera, and “Pag” means “a hill”. So the whole name “Areopag” means “The Hill of Ares”.
10.  “Psalm”  is a poem about the praise of God. 

11.  “Parables” are the prose forms about religious stories.
12.   “Commoratio” – repetition of a point several times in different words.
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